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YA nperial 


The world-famous EUMIG P8M Imperial 8mm cine projector is the ideal instru- 
ment for combining tape recorded sound with your own home movies. Perfect 
synchronisation is assured by the built-in coupling system (32 i.p.s.) 
To the smooth, silent running, brilliant screen illumination and exceptional 
reliability of EUMIG projectors are added the foilowing new features 
@ PRE-CENTRED !2v./100w. lamp. @ EUPRONAR f/1-4/29m™m. lens. 
@ Visible reverse projection. Power rewind. 
@ Frame-by-frame still projection. @ Automatic heat filter for stills. 


Price, complete with lamp £43.5.0. P8M Projector (with- £36 
out sound coupler 


and two 400ft. reels, 








Standard P8 Projector with !amo> and one 420 ft. ree! £30.15.0 


JOHNSONS ; 
* MENDON AT Sole UK stributors of Eumig Cine equipment 





The PREVIEWER 8 


A new cine viewer with battery il! 
tion by U2s, which accepts standard 
SOfc. reels of 8mm. film, with drop-in 
automatic loading. Operated by nylon 
gears which have self-lubrication, and 
there is absolutely no fear of torn 
perforations There is rapid rewind 
and you can view forward or reverse, or 
single frames The Pre-viewer is 
constructed in styrene, which is 
breakable — 

the 
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WE SUPPLY THE GOODS 
ADVERTISED OPPOSITE 








THE EXCELSIOR TRIPOD 


This is a sturdily-constructed tr 
suitable for 8mm. filming and for 
with lightweight !6mmr 
has 4-draw tubular legs 
height of Sft. when extended 
telescope to an overall length of 2lin 
when closed A pan and t head is 
fitted with a twist-grip type locking 
handle. Price £7 17 6. 
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The MORSE 
DEVELOPING TANK 


For 6mm. developing or 
cessing in daylight (once 
been loaded). A well-made tank w 
two winding handles which the 
film in either direction. A window is 
incorporated which can be brought into 
use when second exposure is required 
Price €22/10-, or deposit £4 10 - 
12 monthly instalments of €1 12/6. 
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THE QUIK SPLICE 
A very compact splicer 
Mylor polyester-based 
erial in handy strip 
lutely permanent joins w 
frames. No scraping necessary 
42.9 6, post and packing 16 


Mylor refill packs containing add 
tional supplies of adhesive strip for the 
Quik Splicer, 6:6 per packet. post and 
packing 6d. 
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PROCESSING — TITLING 
EDITING 


Wallace Heaton offer film pro- 
cessing of the highest standards 
—developing, printing, reversal 
reduction and duplicating 

We will also add standard, hand- 
lettered or pictorial titles to 
Suit your requirements, as weil 
as fades and lap dissolves; and 
we will edit your films. Send 
s.a.e. for Processing and Titling 
price lists 

We can give your 
extra quality 


THE LARGEST SUB-STANDARD 
FILM LIBRARY IN’ BRITAIN 
The 
made 
fairly equa 
9-Smm. silent ar 
silent and sound 

by films in the varic 
many, and catalogu 
follows m 6 
silent 
free Hir 
3 er reel for 8n 
bership of the F 
to pay a deposit 
all the films yo 
also gives 
M.G.M 
Wigmore 
extra 
membership 
or catalogues 
hours of 
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8mm 
ever 


Just out—new 
Larger than 
post free 


catalogue 
Price still 16 


“CHOOSING & USING A 
CINE CAMERA” 


This recent book by Edw 
must"’ for the beginr 
you the basic pont 
when buying, or tt 

your camera, and it ¢ 
road to good 

and packing 13 


result 


VEBO SUPPLEMENTARY 
LENSES 


enable you to film tit 
subjects at close 
having fixed focus 
lenses are avai 
distances of 7in 
and 23in 

mount to fit lenses 
Price 1S/- each 


other 
cameras 


es and 
range with 
Five different 
filming at 
Sin 20ir 
adjustable 
diameter 


enses 
abie for 


1Oir 


post 


LONDON, 


| 47 Berkeley Street, W.! 


The Leadin: 


For PAILLARD-BOLEX— 
the PRO XIRECT 

Parallax corrector for the C8SL, B8SL 
BSL rects for para 
dis tra close-ups 


Pri ce £10 19 9 


lax to 


n.—for u 


For the C3M—the 
EUMIG MATTE BOX 
Masks Of various designs 


g 
ens hood, matte and fiiter 
Complete £4 4 4. 





FOR PROJECTOR TAPE RE- 
CORDER SYNCHRONISATION; 


tape-recorder pertectiy 
| chat ts needed is 
STROB-0-015C. Basically a 
ven by the re 

nated by stray 

table for 
synchro 


e your 


Su 
Perfect 


s cd at the low 


15.6, post 


For all the GOOD 
RECOMMENDED equip- 
ment see the BLUE BOOK 


IOK 


WALLACE HEATON pate 


COTY SALE & CRCHAWEE Comittee 


224 pages and about 1000 illustra 
1960 61 Blue Book covers 
best cine equipment—about 

cameras, with factual advice on 
our choice, projectors, tenses 
lary apparatus— 

i equipment, and all 

Heaton photographic 

More than a catalo the 

a widely-used 

| che equipment 

by 
abie and 


gue 
reference 
described 
recommended Wallace 
being rei 
noney 


good 


Price 2/- post free 
BLUE BOOK 


in cine 


or your for 


all chats good 
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For the BEST second-hand choice— 


8mm. CAMERAS 

Magazine Cine Kodak Eight, model 90, {/! -9 lens, 
which is interchangeable with a special Kodak 
fitting, complete with 9mm. f/2:7 w/a lens and 
76mm., £/4-5 Tele lens and case 

Cine Kodak Eight, spool loading, {/2:7 lens, 
single filming speed 

Kodak Eight 55 camera, {/2-7 lens, single filming 
speed, case 

Kodak Brownie, f/2-7 lens, Ever Ready case 

Nizo Heliomatic, built in exposure meter, f/1-9 
lens and f/2:8, 37mm. Telephoto lens. Four 
filming speeds, case 

Bell & Howell 172, 8mm. magazine loading 
camera, f/!-9 lens, Five filming speeds, case 

Baver 88B, 4 filming speeds, built in meter, 2x 
tele lens and 0°5 w/a lens, Ever Ready case 

Eumig Electric, battery driven, {/2-8 lens, single 
picture device 

Bell & Howell 624, f/2:3 lens, single filming speed 
Ever Ready case 

Cime Kodak Eight 25, {/2-7 lens, optical view- 
finder 

Cine Kodak Eight 20, £/3-5 lens, optical view- 
finder 

Zeiss Movikon K, f/2°8 lens, takes special Zeiss 
Cassettes which can be reloaded with 8mm 
film ‘ , ‘ 

Zeiss Movinette 8B, {/2-8 lens, built-in exposure 
meter. Single filming speed. This is a shop 
soiled camera ° 

Bell & Howell 605B, twin lens Sportster, f/2°5 
lens. This is a shop soiled camera 


lémm. CAMERAS 

Cine Kodak Royal, f/1-9 lens, magazine loading, 
adjustable filming speeds, 16, 24, 64 f.p.s., case 

Revere Magazine !6, {/2°5 lens, 5 filming speeds, 
adjustable viewfinder, case, interchangeabie 
lens 

Zeiss Movikon K, f/1-4 Sonnar, 4 filming speeds, 
8, 16, 24, 64 and Scm., w/a lens, {/2-8 and 
7-5cm., f/ 1-4, Telephoto lens and case 


8mm. PROJECTORS 

Pathescope Mark 8, compact source, |2v. 100w 
lamp, 800’ spool arms, motor rewind, as new 

Elmo E 80, S00 watt lamp. 400° spool! arms, 
reverse, motor rewind, stills, case 


95 PROJECTORS 


BY APPOINTMENT TO 


lémm. PROJECTORS (SILENT) 

Bolex G16, 500w. reverse stills, 800’ arms, motor 
rewind. All gear drive. Full voltage range, 
built-in transformer. 2” lens and 3” lens 

Bell & Howell 613H, 750 lamp reverse: stills, 
800 arms, motor rewind with 1)“ lens 

Specto 500’, 500w. lamp, 800’ arms, with carrying 
case 637 

lémm. PROJECTORS (SOUND) 

Bell & Howell, Model 601, 750w. lamp. Reverse 
stills, 12” speaker, transformer, leads €1is 


LENSES: D MOUNT FOR 8mm. 


T.T.H., 124mm., £/2°5 
Dalimeyer |", f/4 Telephoto lens (coated) 


C MOUNT FOR Iémm. 
iSmm., {/2-5 Cooke (wide angle) 
1", #/2-7 Cooke 
9 Dalimeyer 
A 8 Cooke 
5 Cooke (coated) 
5 Dalimeyer (coated) 
, {/2-8 Kern Paillard (wide angle) 
9 Dalimeyer (coated telephoto) 
4 Taylor Hobson (coated telephoto inciud- 


o. 
i 
\" 
e. 
! 
2. 
2 
2 
' 
3 


5 
a 


4 Kern Paillard (coated telephoto) 
mm., f/1-5 Dalimeyer (coated wide angle) 
“, {/3-3 Taylor Hobson ; 


LENSES WITH KODAK FITTING 
2", f1-9 Telephoto 

3”, (4-5 Telephoto 

2”, {3-5 Telephoto (for mode! K) 
25mm., f/1-9 Normal 

4", {/2-7 Telephoto 


ASSORTED LENSES 

Eumacro wide angle attachment 

14", {/1-9 Taylor Hobson Spigot mount 

38mm., {/2-8 Telephoto (Bauer bayonet) 

Hyper Kern wide angie attachment 

0-5, {/2-5 Normal (Viceroy fitting) 

1x wide angle for 200 EE, etc. 

Pan Cinor “70”. Zoom lens complete (C mount) £105 

Eumacro Telephoto attachment £9 

Hiloscope wide screen attachment, including 
viewfinder £10 


£70 15 


ecoooe eseceee00 


oe ese eeeceecoeoe 


Shop soiled Reilach Dual purpose wide angle 
Telephoto lens for B. & H. 624 £9 0 


Pathe Gem, !2v. 100w. lamp, 900’ arms £16 10 0 
@All second-hand apparatus carefully tested and guaranteed optically and mech- 
anically @ Any item may be exchanged within | month of purchase for any other 
goods available, provided it is in the same condition as when purchased (except 
for goods on Hire Purchase) @ For Mail Order buyers we offer | week’s approval 
against deposit of full purchase price @ Hire Purchase terms: 15°, deposit, 
balance in 12 monthly instalments for goods over £15 @ Part exchanges. 
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From Bell & Howell— 
the SPORTSTER IV 8mm. camera 


This 8mm. camera, of absolutely 
new design, has all the features 
that you need for top quality 
8mm. filming. No more acces- 
sories to buy! Everything you 
want is included in the design— 
and in the price. These are the 
features: 
3-lens turret with 10mm. normal 
lens, 25mm. telephoto and 65mm 
wide angle, ali with a maximum 
aperture of f/1-8 for good movies in 
poor light. All the lenses are haze 
corrected, and there is a built-in A 
to D filter for all chree when needed. 
BELL & HOWELL _ The exclusive periscope-type view 
. j finder shows you exactly what 
SPORTSTER IV you're filming, and gives you the 
exact field of view for each of the 
lenses: and ali the control settings are plainly visible as you look 
through the finder. 
Electronic Eye exposure control, with no batteries, and no manual 
operation needed, automatically sets the correct aperture for any light 
conditions. !t can be set for any film speed from 10 to 40 ASA. As well 
as automatic operation, manual operation is available, using the Electr 
Eye as an exposure meter 
Also included; 3-way starter (single frame, normal and slow motion) 
12}ft. film run, reserve power indicator, self setting footage-indicator 
instant and easy loading, and cable release socket 
The price—including all the above features, plus an English hide 
ever ready case—only £69/19/9, or deposit £14/19/9 and !2 monthly 
instalments of €4/18/7. 


the LATEST 


the LUMINA 8mm. 
projector 


This new model has 
automatic self-thread- 
ing which is exclusive 
to Bell and Howell and 
which is quick, accur- 
ate and foolproof. 
The new  Tru-flector 
lamp with its special 
reflector, gives brilliant 
light output—and the 
new Proval f/1-2 lens 
makes the most of it to 
give a really brilliant 
BELL & HOWELL pin-sharp picture; the 
“LUMIN A? lens mount has a focal 
aes control for extreme 
th ng Projector accuracy of adjustment 
The contro! switch gives 
you reverse or single frame control as well as normal 
The power-rewind takes less than | minute to rewind a 
omplete reel; and with 400fc. film capacity, you can 
view without erruption for 30 minutes. The reel 
arms are gear-criven—no belts to adjust or replace; the 
speed control gives speeds from 14 to 24 f.p.s. (8mm 
versions of sound films can be run at their correct 
speeds) 
A finger-tip frame finder is incorporated; and an accur- 
ate tilt adjustment. There is a safety device which 
prevents the lamp being left on with the motor off. All 
the necessary points are permanently lubricated, and 
the weight, complete with case, is only 17} Ibs 
Price complete, £54/18/6 or deposit £11/8/6 and 12 
monthly instalments of €3/17/11. 


Belf 


Backing every sale at Wallace Heaton is the country’s finest cine 
service—with everything that the amateur needs for high-quality 
movie-making. Whatever you need—see Wallace Heaton. 


From Paillard-Bolex — the 8mm. B8SL 


This new Swiss-built model is especially suited to the beginner and the not-so-expert who still 
want to make good films. The keynote is simplicity, on the style of the well-known C8SL, but 
this camera has in addition a two-lens turret 


Behind-the-lens light-meter-controlled exposure setting is built-in, there is a single filming 
speed of 18 f.p.s., and the finder shows the fields of both lenses. Single frame control is fitted, 
and a safety lock. Everything for simple yet efficient film making is included. 

With Yvar f/1-9 fixed focus standard lens, and Yvar 36mm. f/2-8 Telephoto focusing lens, the 
price is £68/18/2, or Deposit £14/18/2 and 12 monthly instalments of £4/16/9. Other lens com- 
binations are available—some shown below. 

With Yvar 13mm. f/1-8 focusing lens and Yvar {/2-8 36mm. telephoto, £79/19/1 or Deposit 
£16/19/1 and 12 monthly instalments of €5/12/10. 

With Yvar I3mm. f/1-9 fixed focus lens and Pizar 5-Smm. {/1-9 fixed focus wide-angle lens, and 
5-Smm. viewfinder adaptor, €75/13/7, or Deposit £15/13/7 and 12 monthly instalments of €5/7/6. 
With Yvar 13mm. f/1-8 focusing lens and Pizar 5-Smm. f/1-9 fixed focus wide-angle plus view- 
finder adaptor, £86/16/6, or Deposit £17/16/6 and 12 monthly instalments of £6/3/8. 
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DURBIN & M°BRYDE The Premier Lightweight 
Croydou s Camera Shop) 


all-metal Projector Stand, for slide 
and silent Projectors 


BEAULIEU TRB + PORTABLE 
8mm. eye-level reflex * ROBUST 


cine camera. Three This new all- 
lens turret with 
through-the-lens 
viewing. Five speeds meets the need 


metal stand 


12-64 f.p.s.) Long for a portable, 
run. Variable shutter 

Back wind With curable 
(1-8 12-Smm. An- moderately- 
genieux lens priced equip- 
£124 14 4 

as above plus tele- 
photo wide-angle 
enses £181 6 10. erected but folds 


and 


ment 


44in. high when 


flat when col- 
£89 
£79 lapsed 
£43 
£39 1 Only 
£41 


oo 69/6 





complete 
‘ 


| Bell & Howel) Sportster IV ‘ ‘ t i R ROBERT 
Q. RIGBY LTD, 
> 
A oe o ° Premier Works, 
ar + ' 


lary Northington St., 
\t — ue siemeie London, W.C.!. 























COVERED WITH CONFUSION (BECAUSE WE MISSED THE LAST ISSUE) THE BOSS CAN ONLY PLEAD 
(1) ULCERS, (2) HOLIDAYS, (3) THE WEATHER, (4) THE GOVERNMENT. MEANWHILE, AND IN SPITE 
OF ALL THIS, HE INSISTS WE CAN 


REPAIR ANYTHING! 


16mm. SOUND PROJECTORS PROJECTOR SPARES 8mm. CAMERA 
L.516s 4 Plent t < I NIZO ** Heliomatic turre t 


f ‘ ced. $58/00 sre aap nag odin gadin yore aa £52 100 
K.16s _ Chas J... DEKKO 128. Du anybody 


First rat 


Carventer Sound Silent. 


£7500 
Ampro ‘Stylist 
£11000 
Victor Model 40. $6500 


16mm. SILENT PROJECTORS 
Agta ** Record . R 
What d ect for £4100 
Kodascove *C All there 
oe. 400 4 
Ensign. Biack box thing. O.K. thoug hing of ogg sy pees wigs bladders filled with 
#800 “ muse Gr . ts nt, we walk i 


(H.P. AVAILABLE OF COURSE—NEW LIST IN PREPARATION. S.A.E. PLEASE) 


BURGESS LANE & CO., THORNTON WORKS 


THONRTON AVENUE, CHISWICK, W.4 (CHI. 5752). 


WE WANT 
Projector 


* please 


“OCTOBER A.C.W. 





WALLACE. HEATON « 


For Everything . z Photographic 


47 BERKELEY STREET 


PICCADILLY, LONDON, W. (GRO. 2691/2102) 


HAVE FULLY EXPERI. © hea! 2 MINUTES 
ENCED STAFF, EAGER ? ee ae * FROM * 


TO HELP WITH ALL A aA 
YOUR CINE ’ “GREEN PARK” 


EN QUIRIES. UNDERGROUND 
STATION 











BOLEX D&8L CAMERA 
Triple lens camera, with built 
in exposure meter, variable 
speeds, and fading device 
With f/1-8 Yvar £89 4 6 
36mm. Yvar Tele 

lens £19 19 4 

BOLEX C8SL CAMERA 5-Smm. Pizar W.A 
Single lens camera, with lens with finder €26 14 9 
built-in exposure meter. | Pistol grip 4613 9 
One speed, f/!-9 Yvar, fix | Case se 48 exposure meter Variable 
focus £43 17 8 speeds, and fading device 
F/1-8 Yvar foc. M.T. 54 18 7 THE LATEST With f/1-9 Yvar ... £68 11 
Pistol Grip £613 9} BELL & HOWELL 8mm. | Wich #/i-8 Yvar ... £79 12 
E.R. case cagitt Pa ** LUMINA” 36mm. Yvar Tele 
Combination case for SELF THREADING lens £19 19 
camera with grip PROJECTOR Pistol grip £6 13 

s 4 8 < E.R. case £4 7 
Combi. case a5 4 


BOLEX B&L CAMERA 


Twin lens camera with built-in 











G.B. BELL & HOWELL : 
624ET Sah read | EUMIG C3M 


AUTOMATIC EXPOSURE ¢ y Pp 8mm. Camera 
CONTROL e« i! > : With 3 lenses, {1-8 Standard, extra 
with 3 Lenses FI-9 Standard g tele-attachment, and wide angle 
Tele attachment and Wide Angle Built-in exposure meter, film speeds 
Variabie film speeds, large viewfinder 21 DIN. Filming speeds, 16, 24 


£57 10 11 Case £2 8 10 Ty | ane and 32 L.p.s 


omplete with piston grip and wrist 


strap agi 7 6 








; 
a xX F oO Rr T Fine focus contr nstant power 
rewind silent mechanism. New tru ZEISS MOVIESCOP 
For all details of per- Flector lamp. Forward £54.18.6 EDITOR VIEWER 
sonal export, write to: on nC es 
Export Manager, 
47 Berkeley Street, W.!. Telephoto. lens D mount 8mm — 


Models for 8mm. or l6mm Bril lliant 
36mm. F 3-5 CASSAR animated picture, 110.250v 





16mm 








a 13 5 
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DOULLONDS 


ESTABLISHED OVER 100 YEARS 


Filming’s Fun and Projection Pleasure with 
this New and Well-Known Equipment 


Bolex BSSL Smm. Paillard Hs 


extremely versatile 

camera incorporat 

ing all the features and ex 

perience gained from the 

well known HI6 camera. 

Main points of interest in- 

clude: double-run 8mm 

film spools 25, 50 and 100f: 

(giving exposed lengths of 

100 and 200ft. of film 

respectively) Complete 

with Octameter  view- 

finder, turret handle for 

easy operation of swinging 

round the 3-lens turret 

from lens to lens. Single 

a , shot release, back wind 

handle, automatic threading, frame counter and 

. o many other features. With 12-Smm. {/1-5 Switar 
ttractive newcomer to the 8mm lex range > > > 
s this mode! which has the single-speed camera | 60. §. 6 

body of the C8SL complete with Light Computer, Or Deposit of €£32/8/6 with 12 monthly payments of 

with cwin-lens turret. This new BSL camera is £11/9/4 or 18 at €7'16/5 or 24 ac £628. 

only sold complete with two lenses. One of the 

several combd nations is A new Bmm SPORT- 

13mm. {/1-9 fixed focus Yvar and aa STER IV Electric-Eye 

36mm. {2-8 focusing Yvar. Total price is 7 1 cine camera is the 


42 oe « a | | ideal companion for 
£65.18. 2 ee i ts) | what ever aspect of 

Or Deposit of £13) 18/2 with 12 monthly payments E Cine you attempt, 
of £4187 or 18 at €3/72. | additionally making 
- = most accessories 

unnecessary Con- 
sider some of the 
many outstanding 


Smm. Paillard MsSh : ( MD features:— 


The MBR is Y “ f @3-Lens Turret, 
the ideal P; wis with normal wide 
bey ae~pd ’ angle and tele- 
for home - : } = photo lenses with 
use. To be \ ; . amaximum 
wees on A.C. Nis aperture of £/1-8. 
volt . Built-in A to D 
or motor re- BEI is & H¢ IW E L L Filter that clicks 
wind. With : re et into position for 
20mm. lens: SPORTSTER IV _ iitienses. 

500 watt 
lamp; 4 or @ No haze filter required as all lenses fully haze corrected. 
lin. coated @ Periscope Viewfinder, enables you to see al! settings in 
lens; 400fc. viewfinder as you film. 

reel in can @ Fieid of View clearly marked in optical finder 

Now re- @ Electric Eye gives automatic exposure control. 

duced in @Three way starting button enables you to change from 
price to: normal to slow motion or single frame as desired. 

Price including English Hide Ever Ready Case 


£57 .10.0 £69 .19.9 


Or Deposit of £11/10/8 and 12 monthly payments Or Deposit of £14/19/9 and 12 monthly payments of £4/18/7 
af aya. or 18 at €3/7/2 or 24 at €2/12/9. 


34 CASTLE STREET SWANSEA Tel.: Swansea 54420 


416 OCTOBER A.C.W. 


























war, Re), [es 


OF OLD BOND STREET LONDON 


The New Lumina Projector 


leads in the 8mm. projec 
tion field with many new 
and advanced features 
Note some of the following 
@ Self - threading, auto- 
matic and accurate 
@ Tru-flector lamp giving 
maximum light con- 
centration. 
New f/i:2 Proval lens 
Power rewind and gear 
driven reel arms 
Adjustable speed con- 
trol. 
Still and re- 
verse projection, 
Projector completely 
folds in its own case 
Price complete with lamp 


£54.18.6 

Or Deposit of é11/18/6 
and 12 monthly payments 
of €3/17/1 or 18 at £2/12/7. 


picture 


BELL & H 
‘LUMINA’ 


Self threading Projector 





Smm. PSM Imperial 


The Eumig Projector with a number of advanced 
features. 

@ A new pre-centred !2 volt 100 watt high-intensity lamp 
@ Forward, reverse and single frame projection. 
@Provision for manual single frame picture transport 

@ Power rewind. 

The capacity is 400ft. spools and the projector is complete 


with 2 spools, lamp and built-in sound coupler. 


£43.5.0 


Or Deposit of £5/5/0 and 8 monthly payments of £4/18/9 


Autumn Time is Viewing Time! 
Whether silent or sound, at Bond Street 
there is always a fine selection of projectors 
for your inspection and demonstration 


Smm. Zeiss Movilux SA. 


—. Uses the amaz- 
ing 8v.-SO watt 
lamp: With f/1-+3 
Sonnar  projec- 
tion lens—a 
combination re- 
sulting in su- 
perb illumina- 
tion. 400ft. spool 
capacity no 
maintenance or 
lubrication 
needed Varia- 
ble speed motor. 
Complete with 
mouided case. 


- 19.6 


12 m'thly p'ments of £4/19/11 


LSS 
Or Dep. of €7/19/6 with 








Bolex 8-221 16mm. 
Magnetic/Optical 
Sound 
Projector 


A new Sound Stripe Projector with Optical and magnetic 
heads. Controls for microphone, radio, tape recorder and 
pick-up. 750 or 1000 watt lamp. Forward/Reverse motor 
18 to 24 f.ps. Complete with 50mm. f/1-3 Hi-Fi lens, 
1000 watt lamp. 2,000ft. reel, microphone, earphones and 
auxiliary transformer 


£445 .0.0 





LONDON, W.! 





28 OLD BOND STREET Tei: Hyde Park 5048/9 
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Dixon Cine Shops are open all day Saturday 


NOW the ASTRO 8mm. costs you less | 


> > By purchasing the entire factory output to the U.K., tremendous savings 
I Ll S can be passed on to you. Just compare the Astro specifications with any 
other projector under £50. Order by mail and see for yourself on seven 


) . days’ free trial. You can save nearly £20. 
latest 


. SO00W .. PREFOCUS LAMP is included FEATHER-TOUCH MICROSWITCHES 

° vik in price. Very cool running due to control interlocked lamp, motor 

q powerful blower and extra large and blower operation Fully 
finned lamp-house with alumin- variable range of speeds. 


bd * 
: ‘a ium thermal! screen 
splic ( FIVE-YEAR GUARANTEE. Material 


and workmanship in the Astro is 
stops “spLiIce JUMP” by so fine, we guarantee perfect 


dit GATE 
e I or ingenious side tension springs operation for 5 years! Full spares 
U.K 


Ali-nylon gearing tor quiet and service facilities in 


iz (value 15/-) punning Case 37/6 
peti A PES es, 


500 w. LAMP IS INCLUDED IN PRICE 
EUMIG P8M 


, ASTRO ‘ZOOM’ £27 . 10 


At last, the superb Astro with Filmovara “Zoom 
design of world- lens, lets you fill the screen exactly Adjust the 
famous 8mm. pro- lens, not the furniture! List price of I iilmovara 
jector Now with alone is £8/10/-.. For 7 Days Free Trial send only 
high intensity pre- 


£2 DOWN and 8&8 monthly payments of 
68/6 or DEPOSIT £5/10/- 
centred lamp, single 


and 12 monthly payments of 39/6 or 18 of 27/6 
frame, reverse pro- 


ction, power re I ASTRO ‘Standard’ £22. 10 


wind Big, bright 
Ever popular Astro with f/1-5 coated projection 
lens As with “Zoom”, above, you get “quik 
splice” outfit, 500w,. lamp, reel, Stanley Dixon 
£4 DOWN “Home Movies” book and 5 years guarantee 
£2 DOWN and 8 monthly payments of 
5S5/- or DEPOSIT £4/10/-, 
and 12 monthly payments of 32/3 or 18 of 22/6. 


Latest models, now in sto 


£36.0.0 


movies, from this 
splendid machine 


and 8 monthly —— of 86 - or DEPOSIT £7 10/- and 
f 51.3 of 18 of 359 





£59.19.9 AUTOSET 624ET 


| MAIL THIS COUPON NOW! 


Postal customers may order any cine item on this 
page, or from the hundreds in A.C.W. for 7 days” 
Free Trial against 10°, deposit only, or full cash. [f 
you do not wish to cut this page, your letter will 
receive our immediate attention 


SEND ME 


() I enclose £ . «+ a8 deposit 
L) 1 enclose full cash price £ 


Name 


Address 
MAIL ORDERS TO DIXONS, DIXON HOUSE, 


Turret Model 


At last! The famous fool- 
proof Magic Eye and a 
three lens turret combined 
in one fine 8mm. camera 
A twist of the turret bring- 
normal, wide angle and 
telephoto lens into opera- 
tion. Coupled exposure 
meter gives perfect e¢x- 
posure to every scene— 
automatically. The 
wonderful new 6247 
will make your colour 
movies easicr and better 
than ever. Case £6. 6. 9 


payments of £7.5.3 or 


DePosiT er. 0.0 and 12 of 85/-, 18 of 
60/- or 24 of 46/-. 


}' 128-136 HIGH ST.. EDGWARE, MIDDLESEX 
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Dixons 


CAMERA CENTRES 


a DIXONS for | 
B OL EX Any cine item on this page or in 


I 
. me this magazine, may be inspected 
A complete range o olex ne . ) > 
equipment is available be at your nearest Dixon Camera 
mail order or at Dixon Centre. 

Camera Centres. Easy terms 


with deposit as low as AR 
£4 DOWN OUND BRITAIN 


f/19 £39. 16 72 PARK ST BRISTOL 
19 £43. 17. TEL: 22511 


fig &33. 9 


89 BRIGGATE 
f/1-9 £68. 11 TEL 23211 


f/1-8 £89. 4 


Ee SETEEE nmtn 83 LORD ST 
TEL.: CEN SOII 
with all cine equipment 70-71 BROAD ST 
TEL.: SO9II 


32 HIGH ST 
SPECIALLY written by TEL.: 65611 SOUTHEND 
Stanley Dixon, this fully 
illustrated “Guide to 
8mm. Movie Making” is 


sent without charge to 
all customers. Packed 


cover to cover with 
practical hints. No ad- AROUND LONDON 
vertising matter but 
genuine instructional = oe 
manual now in third 95 ST. JOHN'S RD (LAPHAM 
edition—which speaks TEL. BAT. 6611 . 
for itself 
12 LONDON RD 
TEL.: CRO. 9511 
3 STN. PDE., HIGH ST 
3 Instant Credit aseenoincs 
"i 
185 STATION RD EDGWARE 
. , TEL.: EDG. 5211 
Nine out of ten Dixon 


| customers pay only a small 273 HIGH ST 


by > eel 
+ “Sana. 0 08 TE 


2 TEL. : SL. 23211 
deposit and take credit aang 
goods away INSTANTLY oO asat 


DIXON HOUSE - 128-136 HIGH STREET 
EDGWARE + MIDDLESEX - EDG. 52/1 


ins ciao setei> Ribenh Seip aneeis contest 
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Your Personal 
Cine 
Consultants 


THE PEOPLE WHO KNOW 


Specialists in the supply of 16 & 35mm. 
Arriflex Equipment 


A comprehensive range of Arriflex 
equipment is held in stock at our 
27 Uxford Street showroom. Specialist 
staff who have been sent to the Arritlex 
factory in Munich are at your service 
to discuss the various ways in which 
Arriflex equipment can help you with 
our filming. Part exchange offers 
arranged. 








a 


The main advantages of the Arriflex syatem are as 
follows 


* EASILY INTERCHANGED constant 
speed D.C. motors or synchronous A.C. 
motors for sound filming. Blimp can be 
fitted in a matter of minutes, giving com- 
plete silence of operation. 

* MICRO SWITCH built in, which switches 
mechanism off when the film runs out. 


* REGISTER PIN which holds the film rock- 
steady during each exposure. 

* OFFSET TURRET enabling the use of 
varying size lenses without cut-off. 

* SIMPLE ADDITION of 400ft. magazine 
enabling continuous filming of up to I! 
mins. at 24 f.p.s. to be achieved. 





RANGE OF COOKE T2 KINETAL LENSES 
FROM 9mm. TO 150mm. FOCAL LENGTH 


KODAK 
SPECIALIST OUTFIT 


Cine Kodak Specialist Model I with 
a C mount conversion and reflex 
focusing. B.J.L. Parallax corrected 


Arriflex camera body 
25mm. T2 Kinetal lens 
Battery 








viewfinder down to 1.1" f/1.4 Ivetal 
lens; 15-Yvar wide-angle f/2.8; 2 
f/1.4 Ivotal; f/2 2.8” Panchrotal 
lenses. 2 X 100° matched magazines 
and complete set of matts. Long 
spring motor with rewind single 
picture and hand crank. The outfit 
is in perfect working order and 
complete with case. Price £aa5. 











9mm. T2 Kinetal 

125mm. T2 Kinetal 

17-Smm. T2 Kinetal 

25mm. T2 Kinetal 

37-Smm. T2 Kinetal 

50mm T2 Kinetal 

75mm. T2 8 Kinetal 

100mm. T2°8 Kinetal 

1Slmm. T4 Kinetal 

400 magazine 

Mag motor 

Case for complete unit in aluminium 
Charge unit 

Angenieux L4 Zoom lens {/2°2 17-5 to 70 


ADDITIONAL EQUIPMENT 
£ 





eee ee 


B. BENNETT 
Please send me: Camera on 7 days’ approval (I 
enclose full cash/cheque cover) 2 Details only of 
Camera @ Pay Cash/H.P. I wish to part 


Branches throughout West End & City, 
27 & 117 Oxford Street, W.1. Tel.: GER. 9063 
117 Regent Street, W.!. Tei.: REG, 3318 
9 Cranbourn Street, W.C.2. Tel.: GER. 9953 
64 New Bond Street, W.!. Tel: may. 6757 
85 High Holborn, W.C.1. Tel: How. 1154/5 
49 Cheapside, E.C4. Tel. : CIT. 2684 
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PERFECT PROJECTION 


WITH THE 


BAUER TI0 


PROJECTOR 


Bauer quality inevitably costs a little more, 
but this is quickly offset by the pleasure 
of operating a really well-designed, trouble- 
free projector, and the knowledge that it 
will give faultless service over a period of 
many years 
Two important features are immediately 
apparent—cxtremely silent running, and 
the brilliant, low voltage, 100-watt optical 
system. An accessible switch panel gives 
instant control of the lamp and 
220/250v. self-lubricating con- 
stant speed motor. On the 
TroS an extra socket allows 
the operator to plug in a table 
lamp for interval use and to 
link up with a Bauer sound 
coupler and a tape recorder for 
accurate sound matching. 


Bauer TIO/L inc.lamp £39.0.0 
Bauer TI0/S inc.iamp £45.0.0 


BAUER 88 F ELECTRIC EYE CAMERA 


The latest 8mm. cine camera from the modern Bauer factory 
at Stuttgart. Fitted with the well-known f/1.8 Schneider 
Xenoplan high speed lens, it has fully automatic exposure, 
controlled by the built-in light meter, and optional manual 
control. 

This versatile camera, capable of producing high class results 
in the hands of either the novice or more experienced users is 
reasonably priced for such quality and wealth of additional 
features. 

The comprehensive range of accessories—includes wide angle 
and telephoto lens attachments, viewer attachments, giving the 
correct area of picture taken in by each lens, miniature titler 
device, filters and close-up lenses, 

The viewfinder contains the meter scale and pointer for safety 
checking light conditions makes this model the finest value in 
8mm. cine cameras available today. £47.17.6 


FROM ALL GOOD PHOTO SHOPS 


Sole Wholesale Distributors: NEVILLE BROWN & CO., LTS - LONDON WI 
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SPOOLS 


The unique dynamic-balance design and precision 
manufacture of ‘‘Cyldon’’ Spools ensure silent, 
smooth running. These satin-smooth aluminium 
spools are widely acclaimed for their exceptional 
efficiency and reliability. 

For your ‘‘Cyldon’’ film and tape Spools you can 
buy ‘‘Cyldon’’ Cans—in either aluminium or tin- 
plate. 


Get **Cyldon”’ from your dealer now! 


For enquiries and sales correspondence: 


SYDNEY S. BIRD & SONS LTD., 3 PALACE MANSIONS, ENFIELD, MIDDLESEX 
(Enfield 8571-3) 


Wholesale Distributors: 
Neville Brown & Co. Ltd. Cinecraft Supplies Ltd. Johnsons of Hendon. Kenmore (Merchants) Ltd. 
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‘CITY SALE & EXCHANGE Ltd: 


WALLACE HEATOW tTD 
ee ee ee ee 
4 


FOR ALL CINE EQUIPMENT 


un uss f LEADENHALL ST., E.C.3 san 623 
THE NEW EUCMIG PSM 


The new Eumig P8M has a new I2v. 100w. 
Lamp of increased brilliance. Reverse 
and still projection. Spring load 
sprockets, 400ft. arm capacity. Demon- 
strations free in our fully equipped 
projection room. 


EUMIG PROJECTORS AT THE 
NEW PRICES: 


Eumig P8 Standard £30 15 0 
Eumig P8M £36 0 0 
Eumig P8M Imperial (with 

tape coupling) £43 5 0 


END OF SEASON BARGAINS 


8mm. Bell & Howell Sportster, f/2°5. Comb. Case £18 Oo 
8mm. Bell & Howell Sportster, f/1-9 T.T.H. L. Case £22 10 
8mm. C8S Bolex, f/2:5 Lytar. E.R. Case £24 10 
8mm. Bell & Howell Sportster, f/2-5 Trital. L. Case £17 10 
8mm. 624B Bell & Howell, f/1-9. L. Case £13 10 
8mm. 624EE Bell & Howell, f/1-9. W.A. Tele. L. Case £41 10 
8mm. 624EE Bell & Howell, f/1-9. Tele. L. Case £37 10 
8mm. B8 VS BOLEX, f/!-9 Foc. Yvar. E.R. Case £52 10 
8mm. P8M Eumig Projector . £36 10 
8mm. De Jur Citation, f/2°5 Lens. 4 filming speeds £12 10 
8mm. Moviscop Editor : £25 0 
8mm. Zeiss Movitrix complete £7 10 
8mm. Specto 500w. Projector complete £24 10 
8mm. Eumig P8 Projector complete £25 0 
16mm. Bell & Howell 70DA, lin., f/1-5 Cooke. 17mm. f/1-5 Cooke W.A,. 3in., 

{/4 Tele. Comb. Case £110 0 
16mm. Model B Cine Kodak, f/I-9. L. Case £19 10 
16mm. Bell & Howell 240, f/1-9. L. Case £57 10 

LENSES 
8mm. Pan Cinor Zoom Lens, f/2°8 £60 0 
6:5mm. f/1-9, W.A. Maker Lens. “D’’ Mount and Case 10 
2in. Dallmeyer Maxilite Lens 10 
lin. f/1-6, 606H Projector Lens 2 2 
12in. 635 Dalimeyer Lens ; £3 10 
Weston Ii Cine Meter and Case £5 10 
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423 GREEN LANES, 


Ge}, isle]. mm. Fs 


MOUNTVIEW 5241/2 


AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Govt. G.45, 12 or 
24 volt. 16mm. Cine Camera enables us to reduce the price 
to 50/- complete with magazine (spare mags. 6/-). Features 
are: 16f.p.s. electrically operated. High quality f/3'5, 2 in 
lens (fixed focus) magazine loading. Buy now! Post 2/6 extra 


JUST RELEASED 
G.G.S. Recording Cameras, 16mm., with coated lens {/1-9 
with iris. Speeds 2 and 16 f.p.s. Hold 25 ft. film. Variable 
shutter speeds. S./h. £3 10 0, new €S. 


Three 8mm. CINE SNIPS 
NEW! LOW COST 
MILLER 8mm. CINE CAMERAS 
Mode! 5S. 
f/2°S coated interchangeable lens at 
only €16 0 cash or £4 deposit 

and 6 monthly payments of € 2 

or with {/1°9 lens in focusing mount 
at only £22 10 O cash or £5 10 O 
deposit and 9 monthly payments of 


8mm. 

ROYVAL—300 
300 watt 
lamp system giving 
increased screen 
brilliance @ 200/250 
volt A.C. @ 400ft 
| arms and double claw 
movement @ fast 
rewinding @ variable 
speed @ built-in 
carrying case @ price 
only £18 . 10. 0. 


Lamp 33/- 


prismatic 


45 © © deposit and 6 monthly payments of €2 13 6 


NEW LOW PRICE l6mm. 2,000ft. 
REWIND ARMS 
ALL METAL WITH GEARED T/U ARM, GREY 
HAMMER FINISH 
£3 10 © PAIR, POST 2/6 
TRADE ENQUIRIES INVITED 
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PROJECTOR LAMPS 


We specialise in reconditioned S/H. Sound and Silent Pro- 
jectors, therefore having the largest selection and quantity of 
Projector and Spot Lamps in the country, fully guaranteed 
and offered at a fraction of Makers’ prices. All other lamps 
not listed we can supply at current prices from stock 


750w 110v Pre-Focus 1 
750w 120v Pre Focus 
110v Bell & Howell 
110v De Brie 
200v. Pre Focus 
210v Pre Focus 
220v. Pre Focus 
230v. Pre Focus 
230v. Bell & Howell 
110v L516 
200v. Pre Focus 
230v. Pre Focus 
110v Pre Focus 
110v L.516 
110v. Dr Brie 
110v Bell & Howell 
110v. Bell & Howell 
230v Pre Focus 
210v. Pre Focus 
110v Pre Focus 
110v. Pre Focus 
230v Pre Focus 
110v Edison Screw 
50v. Pre Focus 
110v Pre Focus 
50v Pre Focus 
220v. Pre Focus 
100v. Pre Focus 
230v $.C.C 
110v. $.C.c. 
100w 30v Specto PF 
100w 12v Pre Focus 


750w 


eooooeooeooe oooeeoceooeoococeosooeaeo 


Pre Focus Lamp Holders 7/6 Edison Screw Holders 2/6 


NEW PHOTO ELECTRIC CELLS 

L516, Ampro, Debrie (4 pin), £2; BTH, SRB, Vox, Bell & 
Howell, Pathe B.1.F. (2 pin), 30/- each: Debrie (7 pin), 37/6; 
Bell & Howell 63!, 636, 50/-. 

CINE FILM DRYERS 
16mm. and 35mm. 250ft. capacity a drying frames, 
new, ex-U.S.A. forces, bargain, £9 each 

LAMP TRANSFORMERS/RESISTANCES 
500w. 200/250 A.C., 110v. Out Transformer 
200w. 200/250v. A. C, ID.C., 110 v. Our Resistance 15/- 
110w. 230 A.C., 110v. Our Transformer 17/6 
1 1Ow. 200/250 A.C. 24/30v. A.c. Out Transformer 17/6 
Other resistances and transformers in stock. 

BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white surface 
completely free from dazzle and non-directional 
ideally suitable for colour. The best in screen material. 
Sft. x 44c. Wi-; 4fe. x 4fe. W/-; 4ft. x Ife. WV/-. Post 3/-. 

lémm. UNEXPOSED FILM, SEALED TINS 
12 rolis 25ft. slow Pan 0/- 
New empty Kodak mags. 3 for 10/- 
5O0fc. fast pan [6mm. reversible film in Kodak magazines 10/6 
Tins of 16 rolls 10ft. 16mm. H.P.3. negative 4/6, 3 for 9/- 
8mm. B.& W. 25ft. DOUBLE-RUN NEGATIVE FILM 
(Unspooled and not process paid) 

Fast 29° or Slow 27° Pan, or slow positive film 66. 6d. post 6d. 
25fc. Vouble-Run Daylight Spools . t/-extra 
The above films ready spooled at 9/- per roll, post 6d 

We can now supply 6mm. 25ft. Unspooled Reversible film 
at 8/6 per roll including service charge for reperforating 
your 6mm. film to 8mm. double run ie. 

PAN AND TILT HEADS 
Precision quality, usual price £11. Reduced to only £4 15 6. 
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PHOTOGRAPHIC SUPPLIES i. 


ALL MACHINES 
GUARANTEED 


L.516 PROJECTORS 


We are now able to 
offer new !6mm. L.516 
Projectors (as widely 
used by the Admiralty 
and Air Force) with 
speaker complete and 
ready for use with full 
6 months’ guarantee. 
Price only 
These |6mm. Sound 
and Silent Projectors 
which are undoubtedly 
the finest value today 
have S00w. lighting, 
i2in. Speaker, auto- 
matic film trip,sound/ 
silent speeds, operation 
on 200/250v. A.C./D.C., provision for mic. or gramophone 
1,600 ft. spool arms, and fitted with a choice of Itin. or 
2in. lenses. 
We shall be pleased to take your equipment or Projector 
in part exchange and offer attractive H.P. terms 
In addition we can offer reconditioned ex Air Ministry 
L.516 Projectors, finished in brown rexine and complete 
as described for new projectors as above with same 6 months’ 
guarantee at £60. H.P. terms and part exchanges invited 


L.516 SPARES, L.516 INSTRUCTION BOOKS 
We can supply all new L.516 Spares from stock. State 
requirements. Photo electric cells, £2 0 0. NEW 


Owing to increasing demands for the New L.5/6 and 
Reconditioned L.516 Projectors our allowances (at the 
time of going to press) on l6mm. Danson 540 Projec- 
tors are £35 allowance in part exchange on a New 
L.516 and £30 Allowance on Reconditioned L.516 Pro- 
jectors. Ali L.516 spares available from stock. 





YET ANOTHER 
BARGAIN FROM 
HARRINGAY 


Lightweight Projector Stand, 
stylish and rigid construction, 
finished in grey, additional 
platiorm for tape deck, 
adjustable heat 

resisting top; 

leg adjustable 

for uneven floor, 

height Bin., 

suitable also for 

L.516 Bell 

Howell, etc., un- 

beatable value at 

£6 19 6. Original 

price £10 10 0. 

Only obtainable 

from Harringay 
Photographic or 

Burlington Cam- 

eras. 


TRADE ENQUIRIES INVITED ON 
PROJECTOR STANDS OFFERED 
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THE LARGEST 

SURPLUS DEALERS 

IN PHOTOGRAPHIC 

AND CINE EQUIPMENT 

AND MATERIALS IN 
THE COUNT 


SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, £4 10 0 each, carr. 5/- 
Wratten 85 (Kodachrome) Filters 50 or 42mm., 10/- each. 
B. & H. Model 606 Carrying Cases, new, 39/6 each. 
Underwater Case for 603, £5 0 
Canvas Protection Covers for B.H 630 etc . 10/-. 
Wratten yellow filters for {/2°5 124mm. lenses 6/- 
Exctusive offer of unused Coated Camera and Projection 
Lenses by well-known lens manufacturers, in faulctiess, unused 
condition, they are not ex Government surplus lenses. 


PROJECTION LENSES 


Dalimeyer Coated Lenses for De Brie, 30!, 401, etc 

lin., l4in. or 2in. lenses Our price 44 5 O 
Zin. Dallmeyer or Taylor Hobson Coated Lenses for 16mm 

Specto, Ensign. Barrel dia. lin Our price 42 17 6 
2in. Coated Projection Lenses fitted for i6mm. Ampro, 
Victor, L.516, S.R.B., Bell Howell, etc., etc a3 i7 6 
itin. Coated Lenses ficced for 16mm. Ampro, Victor, L.516, 
Ensign, Specto, etc a4 15 0 
Zin. Lenses for 16mm. Bell Howell, Dekko ...€3 0 Oeach 


G.B. L.516 DALLMEYER PROJECTION 
LENSES (not coated) 
n., 2in., 34in 44 0 0 


tmm. PROJECTION LENSES 
lin. f/1-65 Coated Taylor Hobson or Projection Lenses, 22mm 
dia. Barrel, suitable for Eumig, Beil Howell, etc., etc 
List price 47 10 0 Our price £3 10 O 
itin. Dalimeyer Lenses a 00 


TRIPOD BARGAINS 
New best quality tripod with double lock on sliding legs 
Weight 72 Ib., extending from 3ft. 2in. to Sft. 2hin. Price $0/-, 
p.p. 2/9. With adaptor head for use with all types of cameras 
8/- extra. Heavy duty ball and socket pan heads £1 extras 
Suitable for any tripod 


SPECIAL OFFER 


iémm. steel spools and cans. New. in maker's 
wrapping. At less than half price. 
800ft. spool with container 

400 ft. ditto 

1,600fc. spools and cans. sceel 

400 ft. S/H Spools and Cans 

B00fc. 2-way Fibre Transit Cases, new 3/6 post i/- 
1, 600fc. 2-way Fibre Transic Cases, new 7/6 pos: |/- 
New 1,600ft. l6mm. De Brie alluminium spools 8/- post |/- 
1,200ft. 16mm. Steel Spools only 6/6 post I/- 
1,600ft. [6mm. Steel Spools only 8/- post I/- 


5/- post |/3 

3/+ post |/- 

12/6 post 2/6 

3 for 6/- post 2/- 


CLEARANCE OFFER OF RECONDITIONED 
lémm. SOUND PROJECTORS 


Belli & Howell 621, 1|,000w. Sound/Silent speeds 

Good condition £i0s 0 
Debrie D.16, i6mm. 750w. Sound/Silent speeds, 

|,600ft. Spoo! Arms £75 10 
Carpenter Junior !6mm. Sound, one case unit, 

750w., |,600ft. Spool Arm 464 0 
Carpenter Senior |6mm. Sound |2in. Speaker, 

750w., 1,600ft. Spool Arms. Good condition £76 
Bell & Howell! “Utility” Model l6émm. Sound 

Silent, |,000w. Very good condition £67 
B.T.H. Model S.R.B., converted to 750w., l6mm 

Sound only, |2in. Speaker, little used “55 
B.T.H. Mode! $.R.8., 300w. model (requires 
attention) Complete with Speaker, Trans- 

former, Spool Arms ove £35 








COLUMBIA PICTURES 
BLE 1960-61 CATALOGUE 
of 16mm. Sound Films 


Now! Here are all the . 
— 

exciting titles you have eet 

waited for! And they're pes i s 

all in Columbia's new 2 i columbia 


bumper catalogue, packed 





from cover to cover with 
many hundreds of subjects, 
ranging from world-famous 
award winners to amusing 
shorts 

Subjects in Colour Black 
and White Cinemascope 
Don't delay—write today 
for your copy while you still 
have time to set your 
Christmas programme 





To Dept. ACW1 COLUMBIA PICTURES CORP. LTD. (16mm. DIVISION) 


FILM HOUSE, 142 WARDOUR STREET, LONDON, W.1. Telephone: GERrard 4321 





“THE 
CINE- 
LARGA” 


enio the «me 
quality precisi 
nables you te 
e of your favou 
rea and yet retains 
usingandfullseecreenbright ness. you'll wonder 
naged witheut the Cine-Larga o 


y 


i 
screen 
ow mar nee 
ou have enjoyed your first performance through 
it. The Cine-Larga fits simply eo o soet 
machines and is also available fo “ srojectors Fig coon 
from 


NORTH LOWODON 


177 STOKE NEWINGTON HIGH STREET LONDON NIG CLISSOLD 9582 
Trade Enquiries invited 
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SEE THESE FINE 


pun top FILMS 


DUNLOPILLO MOTOR CYCLING 
COMFORT IN THE AIR , 1964 INTERNA SIX DA} 
UNDERWATER 
SWIMMING 
HORIZONS BELOW 

e MOTORING 
GOLF M 
THE OPEN 
METHODS 
KING OF GOL} 


TENNIS 

THE WAY TO WIMBLEDON MOTOR RACING 
TENNIS GREATS fe MANS 19 

TENNIS HIGHLIGHTS 

WORLD OF TENNIS 


CYCLING GENERAL INTEREST 
AWHEEL IN BRITAIN ” MO? 4 » 

SPINNING WHEEI 

MEND THAT PUN 


als 
“~~ 
Fascinating and full of interest to people of all ages, 
these Dunlop productions are available on 16 mm. 


non-inflammable film, sound only (not suitable for 
silent projectors). 


For illustrated brochure giving details of FREE LOAN 


write to:— PUBLIC RELATIONS DEPT. (FILMS) 


DUNLOP 


A.C.W. OCTOBER 
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Take a wide-angle close-up with no parallax to worry about, because 
you view through the lens. Move a lever and you are taking standard 
lens shots; move it yet farther and you can follow a train, climb asteeple 
or chase a cat without taking a step. That’s Zoom! Even dark and 
distant objects come up crystal clear and in true-to-life colour. All the 
special effects seen on television are at your fingertips. 

Using a C8SL Bolex is the simplest way of taking perfect colour 
pictures because Bolex are the only cameras in the world with an 
exposure meter actually behind the taking lens. This is the most 
accurate exposure system ever devised and it gives uncanny colour 


reproduction and sharper pictures. 


BOLEX Pan Cinor: ‘30’ /f1-9 


: with Reflex viewfinder 
Model C8SL 4 Minimum focal length: 10mm 
with = Maximum focal length: 30mm 
: \ v Aperture: f1°9 to f16 
Pan Cinor 30’ Focusing: 2’5” to infinity 


Zoom Lens Weight with viewfinder: 13 oz. 


This Zoom lens also available for 
£102 Os 2d 


other 8mm cameras with ‘D’mount, 


a press-button 





@ CiNEX LIMITED BOLEX HOUSE SOUTHGATE LONDON Ni4 FOX LANE 1041 (6 LINES) 
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rue HALLMARK or EXCELLENCE! 


FOR SCREENS FROM THE LARGEST EUROPEAN MAKERS 


SOLD POLIS OPA Nd it OA APAISS IIA , 


WIDE RANGE 
UPTO 80’x 60” 
IN WHITE & 


BEADED FULLY BOXED 


ee 





COMPETITIVE 
PRICES 


LATEST 
REFINEMENTS 


SEMI-BONED SELF-ERECTING 





THE 
ORIGINATORS 
OF THE 

SELF 
ERECTING 
SCREEN 





STEVO from 
£1.15.0 
White 2418 in. 











BLITZ from 
£5.9.6 
White 40 x 30 in. 
STIRETTA from 

£4.1 


. 15.0 
White 40x 30 in. 





“*MURAY” LUXE VIEWER 


In 3 sizes 8, 9.5 and 16mm. 


£19.19.0 only 


e@ YET 
IN 

THE RANKS 
OF 


TOP 
PERFORMANCE 
VIEWERS ! 


Very large screen, 

extremely brilliant 

and retractable. 

3°x 4. 

Overall dimensions 
xx 6". 


EM2V REWINDER TRI-FILM geared for 400ft. 
with large baseboard for LUXE 4 12 0 


Write for 1960 Catalogue and Price List just issued. 
LrOn Op ON: 


10 DANE STREET, HIGH HOLBORN, LONDON, W.C.! 
"PHONE: CHAncery 7566-7 





METALLO-PLASTIC 
“POSSO” Spools 


@ FINGER-SPRING CLIPS for quick 
anchoring of film on metal core. 


@ NON-DISTORTABLE FLANGES 


@ SQUARE PLASTIC CONTAINERS 
in heavy-gauge plastic. 


200ft. 8mm. 7/6 per set. 
400ft. 8, 95 and l6émm. 9/9 per set. 


The smartest and most serviceable 
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LOOK. WHAT'S Vivala IN 8mm CINE 
PROJECTORS! 











Price: £54.18.6d. of on extended payments 


THE ‘LUMINA THREADS ITSELF 


...and that’s only the beginning ! 


OCTOBER A.C.W 





BELL & HOWELL 


THESE REVOLUTIONARY 
FEATURES PUT THE LUMINA 
INTO A CLASS BY ITSELF! 


Here’s the greatest advance ever in home movie projectors! The all-new 
Bell & Howell LUMINA takes the film from vour fingers and threads 
itsel! . automatically, quickly, accurate It’s as simmple as that! There's no 
risk of torn film or fingermarh All you do is introduce the film into the 
film guide and watch the Lumina thread itself a mnatically. Connect 
the end of the film to the take-up spool and you're ready in seconds to 


start the show. 


BIGGER, BRIGHTER PICTURE! GEAR DRIVEN REEL ARMS! 


The Lumina puts more light on your screen Another important Lumina feature! Gears, mace 
thanks to a new, brighter lamp and a new len with ision, drive the reel arms 
with an extra wide aperture that makes the most tor quieter. No belts to replace 


of this powerful light output 


NEW f/1.2 PROVAL LENS PLUS instant power rewind - 400 ft. film 
. extra wide aperture! 
Exclusive to the LUMINA this new f/1 


! The extra 


capacity . new silent mechanism - variable 


voltage selector - lightweight and compact 
lens makes a world of difference £ £ « P 


aperture allows more light through the ler 
puts a big, vivid Nour-perfect picture on right in nx 


screen. A large FINE FOCUS CONTROI ) CARTY, Cassy SO Sturt 


enables you to get accurate rectilinear focusu Your local Accredited Bell & Howell Dealer will 
quickly and easily 


be proud to t ! more 





NEW TRU-FLECTOR LAMP (A1/194 
. + brightest ever! MOVIE-PAKS For your Lumina! 
A major break-through in projection 
design! The new Tru-Flector uses a sper 
built-in reflector to push a higher conc« 





of light through the lens. This remarkable 
bination of brighter lamp and wider lens res 


in a brilliant, true-to-life colour image. Ever 








smallest details come up sharp and clear 


STOP! START! REVERSE! BELL & HOWELL 


Did somebody miss something ? Simply flick the 
g-way control switch, run it back and show the THE QUALITY NAME I CHE EQUIPMENT 
scene again. Just as casily you can stop to sh 


single frame or reverse the running for hilariou : RANK PRECISION INDUSTRIES LTD 
effects Ihe Lumina gives you sof ’ ro Cine & 1 


*hotographic Divissor 


and reverse with fingertip control Mitehe s Glouvest« 
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8mm SOUND—/7E 4LL HERES 


This instrument is proving the answer to the many 
r" Tagg my Bing > a a roy % Tape recorded—full frequency sound superior in 
33 Ibs., it houses an 8mm. Projector io 8mm every way—perfectly synchronised. 
Tape Recorder, both driven from the same motor 
gi perfect synchronisacion of sound with % Easy recording—no clumsy tape loops—no 
film. you have experienced the thrill of te t k nchroni . 
seund movies you will want no other; even your sapavats tape drake or syactweniears 
old silent films can be given new /ife by On ofties te Simple and speedy threading. 
The ‘Dominus’ is without doubt the most versatile 
rument available today. % Can be used as an ordinary tape reeorder 
See one at your loeal dealers or write us for full 
details and address of nearest stockists. % No sound striping on film necessary 
Made in England by: 
¥* Price only £120 complete. 


Post Coupon Today for the Fullest Details. 


| N US (ENGLAND): 


LTD. DOMINUS (ENGLAND) LTD., 
Al 29, Cromwell Road, London, S.W.7. 
29, CROMWELL ROAD - SOUTH 
KENSINGTON - LONDON -S.W.7 
Telephone: Kensington 8263 


AND IN FRANCE BY: S.E.A. DOMINUS LTD. 
22, BOULEVARD DES ITALIENS PARIS 9 


Please send full details of the Dominus 
combined 8mm. sound projector. 
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TURNERS, 


Camera House, Pink Lane, NEWCASTLE 
Bidon Corner, Blackett Street, NEWCASTLE 
62 Clayton Street. NEWCASTLE 

2 Park View, WHITLEY BAY 


Associate Company: 
TURNERS (Darlington) Ltd., 132 Northgate, DARLINGTON 


Bell & Howell’s LATEST 


Two New ‘Top Quality’ 


8mm. Models—a camera 
and a projector 








<4 The SPORTSTER IV 


Fitted with Electric Eye exposure control; 
3 tens turret (10mm. normal, 25mm. tele- 
photo and 65mm. wide angle); turret has 
safety lock; all lenses have maximum 


> 7 : +t aperture of {/8; built-in A to D filter; : 

BELL & HOW ELL periscope viewfinder: auto/manual con- Eumi Pee 8mm. 
SPORTSTER IV trol; film speed index control; safety g 

clutch prevents overwind Fitted with pre-centred high intensity 

. 12v. 100w. lamp ensuring outstandin 

The Sportster iV costs £69 ° 19 ° a inc. E.R.C. screen brilliance; {/1-4 Eeoveair 

AND 20mm. lens; forward, reverse and 

single frame projection; power re- 

. . wind; manual single frame transport, 

with Self Threading feature — automatic heat filter for slow or still 


projection, with lamp and two 400ft. 


the LUMINA p (2 or Pri 36.0.0 


Price: 

Fitted with self threading feature; new , So P6M imperial with sound coupler for 
Tru-flector lamp gives extra brightness; - synchronised tape recording lamp, and 
{/1-2 Proval lens; fine focus control; two 400ft. reels 443 .5.0 
forward/still/reverse switch gives for- Universal carrying case 43.15.0 
ward running, reverse running and single 
frames; power rewind; 400ft. spool 
capacity. 








Lumina Projector BELL & HOWELL 
Price with built-in case £54,18.6, *‘LUMINA’ 


Gelf threading Projector 


8mm.Camera 


‘A leader 
in its class’ 





A well established favourite 
Bell & Howell’s triple lens 


8mm. . 
4 25ft. double run 8mm.; Yvar f/1-9 in 
3 AUTOSET Tu rret fixed focus mount; filming speed 
D te , 8-64 f.p.s.; single picture device by 
a the Bell & Howell ane cable release (supplied); viewfinder 
mek. pale gg mete 9 pageant with tri-focal variable field device. 
{/1-9 universal, 25mm. telephoto and Complete with zip pouch 
the 65mm, wide angle in quick action turret Price £39. 146.4 
three way starting button for continuous lock 
run; normal run and single frames, film speed also available with {/1-8 Yvar in 
index control. focusing mount. 


Complete in leather case £59.19.9 450.17 .3 











TURNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. 
A.C.W. OCTOBER 





Ask at 


ORIGINAL PRICE 
£155 


SCOTT 


| YEAR’S GUARANTEE 


A fabulous bargain! 


Here’s your chance to owna first-class talkie projector—don't delay—hurry 
along now to your local ASCOTTS branch and examine one for yourself 


*% 110 volt, 500 watt +% Compact and en- 
lamp tirely portable com- 
lete with 2 cases, 
% 110-250 volt opera- e9 Ib. Size llin. x 
tion llin. x 6in. 
* Beautifully engi- 
neered for smooth, 
quiet operation 


%* 10in. speaker 


10 watt output 
* benstnieag % 16/24 frames per 
%* 2,000ft. spool arms second 


— YOUR ASSOTT BRANCHES =—— 
37 Coventry Street, W. Trafalgar 2784/5 

128 Charing Cross Road w.c2 Temple Bar 6184 
193 Regent Street, W.1. Regent 4749 
Bayswater 4614 
FPlaxman 5955 
Western 0066/3820 
Tate Gallery 0143 
New Cross 9036 
Ealing 0081 
Mitcham 3505 
Richmond 3771 
Putaey 0577 
Woolwich 0404/5136 
Trafalgar 6623 
Ludgate 7095 
Slough 25625 


108 High S 
Metropolitan 1381 


een. 
116/7 London on Wail, C.2. 


%* Radio, Gram and Mic. 

% Internal transformer 

%* Comprehensive facilities for spares and after 
sales service, and many more exciting and 
essential features 


input 


REE BROCHURES ON ANY PHOTOGRAPHIC ITE 
Still or cine, ta recorders or developers—for informa- 
tion and brochures on any item of Ap fill im | 
coupon, separate sheet of paper mecessary and 
post to your local ASCOTT braneh 


I enclose £60 cash/cheque. Please despateh my 
DANSON 540 TODAY. 

I enclose £30 and agree to pay 8 monthly 
payments of £4/2/6 





ask at ASCOTTS for everything photopraphic 
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The RCA monogram is an international 
symbol of quality and superior crafts- 
manship in sound reproduction. The 
sound quality for which RCA is famous 
is built into every HOLLYWOOD 
16mm. projector. 

Smooth constant film speed at the 
sound take off point is assured by a 
scientifically designed sound drum as- 
sembly. A pre-focused exciter lamp is 
fed with high frequency current elimin- 
ating hum, and the sound optics are 
readily accessible for cleaning. The 
high fidelity amplifier delivers 15 watts 
push-pull output and separate bass and 
treble tone controls enable correct 
balance of high and low frequencies to 
be obtained under all acoustic 
conditions. 

The exceptionally neat design and lay- 
out of the amplifier provides for easy 
inspection and servicing; simply by 
removing the cover and swinging aside 
the main component panel all amplifier 
parts become visible and accessible. 


THEATRE 
QUALITY 
SOUND 


The complete amplifier is readily 
removable. 

In addition to the portable speaker, a de 
luxe panoramic loudspeaker assembly 
incorporating one 15” LF Unit and two 
tweeters and affording superb reproduc- 
tion is available for static installations. 


16 mm PROJECTORS 


HOLLYWOOD. Optical sound/silent, dual 
voltage model complete with projection lamp, 2 
lens, accessories, separate loudspeaker and two 
matched carrying cases. £252 


HOLLYWOOD STAR. All the features of the 
‘Hollywood’ plus magnetic sound reproduction 





4 


HOLLYWOOD CONSTELLATION. Combines 
all the facilities of the ‘Hollywood’ and ‘Holly- 
wood Star’ with magnetic recording and built-in 
four-way electronic mixer. Microphone provided. 


RCA GREAT BRITAIN LTD 


(An associcte compony of Radio Corporation of America) 
LINCOLN WAY, SUNBURY-ON-THAMES, MIDDLESEX 
Sunbury-on-Thames 3/0/ 


A.C.W. OCTOBER 
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The Amateur Cine World! 


ELMO CO., LTD. 


Nagoya, Japon 
DEUTSCHE MITSUBISH! EXPORT -& 
IMPORT-GESELLSCHAFT m. b. H., 
12 Griinstrasse, Dusseldorf, West 
Germany 
Messrs. Rosley Products, 
31 Wembley Hil! Road, 
Middlesex, ENGLAND 


Wembley, 


Enjoy zoom photogroephy at F/1.8 from !Omm 
(wide angle) to 30mm (telephoto). 

Fully automatic exposure meter...just aim and 
shoot! Bright, thru-the-lens refiex viewfinder 


ELMO F-so 


Projection Lamp ....750W mox. 

Projection Lens. ..F/1.4 20mm Elmo Projection Lens 
Projection Speed ....Voriable at will by rheostat 
Rewind Fast automatic rewind 
Reverse Projection ..Easily done by switch-over 


E10 
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A Company in the Dollond Group 


69 STREATHAM HILL 


8mm. Brownie Turret, shop soiled £3) 

8mm. Movinette 8B, {/2:8 lens, case. As new 

8mm. Cima D8B, {/! -9 lens, light meter 435 

8mm. G.B. 605C, {2:5 lens. As new 435 

8mm. Bauer 88B, {/!-9 Xenoplan, cpld. light 
meter, outfit case 

16mm. Bolex H.16 Outfit, 4 lenses, Eyelevel 
finder, Octameter Viewfinder. Very clean 

lémm. Keystone A 12, |00ft. spools, Twin 
Turret Variable speeds, leather outfit case. 
Almost unmarked 

lémm. Keystone A.?9, [/2°5 lens. 


Second-Hand 
Silent Projectors 


8mm. Specto 500, case 

8mm. Pathe Gem, !2 volt, 
clean 

8mm. Kodascope 8/46, 200 watt . 

95mm. Noris Junior, motor driven, 
case 

9-5mm. Pathe Ace, with motor 

9-Semm. Pathe Princess 

9-Smm. Specto Standard, Grey, 900ft. Arms 

lémm. Specto Standard, !00 watt 


Second-Hand 
Sound Projectors 


8mm. Cometson, sound stripe projector 

95mm. Pathe Son Mk I1, Penrose film 
stabiliser 

lémm. Victor Greyline, Magnetic/Optical 
spares, superb condition 

lémm. B.T.H. SRB, 300 water 

lérmm. G.B. 601, |2in. speaker 

lémm. De Brie D.16, Black with stand 

lémm. Victor Modei 408 

lémm. G.B.L516, 500 watt. 
several from 

lémm, Ampro ‘Stylise Standard, 750 watt 
lamp, compact single case model. Trans- 
former 

l6émm. erat De Luxe, 7 750 watt, 12in. 
speaker 


£33 
£130 


«59 


Very clean £32 


100 watt. Very 


with 


Exceptional 
é 


a * choice of 


Second-Hand Lemses 


65mm. Dalimeyer for L516 

lin. Dalimeyer for L516 

Ijin. Dalimeyer for Debrie, 42-5mm. mount 
and sleeve for 52:2mm. mount 

2in. T.T.H. for B.T.H. 301 

2in. Pullin for B.T.H 

2in. T.T.H. for Bell & Howell 

2in. for Danson : 

Zzin. Dalimeyer Maxlite, 35mm. mount .. 


i) 
0 
0 
0 


10 


10 
10 


LONDON S-W:2 
OUR TERMS ARE A CREDIT TO YOU 


Our Easy Payment Terms enable you to enjoy the pleasure of 
using cine equipment with satisfactorially arranged repayment. 
This can indeed be a Creditable venture. 


Second-Hand Cine C ameras 


eocococo oc @& 


eo eeocecoc eo @ 


Phone TULse nut 5602-3 


16mm. B. & H. 


MODEL 63! 


Projector 


With 2in. (/1-65 T.T.H. Supertal; 750/100 watt lamp. 
Operating on [10v. A.C. I2in. Speaker. Automatic 
wind. Complete with accessories. 


£246 .0.0 
lémm. BELL & HOWELL MODEL 636 
Ali mains model similar to the above but designed with 


educational and industrial use in mind. Complete with 
2in. {/1-6 T.T.H., lamp, 1 2in. speaker. €£239/13/6 





2}in. Ampro lens 

2}in. T.T.H. for Bell & Howell 

2}in. Dalimeyer Maxlite for Ampro. New 
75mm. Dalimeyer for L516 

3in. Dalimeyer for L516 

3in, Pullin for Ampro, Danson, Carpenter 
4in. Pullin for Debrie (43mm. mount) 


Lenses for Pathe Gem/Son, various focal 
lengths, each 


Second-Hand Accessories 
Premier Projection Stand, 5ft. ‘ es iy 
Zeiss Microphone for Moviphon, etc. . 43 10 
Elizabethan Model 54 Tape Recorder, with 

mike . £19 10 
Geloso Crystal Microphone aie 
Brenell Mk. 4 Tape Recorcer, 3 speeds £37 10 
Cinescan 8mm. Animated Viewer as io 
Daylite Tripod Screen, 40 x 30 as 0 
Maiham Tripod Screen, 30 x 40 ; os), ae 
Special White Screen, 40 x 40 ai7 
Combination Case for 605 Camera » Be 
Dalimeyer Popular Tele., {/4 a7 1s 
Haynor Viewette 8mm. Viewer es 0 
Hiloscope Viewfinder F ai 17 


eocooceeccesco oo 
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STARLIGHT Tripod Screen 


The finest value in Tripod Screens 


a 





Ligh ight and to varying 
heights, Easily opened and closed, folds 
compact for carrying. Supplied in 6 sizes 
in Crystal Giaes Beaded of Blankane 
White surfaces. 


SAFARI 
An amazingly low priced screen wit’ 
‘expensive features’. Quickly and safe'y 
erected in a matter of seconds by o 
tensioned spring blind roller. Supplied 
in 6 sizes in Crystal Glass Beaded or 
Blankana White surfaces. 
Accessory Stand to convert to a Tripod 
Screen. 30/s. 

These screens are 
BRITISH MADE THROUGHOUT 


and ace Qguaranteed to give 


years of service 





Extremely lightweight and portable 


PRICES FROM 2 6 


Hunter Screens are manufactured in England by: 
R. F. HUNTER LTD., 51-53 Gray's Inn Road, London, W.C.! 
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‘CITY SALE & EXCHANGE Ltd: 


{ WALLACE BEATON LTD. 
So wm Oden ooo oe 6 een os woke 


SPECIALISTSJIN HOME MOVIES 


93-94 FLEET STREET E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 





NOW IS THE TIME TO BUY YOUR 
NEW 8mm. PROJECTOR 


KUMIG PSM and CIRSE SOUND Smm. 
Ps’ IMPERI AL SOUND PROJECTOR 


Completely self 
ee One of the contained sound 

FY most popular projector. Takes 
range of pre | standard =8mm 

today. Rock film to which a 

steady pic magnetic track 

pot SB has been added, 

100w, lamp this only costs 

gives briili- I $d. per foot. It 

anc picture, will record, play 


ee back, mix, erase 
and neat ° 4 > 


design. Complete with 
microphone., 


637 10 0 case, speaker, leads, etc. £169 10 0 
P8M Imperial with tape attachment £4 0 0 








A FEW OTHER TYPES FROM 


BELL & HOWELL OUR LARGE SELECTION 
-_ 


Zeiss Movilux BA £52 19 
Specto Royal £33 0 
Specto Roya! with Vario Quinon 437 :(O 


Fi 4 ith | Brownie 8-58 os 0 
tte wit atest * .- * a y ’ 
Trafiector 1SOw, SEND THIS COUPON NOW 


lamp gives maximum 
brilliance with mini- Please send me details of the following 
( PROJECTORS CO SCREENS 
aac lg gyn OH.P. TERMS 0) ACCESSORIES 
capacity, self-con- NAME 
tained in die cast 
ADDRESS 
case. Fitted with 
f/i-'S Filmovara 
zoom lens 15-20mm. 
£36 0 0 
With standard f/!°6 increlite lens £33 0 O 


ALL ENQUIRIES TO 93 FIFET ST., LONDON, E.C.4 
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To M.O. Dept. 93 FLEET ST. E.CA 





























The new Lumaplak Super Autobox is the 





finest screen for colour slides or home movies 
and it is intended for those who require the 
very best. Its design is the culmination of 25 
years’ experience in screen design and 
manufacture. 

The highly efficient screen surface is com- 
pletely protected from damage by the auto- 
matic action of the roll-up mechanism 

To erect the screen, it is only necessary to 
place it in the required position, 

open the lid, take hold of the knob 

and pull up. To close, push the 





knob gently down and the screen 
immediately shuts down ready to 
pack away 


Reer view of squore 
and oblong models 
showing the spring- 
loaded metal orms, 


& 


A pull on the knob and Rubber buffers protect 
the screen erects itself. the cose and the table 





Actual 
Overall Size Picture Size 





FROM ALL 


40” x 30” 38” 
GOOD PHOTO ace fae 
Dual 52° « 40” or 52° | 48” » 


& CINE DEALERS 60° x 45° 57” 


Dual 60° x 45” or 60” | 57” x 




















Sole Wholesale Distributors: NEVILLE BROWN & CO. LTD., LONDON, W.! 
OCTOBER A.C.W 








THE CINE 
SPECIALISTS 
7 GOODRAMGATE 
YORK _ Tel. 25755-6 








YOUR BOLEX 
Specialists 


IN THE NORTH 


We are the largest Stockists of 
BOLEX EQUIPMENT in the 
North of England. We are one 
of the very few Dealers who 
operate their highly 
eMficient Repair and Main 
tenance Service——manned by 
works-trained Engineers On 
al! apparatus we offer the finest 
AFTER-SALES SERVICE 
in the provinces One very 
GOOD REASON to send to 
SAVILLE'S for ALL your 


CINE requirements 


own 











Bell & Howell Model oe Magnette Ootient 
Sound Projector. The last word 


projection. PRICE mplete 2306 a 9 


a lifetime 
om plete 


Bell & Howell orate Projester Built ¢ 
eye eer 


All available on Conv 
Terme Write for f 


iDuatrated leaflets 


enient 
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BELL & HOWELL 


THE QUALITY NAME (tN CINE EQUIPMENT 


A name with which we have been associated for many years. 
We have been selling and servicing B. & H. equipment since it 
was just introduced to 16mm. users many years ago. 


NOW we wish to associate ourselves with the very latest B. & H. 
8mm. equipment, the SPORTSTER IV Cine Camera and the 


LUMINA 8mm. PROJECTOR. 


“The Ideal Pair” 3 8mm. LUMINA 
8mm. B & H SPORTSTER IV (OO) 7 PROJECTOR 


@ 3 lens Turret with 10mm. normal 
25mm. Telephoto, 65mm. wide @ Brilliant picture with new 
angie all (/1 6 aperture. ay TRUFLECTOR type lamp 

@ Built in Ato D filter J : and f/2 PROVAL lens. 

@ Periscope viewfinder showing all 
control settings in the finder. 

@ Giectric Eye exposure control 


which changes the stop as the light - 
varies, without adjustment @ Gear driven reel arms. 








@ Forward, still and reverse 


movement. 


@ Manual contro! if preferred @ Variable speed control 

* a speed index myn se 10 to 40 @ Permanent lubrication. 
tra | film wind 125 feet. 

@ Extra long fi . @ 400ft. spool capacity. 


@ 3 way starter button single frame |6 or 64 f.p.s., with auto- 
matic electric eye control as the speed varies. @ Price £54 18 6. 


@ Geared footage indicator Price £469 19 9 
Full details are available on request—Post free 


It is well worth your time to read these monthly offers of FINE tested used 
equipment—here are a few— 


8mm. Paillard Bolex B&VS Camera lémm. Kodak BB Camera, {/3°5 lens, 
with f/2-5 Yvar lens, 7 speeds, etc. New— fixed. Case 


Shop soiled only . . £4510 0 
8mm. Switar, 55mm. [/1-8 lens, “D’ 


8mm. Eumig C3 Camera with {| -9 lens focusing mount. Extra wide angle 


fixed focus, Coupled Exposure Meter, E R. 
Speeds 435 0 0 For the Ex-9-5mm. user:— 

95mm. l6émm. Specto Dual Projector, 
lémm. Paillard Bolex H!ié Camera, lamp 1 15v. S00 watt, case £40 
with 25mm. f/1-4 Switar and 1Smm. f/2-8 
Yvar lenses, Octometer Viewfinder £120 0 0 Also standard lémm. Specto, with case £30 


Case. 


_— es 
This is the Sheffield Photo Co Lad } 


| PIONEER SHEFFIELD, * 


€), 
House of 6, NORFOLK row (FARGAT ) 


22079 
Amateur Telephone 
Cinemato- 


graphy 
**MOTTERSHAW is the name behind this concern. 
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LEADER STRIP 


New Deal For 9'5mm.7? 
THIS is the third consecutive issue in which we 
have surveyed the situation brought about by 
Pathéscope (Great Britain) Ltd.'s financial 
difficulties. We had hoped—and expected—that 
this time there would be firm news to report. 
There is not, yet we still feel confident, even 
though at the time of writing the auction of 
existing stock and laboratory equipment at 
Cricklewood is only a few weeks off. 

Despite the lack of hard facts, the position has 
sufficiently improved to enable us to predict that 
the sale will not take place. We are optimistic 
because (1) the clamping down of all activities has 
been eased to the extent of permitting the Koda- 
chrome films held by Pathéscope to be sent to 
France for processing, which will be carried out 
without further charge to the owners; indeed, 
most of the films should have been returned by 
the time this issue appears. 

(2) We are informed that the processing of 
black and white stocks will follow, but that the 
processing of P.C.F. is likely to take some time. 
(3) Negotiations for the rehabilitation of Pathé- 
scope (Gt. Britain) Ltd. have reached their final 
stages. There are still some loose ends to be tied 
up, but it does not seem that any of the few 
remaining problems are incapable of solution. 

In the August issue we wrote: “Any rebuilding 
that may be practicable depends upon hard cash 

a great deal of it. It will not be enough for 
Pathéscope here merely to tick over. If 9-Smm. 
is to make any impact and meet the powerful, 
organised competition of 8mm., it must under- 
take a publicity campaign on a big scale”. We 
are authorised to state that plenty of cash wil/ be 
available in the expected event of the deal going 
through. 

So there the matter rests at the moment, but it 
may well be that when you read this an official 
announcement of a new deal for 9-5mm. will be 
already a week or two old. We have kept this 
column open for some considerable time after we 
should have closed for press, for this announce- 
ment has been expected hourly. As the final 
deadline approached we were asked if jt would 
yet be possible for an advertisement by Pathé- 
scope to be published as a loose-leaf insert in 
A.C.W. Unfortunately it was not—-we were 
already too far behind schedule—and we must 
therefore ask the indulgence of the large number 
of nine-fivers who have written us requesting sug- 
gestions for a solution to their individual pro- 
blems. We can only counsel them to exercise 
their sorely tried patience just a little longer, but 
they can be assured that for our part we shall do 
all we can to look after the interests of nine- 
fivers and help put this gauge back on the map. 


8mm. Projection Speed 
AT the beginning of the year the British Standards 
Institution sought our views and those of readers 
on a move in the U.S.A. to standardise the pro- 
jection speed of 8mm. films at 18 frames per 
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second. Was such a change to be recommended 
for the United Kingdom? Our answer was: no, 
and almost all our correspondents supported us 
in this. Our reasons—that the extra two frames 
result in no appreciable difference in sound stripe 
quality and flicker, whereas there is a difference in 
cost—we have given in some detail in these 
columns. 

Now the Institute inform us that they have 
decided against amending the British Standard of 
16 f.p.s., and that the U.K. delegation will advise 
the Committee on Cinematography of the Inter- 
national Organisation for Standardisation (ISO) 
accordingly when it meets nextsummer. But they 
add that British projector manufacturers must 
necessarily take world production into account, 
and that despite the general opposition of British 
amateurs to any change, “it might be found in 
the near future that the number of projectors 

produced throughout the world to run at 18 
f p.s. would far exceed those produced to run at 
16 f.p.s."’, and that British manufacturers would 
be “considerably embarrassed”’ in their export 
trade unless they themselves fell into line with 
machines designed to run at this speed. It would 
be a curious but not altogether unfamiliar state of 
affairs if a standard adopted largely through 
adventitious circumstances and for which there 
seems no convincing technical validity were to be 
generally followed, but in the battle for business 
money speaks with a hard logic. 

Film as University Subject 


THIS month sees an important step forward in 
the status of film in this country both as an art 
form and as one of the world’s most powerful 
means of communication. Thorold Dickinson, 


head of the Film Section of the U.N. in New 
York, will take up his post as full-time Lecturer 
in film at University College, London. Until 
now, film as a subject for study has found no 
place in our universities, though it features in the 
syllabus of universities in America, France and 
Germany. 

The scheme, made possible (through the 
offices of the British Film Institute) by generous 
grants by the British Film Producers’ Associa- 
tion, the J. Arthur Rank Group Charity, and the 
Associated British Picture Corporation, will 
continue for a trial period of five years, at the 
end of which time it will be reviewed. No under- 
graduates will be registered for the subject, but 
two postgraduate studentships, tenable at the 
Slade School of Fine Art, have been established, 
and apart from postgraduate work, there will be 
courses and seminars on the film. 


STOP PRESS 
Pathescope (Great Britain) Ltd. 
Arrangements made which it is hoped will enable 
Pathescope business to be reorganised and continued on 
sound basis. As forecast above, sale by auction of com- 
pany’ stock, processing plant, uipment, etc., will not 
e place. Supplies of “sme. 6 to be made availabie 
as soon as possioie. Confirmed that processing will be 
resumed. Films awaiting processing will be dealt with and 
returned to owner. 
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Amateur cinematography can still be considered the last stronghold of 
the silent film, for although more and more amateurs are moking use of 


sound in some way, few use it as an integral part of the picture. 


But 


many would like to, and those whose ambitions do not lie in this direction 
need to know about the latest ideas which will enable them to achieve 


their more modest aims in the most satisfactory way. 


So this month we 


begin a new regular series designed to keep both types au fait with the 
latest developments and to provide them with a forum for discussion. 


SOUND TOPICS 
of the Moment 


By P. J. RYDE 


Sign of the times: in the past 
often off-shoots of camera 
increasingly themselves par 

to tape sections. One such 

& Dist. C.S., whose tape secti 


at work on a club 


film 


THE QUESTION of standardisation in sound for 
amateur films is once again very much in the 
air. With so many add-on stripe attachments 
already available, and with the likelihood of 
there being many more in the future, the need 
for an 8mm. magnetic stripe standard has 
obviously become pressing. 

The Swiss have now proposed that there 
should be not one, but two, standards for 8mm 
stripe, one to apply in cases where the sound is 
in advance of the picture, and the other in cases 
where it is behind. They suggest that when the 
sound is in advance, the widely accepted spacing 
of 56 + 1 frames be adopted as the standard 


As there is at the moment no generally recog- 
nised position for magnetic sound recorded after 


the corresponding picture, they propose that it 
should be standardised at 118 + 4 frames, which 
is the separation required by the Bolex 
Sonoriser. 

Although a separation of 52 frames (i.e., the 
same linear amount as for 16mm.) seems to be 
popular in America, there would presumably 
be few objections to accepting a spacing of 56 
frames for sound in advance of picture. But 
quite apart from any question of whether a 
second standard is desirable, one cannot help 
wondering if it will ever be possible to agree on 
a position for sound behind picture, because 
there are so many different attachments, requir- 
ing various separations, already on the market, 
and no one wants to see his equipment become 
obsolete. 

But even if something can be decided on, it 
seems unlikely that so great a tolerance as+ 4 
frames will be accepted; after all, one of the 
great points about any system of sound-on-film 
is that it ensures lip-sync., and to achieve this 
one needs to work to very much smaller toler- 
ances, since lack of synchronism can be detected 
even when there is a displacement of only 14-2 
frames. 

Presumably the large tolerance was proposed 
in recognition of the fact that other manufac- 
turers’ attachments might not in every case be 
adjustable to give exactly the same separation as 
the Bolex Sonorizer, but be that as it may, there 
does not seem to be much point in going to all 
the trouble of having a standard if the permitted 


A.C.W. OCTOBER 


i 


or 


ey are 
ganisations 
Rochdale 


Ss here seen 


und track, 


tolerance is so great that interchangeability is 
not really achieved It would have a certain 
value for the exchange of films with commentar- 
ies not requiring tight synchronisation, but then 
for these a standard is scarcely necessary. How- 
ever, the discussion goes on 

Meanwhile, the Standards Committee of the 
Federation of Australian Amateur Cine Societies 
has been busy on the question of standardisation 
in methods of synchronising sound recorded on 
tape. It was in May, 1955, that the Committee 
first published its recommendations on standards 
for synchronisation by strobe, and the matter 
was again and elaborated at the 
Federation Convention held in Adelaide earlier 
this year 

As a result of this discussion, it was resolved 
that in future all films entered for F.A.A.C.S 
competitions with sound on tape must be 
synchronised by a strobe made up to the accepted 
Federation formula 


; 7 
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Nis. eal biel tnsetins ae flicker frequency 60 

revs. per min. of 
The dimensions of the tape pulleys and of the 
brackets to support them have been fixed, and it 
has also been agreed to establish a system of 
Start cues to be to “Federation 
Standard Start” 

Clearly, a tape sync. standard is just as much 
needed as a stripe standard, and any system is 
better than none at all. But although strobe 
synchronising can be pretty accurate, it is very 
hard work for the operator, and an automatic 
system—if possible working in accordance with 
the excellent suggestions made by Mr. Aasgaard 
in the August A.C.#.—must surely be regarded 
as preferable 


NEW CAMERA SYNC SYSTEM 
SHOULD FACILITATE EDITING 
1 HAD hoped that I would be able to try out the 
Bauer camera sync. system, but was disap- 
pointed to learn that, although other Bauer 
equipment available, neither the special 
synchro-cameras (Models 88 DS and ES) 
nor the Model S couplers are obtainable in this 
country except by.special order. So that seems 
to be that for the time being 
However, I have news of another method of 
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camera sync., which is being evolved by the 
Synchro-Sound Instrument Company. They 
are working on a way of matching up the 
camera and recorder by means of a Synchrodek ; 
the method is, of course, quite different from 
that employed in the Bauer system, for it is 
mechanical rather than electrical. 

Whereas the speed of the Bauer camera is 
electrically adjusted by means of a potentiometer 
mounted in the coupler and connected to the 
camera by a twenty foot cable, the Synchrodek 
method uses a flexible shaft between the camera 
and the coupler, and so presumably requires the 
two to be pretty close together. A second differ- 
ence is that with the Synchrodek system it is the 
speed of the recorder that is altered to match that 
of the film, rather than the other way about. 
The flexible shaft from the camera drives the 
Synchrodek pointer one way round, and the 
tape drives it the other; the tape speed is then 
altered until the pointer remains stationary at 
zero, 

The camera being used for experiments at 
present is a Bell and Howell 624; it has been 
adapted to take the flexible shaft by removing the 
nut which secures the winder handle, and 
replacing the latter with a special winder to 
which a take-off point has been fitted. 

At the moment I do not know any of the 
details of the scheme, and I am rather puzzled 
by the fact that it is the tape speed that has to 
be altered, and not the film speed, since the 
majority of recorders have no provision for fine 
speed adjustinents; the variable speed camera, 
on the other hand, is quite common, and one 
would have thought that one of this type would 
have been used instead of the fixed speed 624. 


Narrower Tape Splices Cut Out Plops 


USERS Of magnetic stripe who like to make their 
splices with tape may be interested to know that 
the Quik-Splice range has now been extended to 
include a slightly narrower version of the 
ordinary pre-cut splicing strip used with plain 


film. The narrower strip fully covers one side of 


the film, but stops short of the magnetic track on 
the other, so that there is no plop as the join 
passes the sound head. It is, of course, possible 
to achieve the same effect by using the standard 
strips and trimming them down, but this is a 
very laborious business for a long splicing 
session, and the narrower tapes are certainly a 
great convenience. 

But whether or not one uses the pre-cut 
splicing strips, there does seem to be one dis- 
advantage in using tape which does not extend 
fully over both sides of the film. I ran a test loop 
spliced with one of the narrower tapes, and after 
about ten times round, the free corners of the 
film which were covered only on one side were 
showing a definite tendency to pull away from 
the splicing tape. Thinking that this was due to 
my having butted the two ends of film too 
tightly together, I remade the splice with another 
strip of tape, but the same thing happened. It 
would be interesting to know whether other 
people have experienced this trouble. 
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But no doubt all will be revealed in due course. 

There would seem to be one very great 
potential advantage of the Synchrodek system 
over the Bauer, namely, that it ought to make 
editing of the sound and picture a good deal 
easier. As well as synchronising the film and 
tape during shooting and projection, the 
Synchrodek can be used to match up the picture 
to the sound while the film is on a viewer, and 
it should therefore be possible to do the editing 
with the film on a winder. The film would thus 
be easier to manipulate than if it were run in the 
projector the whole time. 

Incidentally, the Synchrodek has now been 
tested with a sprocket whee! in place of the 
ordinary rubber pulley, and has been found to 
work excellently. The makers were interested to 
note, when carrying out tests, that the sprocket 
teeth registered perfectly even when the tape was 
misaligned to an extent that would have caused 
it to run off a pulley of the ordinary type. 
Obviously, one would not want to make a habit 
of running the tape out of true because this 
would cause wear, but it does mean that with 
the sprocketed tape it is not necessary to spend 
a long time setting up the equipment so as to 
ensure very accurate alignment. 

* 7 ° 


THE SYNCHRONISING unit which Specto are 
making for their Royal and 8/200 projectors 
ought to be available quite soon now, probably in 
September or early October. It is to be of the 
ordinary loop synchroniser type, using a flexible 
shaft coupled to a take-off point already fitted 
to the projectors. Cost is expected to be about 
£15, complete with stand. 


A New Splicer 


Quik-Splice are also putting out quite a nice 
little splicer for recording tape. It consists of a 
gold anodised aluminium track-plate five inches 
long, with a diagonal slot half way along to 
guide the cutting blade. There are no clamps, 
and the tapes fit tightly enough into the groove 
for them to stay in position while the join is 
made. 

The underneath of the splicer, 


which slides 
out, is moulded into three compartments, which 
contain the cutting blade and a supply of pre- 
cut Mylar splicing strips in various colours, 
which are peeled off their paper backing in the 


same way as the film splicing strips. Refill 
packets containing four dozen strips—clear and 
coloured—are also available. 

Excellent splices can be produced on this 
apparatus very rapidly, once you have got the 
knack of putting the splicing strips on straight. 
There is just one point to watch, however, after 
the join has been made. It is important to 
follow the instructions about the method of 
removing the tape from the groove. The correct 
procedure is to hold the tape firmly on either 
side of the splicer and then sharply pull it taut, 
thus snapping it out of the groove; if the tape is 
peeled out, its edges get very badly crumpled and 
torn. 
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“THERE’S no hail in our locality suitable for 
showing films,’ cine clubs sometimes tell us 
The hall Walthamstow A.C.C. use is not really 
suitable either, for—although modern and ver) 
comfortable—it has no proscenium. So the 
club have built their own—a portable one 
Cost: under £5. The light grey screen curtains 
are set against a dark blue surround, the 
material of which (25 yards of it) is stretched 
over a light wooden frame and pinned into folds 
Thick brown paper is pinned to the other side of 
the frame to make the surround light-tight 
— ; 
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THEY TAKE THE PROSCENIUM WITH THEM 


; 


The part of the surround at the 
foot of the screen masks red and 
blue footlights in reflectors made 
from 14lb. hypo tins. They are 
dimmed from a control panel (at 
the back of the hall) from which 
the curtains—driven by an ex- 
Govt. motor—are also operated. 

“We have had a great deal of 
fun constructing this proscen- 
ium’, say the club, “and it 
certainly adds polish to our 
shows.” It can, of course, be 
erected anywhere, but was prim- 
arily made for the hall seen in the 
photographs, for it is here tha 
Walthamstow mount most of 
their public shows, including the 
Ten Best. 
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Made a Film Like This 


Before 


says JACK SMITH of john Cassavates’ “Shadows” 


MOST artists like to make sure that they receive a 
fairly constant stimulus from the work of fellow 
practitioners. This must be, of course, a 
secondary stimulus. Experience in the world, 
watching what goes on, storing images and im- 
pressions—these are the basic things which 
provide the germinal ideas and the material in 
terms of which they can be developed. 

The artist who can only draw upon his 
experience of other peoples’ work cannot 
achieve much. Art for art’s sake is bound to 
lead to sterility. But the creative spirit does need 
the refreshment and the exercise which comes 
from seeing how other people manage their craft. 

Only in tenth-rate artists will this encourage 
imitation. For others it helps maintain the 
excitement necessary for success; you can’t begin 
to make something good unless you do feel 
excited both about the idea you're going to 
express and also about the potentialities of your 
hunk of stone, your pigments or your camera 
lenses. All this applies just as much to the film- 
maker with a little camera, a few rolis of film 
and high hopes as it does to a Beethoven or a 
Picasso or a Chaplin. 

I make this preamble because I want to say 
something about a recent season at the National 
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Film Theatre. Some of the films screened in 
July and August, apart from being well worth- 
while in themselves, also provided that thrill— 
the recognition of new approaches, of a new way 
with a movie-camera—which we all need to help 
us keep our own modest hopes high. 

I know that a lot of people will say: ‘This is 
all very well, but we don’t live near London; we 
can’t see these films; what’s the use to us?” 
The answer’s simple. The N.F.T. isn’t just a 
splendid convenience for enthusiasts lucky 
enough to live within range of it. It’s also a sort 
of showroom for films, a place where new or 
neglected material gets the best possible screen- 
ing and so comes to public notice. 

After that, it’s up to the folk who read about 
the films, and who want to see them, to do 
something about bringing them to their own 
localities. There are ways and means. Friendly 
pressure on the manager of a nearby specialist 
cinema (how many of us ever speak to the 
cinema manager, specialist or otherwise ?); con- 
tact with local film society organisers; suggestions 
to other cultural groups that their activities might 
include the odd film show—it may be tougher 
this way, but you don’t have to live on the South 
Bank of the Thames. 
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So when something remarkable turns up at 
the N.F.T., it seems to me that film-makers 
everywhere-—-however humble their aspirations 
or resources—should know something about it 
Few critics can hope to convey the excitement of 
the films thems:ives, but they can at least try to 
arouse some curiosity about them. This may 
sound like Smith with Another Mission, but it's 
something very important when pictures turn 
up which renew one’s faith in what the cinema is 
capable of, lovely things which provide just that 
refreshment we must have if we're to go on 
trying to make things ourselves. 

One or two national papers found an odd 
corner of their film columns to mention “Beat, 
Square and Cool”, mounted in July and August, 
What they didn’t get across was that here were 
not only some very delightful and some very 
exciting pictures; there was one feature which 
stood head and shoulders above everything else 
one has seen this year—a film which moves you 
and shocks you and makes you laugh, and at the 
same time smashes all your ideas about how 
pictures can be made and shakes them into a 
completely new pattern. 

Citizen Kane is often quoted as being a mile- 
stone in American cinema (personally I don’t 
think it is; shooting under ceilings, telescoping 
flash-back within flash-back, mixing your sound 
unexpectedly, all around the old, old story of 
the twisted-up-inside mogul who got crossed as 
a kid—-very clever, but who gives a damn”). 
Shadows, by John Cassavetes, must be a ten- 
milestone, or whatever it is that’s bigger. 


Even if you knew nothing very much about 
cinema, I think that Shadows would seem new 


and different. Chiefly, it would impress by its 
sheer realism. The characters—a bunch of bored 
idlers with white skins, a group of coloured 
people, and the nearly-white brother and sister 
who act a8 uneasy pivots in between appear to 
be living a part of their lives on the screen, with 
no prompting from a director or a script. 
Things happen, things are said, and miraculously 
we are witnesses. 

There's no “story”. A series of episodes takes 
us out and about among people in New York 
City, and the total coherence comes from the 
truth and the passion, not through contrivance 
or artifice. 

An opportunist young white man seduces the 
sister, and walks out on her when he sees how 
dark is her eldest brother's skin. There is no 
violence between white man and black. The 
shadow of race falls across them, each resenting 
it as much as the other; the white man walks 
down the stairs and the door is closed. 

In sequences of a different kind, we visit the 
shabby edge of the vaudeville business, the fringe 
world where a straight ‘act’ becomes an ignored 
interlude between the strippers. The young white 
Americans pick up girls with a bored earnestness 
that fools neither party, or they tangle with fellow 
“beats” in a downtown bar. 

When all else fails, they visit a museum of 
modern art, cavorting around the garden 
statues with long-legged irreverence and a caustic 
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eye for salacious detail. (This sequence is very 
funny—almost as funny as its analysis by certain 
critics in terms of the “beat” condemnation of 
art and middle-class values. This is just natural 
anarchy—and it’s as funny whether you admire 
or loathe the things which are ridiculed.) 

Cassavates has achieved this almost impossible 
combination of realistic observation, deep con- 
cern for his characters and satisfying filmic form 
by throwing away the routine conceptions of 
scripting and direction. Key sequences were 
sketched out in consultation with the cast, who 
were then told to improvise within the given 
framework of each episode. When a satisfying 
development of an idea had been worked-out in 
this way, they went through it again and shot it. 

They filmed in real locations, ignoring police 
regulations, passers-by and all the usual con- 
ventions of lighting and continuity. When shots 
couldn't be cut together sufficiently smoothly, 
they did a quick dissolve between them. By 
avoiding the rigidity of strict film grammar, they 
gave the actors a chance to live freely in front of 
the camera. 

No one has made a film like this before 
(although Truffaut employed similar methods in 
parts of the magnificent Les Quatre-Cents Coups 

you may remember the rapid dissolves 
between close-ups when the boy tells the story of 
his childhood to the psycho-analyst towards the 
end of the film; Truffaut just let the boy talk, 
shooting and recording all the time, then cut 
out the parts he wanted and joined them 
smoothly by lapedissolves). 

Technically, Shadows is a fascinating achieve- 
ment. Artistically, it is a masterpiece. There 
have been plenty of films about the colour 
problem, far too many about mixed-up 
adolescents and the sadness of sex. Shadows 
has all these things—and a lot of the joy of life 
as well. Simply stated, it’s a film about what it 
means to be human. 

I've used this word “*beat’’, but I’m really not 
at all clear what it means. Most of the beatniks 
we saw in these N.F.T. programmes looked like 
middle-aged teddy-boys with similar problems to 
those of our own gangs but with different 
accents. Perhaps they lazed around a bit more 
gracefully, too. 

But being truly “beat’’ seems to be a much 
more serious matter, involving a preoccupation 
with poetry and Buddhism as well as slouch 
clothes and a disinclination towards doing any- 
thing very positive. Anyway, the experts claim 
that the only truly beat picture was Pull My 
Daisy, a thirty-minute conversation piece 
between a group of fairly high-minded layabouts 
and a surrealist young bishop with his mother 
and sister. 

There was, | suppose, an undercurrent of 
social criticism. Established religion got its leg 
pulled, and the social conventions were pretty 
well flouted——but so they were in Beauty and the 
Bishop, and 1 didn’t see The Observer (for 
instance) getting serious about that picture. I 
loved Pull My Daisy because it was so very 

(Continued on page 488.) 
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Bargain of the Month 


THE COMMITTEE of our Epsom Cine Club win 
my vote as bargain-hunters this month. Th 
decided to hold a summer outing and film com 
petition, and the location they 
London on a Sunday, mainly 
wanted to avoid traffic problems. 

It was agreed, however, that to turn club 
members loose with the vague idea of filming 
London-on-a-Sunday would result in some very 
woolly wanderings, because the size and variety 
of London would be overwhelming. So it wa: 
decided to present members with a definite 
subject for the competition film: one particular 
aspect of the city. 

Somebody suggested “London is the most 
beautiful city in the world’’; somebody els 
countered with “London is the ugliest city ir 
the world”. Somebody else came up with 
“London, City of Parks” (he didn't say whether 
he meant the Hyde or car variety), and som 
body else wanted “London, City of Wings’ he 
was thinking of a film which would include 
helicopters at Battersea, starlings in 


chose was 
because the 


Trafalgar 
Square, and the ducks in St. James's Park 
Suggestions began flying about the place, and 
before long the committee found that they wer 
likely to have more ideas than competitors 
As they couldn't decide on any one “aspect 


PAP ALD ADA PDD ALA PL ELD ADL DLA 


Do It Vourself 


Stall 


1 HAVE to admit that my effort in this contest was 
anything but pure gold, but I did have a gorgeou 
day out, using my wits and my muscles with 
unwonted energy, and at the end of the day 
feeling tough enough to climb Mount Everest 

Our summer outing, although it started in a 
fairly leisurely manner, turned out to be som 
thing in the nature of an assault course At 
10 a.m. we were standing about in 
chatting happily in the sunshine. Then came th 
draw for our film subjects, and a period of 
absolute blankness set in as we gazed at the slips 
of paper, and realised what we had let ourselves 
in for. 

We should have to look at our given subject 
and decide how to present it; then which kind 
of shots we should need; where to find them 
how much time and how much film stock to allot 
ourselves for each part of the film; and when we'd 
done all that, we could get cracking, shoot 
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groups 


HAZEL SWIFT goes round the stalis on behalf 
of movie workers in search of ideas for films 


they chose t greed that members 


hould draw lots on the day of the competition 
" vould have to film 


that | 
to think of one 


0 See which 

Now the mentioned is 
simply thi trying 
subject for a petition, they discovered they 
had a dozer ind what that that dozen 


could be mult ied indefinitely, and still provide 


more 


subjects for 

If you h 
make a simil 
he London, ot 
it might be a - it mught be a 
heath, or river rs But any one 
yield a number 
thinking about it 

If your thoug 


you might 

subject needn't 

might De any big city 
tretch of 
place will 


scripts, once you start 


, superficial, then of 
your film will be 1 cial, too, But if 


deeper, and sp i ical of time 


ourse 
ou dig 
really 
hosen, you may 


looking at the } 
vell come up t if » of pure gold that will 


istonish and 


eryvthing re 


ind me t| ‘ } 
From. the ‘ 1 bla 1es8| on 


paw 
faces you wouk gucssed that were 


out on a joll Indeed, as on 


Outing 


of our members re ed later, “I'd have packed 


it in there and the I'd paid in advance for 
my tea!” 
I don't subjects 


just what we wanted Thanks to the luck ol 


{ 


think any Of us found our 


the draw, members who regard London purely 


as a centre of entertainment found themseives 
clambering over bomb sites in the City; those 
who know London as a conglomeration of 
modern office blocks had to think in terms of the 
Tower, the Temple, and the Cheshire Cheese 
ind others found themselves as far aficld as the 
docks, Petticoat Lane, Battersea Park, and the 
West London Au Terminal. But however im 
possible our various subjects seemed at first sight 
(and some of them remained impossible through 
all made some fascinating dis 
which may one day 
full-length films about 


out the day) 
coveries about | 
inspire us to making 
them 

We also made some other 
fascinating, perhaps, but quite useful 


ondgon 


discoveries, less 
l, for 
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instance, learned the hard way that you can’t set 
up a tripod on any piece of L.C.C. property 
(which includes the London parks) without 
written permission from the Parks Super- 
intendent at County Hall.* One of our members 
learned that it is useful to have a partner who 
can talk to passers-by while one is filming them, 
or (if you particularly want your passers-by out 
of shot) who can politely ask them to take part 
in the film, and then gently walk them sufficiently 
to one side to ensure that they are out of the 
picture. And we all learned a lot about planning. 

I must admit that when the committee first 
announced the competition idea to us at a club 
evening, I was very much against the idea of 
asking amateurs to make a film on a subject that 
they didn’t like, because it is one of my pet 
beliefs that vou can’t make good pictures unless 
you care about your subject. But I have realised 
now that the object of the exercise was not to 
make a good pictureon that day, but to toughen us 
up and enable us to make better pictures later on. 

We have had our eyes opened to a new and 
unknown London; those of us with no ex- 
perience of script-writing or organising found 
themselves thrown in at the deep end, and having 
to do both; and above all we have had to subject 
ourselves to a discipline of mind which has 
awakened us to our shortcomings as sharply as a 
bucket of cold water thrown over us. 

As we gathered for our 5 o'clock tea, I was 
suddenly reminded of a bunch of soldiers after 
their first day on an assault course: hot, tired, sun- 
burned, thirsty, and a bit dazed—but all with a 
certain swagger because they had been through 
it, and they knew they could cope with anything 
that might face them the next time. 

We don’t expect much from our first attempts 
at film-making under these conditions; but we 
shall expect some interesting results from our 
members in their future films. 


*eprTror’s NOTE. Miss Swift spotlights the one drawback 
of an otherwise quite admirable scheme. The club member 
who did not know what his subject would be also could not 
know if it would require his filming in places where per- 
mission has to be obtained. We dealt with the legal aspects 
of filming in London some three years ago; here are the 
salient points: 

London County Council permits must be obtained for 
using a tripod or unipod on LCC property: for parks apply 
to the Chief Officer, Parks Dept., Old County Hall, Spring 
Gardens, London, $.W.1 (but permits are not required for 
using a tripod in Hyde Park, Kensington Gardens, St. 
James’s Park, Green Park and Victoria Tower Gardens); 
for the City of London proper, apply to the Town Clerk, 
Corporation of London, 55-61 Moorgate, E.C.2. If your 
script demands scenes inside buildings or places outside to 
which the public do not normally have unrestricted access, 
write to the Press Office, € spared of Works, Lambeth 
Bridge House, London, S.E 

You cannot use a tape nore OE ina London park without 
the sanction of the Ministry. No need to write: a telephone 
call (Reliance 7611, Ext. 1453) is enough if your purpose is 
solely to record members of the club, family or natural 
sounds. (The Ministry needs to be assured that you won't 
cause embarrassment or annoyance to other users of the 
parks, and in the case of filming from tripods in park or 
street, t you do not impede traffic or inconvenience 
others.) 

Full details of legal requirements were outlined by 
Richard Dellow in his series on the Law and the Amateur. 
His article on filming in London appeared in the August 
1957 issue, now out of print, but if you keep your copies, 
or have access to someone else’s, you might find it 
worthwhile to look it up. 


452 


Cooked Meats 
Stall 


ONcE Upon a Time there was a Barbarian who 
became Pretty Thoroughly Civilised, and one 
day he invited some friends to dine with him. He 
spent a great deal of time at the butcher’s shop, 
choosing the meat for this dinner with enormous 
care; it was cut with meticulous precision, and 
hung for exactly the right length of time. 

He took the day off from work in order to 
see that the table setting was absolutely perfect, 
polishing his best cutlery and making out the 
place-cards in his very best handwriting. But 
when he offered the magnificent piece of meat to 
his friends they didn’t enjoy it very much, 
because he had omitted to cook it. 

Later on, this same Barbarian became an 
amateur film maker. He took a great deal of 
trouble in learning how to use his camera, and 
in time he became really proficient, so that on 
every roll of film at least half the shots were first- 
class: the composition and exposure were 
absolutely right, and the camera was perfectly 
steady because he always used a tripod (it was a 
very heavy tripod, but the Barbarian didn’t mind 
a bit, for by this time he had acquired a wife, 
who not only cooked his dinners for him but 
carried his equipment. 

Our Barbarian got so much pleasure out of 
watching his films that he decided to invite his 
friends to come and see them, too. He took great 
pains over the evening’s entertainment, rigging 
up the projector and screen well in advance, 
testing the throw, seeing that he had spares for 
practically everything, and arranging the cans of 
film in the right order. 

But somehow this evening, too, was not a 
success, because although the Barbarian was 
perfectly correct in thinking that half of his shots 
were very good, he had quite omitted to cut out 
the other half—in fact, he had omitted to edit 
his film at all. 

Asthe years went by, invitations to his filmshows 
were less and less sought after; when his wife ven- 
tured to suggest the reason, he rebuked her in 
such a Truly Barbaric Fashion that she Left Him 
for Ever, and he is now a Very Lonely Man, living 
all by himself on unprepared bloody meat, and 
watching roll after roll of unedited—er—film. 

But then, of course, he was a Barbarian, and 
never got around to reading A.C.W. 
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Letters for pentesers. are wel- 
come. Address: A.C.W., 46-47 
Chancery Lane, London. W.C.2 











Projector Lamps: British Standard 

IN your review of the revised British Standard 
B.S. 1522:1960, Schedule of Projector Lamps, you 
make the criticism that the 8v. 50w. integral mirror 
lamp and the 21 4v. 150w. Tru-flector type have not 
been included, and that it is your impression that the 
Committee has not been kept fully informed on 
lamp developments and current practice, particularly 
in the 8mm. field. I should point out that proposals 
to introduce into the revision lamps with internal 
reflectors and valve type bases were discussed by the 
Committee and after consideration it was agreed that 
it would be premature to include them. 

With regard to the constitution of the Committee, 
while it is true that the only body directly connected 
with cinematography is the British Kinematograph 
Society, the other organisations represented have 
very close manufacturing or user interests in pro 
jector lamps and are fully conversant with the 
present trends in this field. In addition, in conform 
ity with the current practice of the Institution, copies 
of the draft standard were circulated to the industry 
for comment, and these comments were carefully 
considered by the Committee before publication. 
Copies were sent to the Association of Kinemato- 
graph Manufacturers and to the Photographic 
Manufacturers Association, and the latter body did, 
in fact, submit a proposal to include the lamps you 
have mentioned. This proposal was rejected for the 
reasons I have given 

H. A. SMITH. 
Technical Officer, 
British Standards Institution 

The foreword to B.§.°1522:1960 states: “this revision covers 
amps which are in general demand” and that it has been 
revised to “conform with current practice’ Almost al 
projectors now on the British market use 8v. S5Ow. integral 
mirror, 21-2v. 1S0w. Tru-Flector or 12v. 100w. lamps 
the last mentioned are included in the Schedule, and since they 
have been available for years, though not in the improved form 
in which they now appear, one can hardly accuse the Com- 
mittee of being recklessly premature in detailing them. How 
many years must one wait before it will be no longer premature 
to include the other two types which have revolutionised 8mm 
projector design? 

Their exclusion could suggest to the user who cannot know 
the Committee's reason for excluding them—and we are 
bound to say that Mr. Smith says little to enlighten him—that 
these lamps are not in general demand and that their use does 
not conform with current practice. In fact, the contrary 
emphatically the case. As we said in our original review, it is 
rare for any criticism of a new British Standard to be called 
for, and we are sorry that Mr. Smith has not persuaded us t 
alter our views on this particular Schedule. 


London, W. 


Some 


Only 


is most 


Walter Gabriel Says... 


agree with your footnote to Wing Com- 


1 ENTIRELY 
mander D. L. Hart's letter on earthing. 
essential on our voltages of 240. One important 
point should be stressed: some machines of foreign 
make are provided with an earth wire, but it is vital 
to identify it correctly, for the colour coding varies 
from red to grey, whereas we stick to green 

Having once gone through the agonies of electro- 
cution, and then been dragged back to life by the 
skin of my teeth, I write with feeling. It is not a 
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Earthing is 


pleasant way to die when your breath is slowly 
choked out of you by contracting muscles 

My best wishes for your excellent magazine, which 
I have read since pre-war days. 

Stourbridge CHRIS GITTINS 

Millions of rad steners will be mightily glad that Chris 
Gittins survived this horrible experience, for he is, of course, 
Walter Gabriel of The Archers. Nine-fivers will be gratified 
to claim him as a kindred spirit. “Like nearly all 9-Smm. 
users,” he writes, “I was shocked by the situation revealed in 
the leader in the August issue. After nearly 30 years it 
seems almost like losing a lim Unable tc find any 9-Smm 
in Switzerland where, until rec sconslp, he had always found 
plenty, he had to resort to borrowing an 8mm. camera. “With 

done I now realise,” he adds, ““why so many 
op edit their 8mm. films. My fingers seem 
all thumbs.”’ 
Earthing the P8m Imperial 
APROPOS your remarks on earthing projectors, 
readers may be interested in the following. When 
operating my Eumig P8m Imperial while standing on 
a concrete floor with bare feet slightly damp with 
perspiration—a not infrequent situation in mid- 
summer in a hot country—I received a quite notice- 
able shock when I touched bare metal parts of the 
projector. It was not serious but definitely uncom- 
fortable. I am told that this is a capacitative effect and 
that the current is too minute to be dangerous but, 
nevertheless, I have now earthed the projector. 

This can easily be done because the metal contacts 
on either side of the plug are connected to the body 
of the apparatus. I just undid the plug, unsoldered 
the contacts, and resoldered them to the positive and 
negative leads of a three-way rubber-covered flex 
Next I cut a strip of tinplate about }in. wide to fit 
into the shaped end of the plug, soldered it to the 
earthing lead and bent the strip down the side of the 
plug to connect with one of the side contacts. The 
two pin moulded plug and lead supplied with the 
projector has to be sacrificed, of course 
Sliema, Malta G.¢ L. W. BROWN 
G45 Gun Camera 
AS two people who have long realised the 
potentialities of the G.45 gun camera, we were 
pleased indeed to read how Redcar C.C. had con- 
verted one of these machines for animation. Even 
at the current price—in the region of £3—the G.45 
is still a bargain; those we use cost but 5s. each, but 
this was in the post-war hey-day of Government 
Surplus, ten or twelve years ago. This is the first 
instance we have met of its conversion for animation, 
and as Redcar have shown, it is not the difficult 
task one might expect. 

We have long used the G.45 for titling, a purpose 
for which it is eminently suited. The magazines are 
ideal for charging with short lengths of film, and that 
old bogey, parallax correction, disappears, for one 
can readily view through the lens before placing the 
loaded magazine in the camera. This is done, quite 
simply, by mounting a small piece of mirror at 
45 deg. to the horizontal plane inside a spare mag- 
azine, and placing said magazine, minus its lid, in 
position in the camera. The R.A.F. had specially 
made magazines of this type for lining up the 
cameras, and the removable blank with the bayonet 
fitting, on the side door of the camera, was the 
““peep-hole” for use with them 

Titling and animation do not exhaust the uses for 
the G.45; some ten years ago we fitted one up witha 
short lead, connected it to a set of four 800-type 
batteries contained in a respirator haversack and 
used it to take shots of a family holiday. Despite the 
crude viewfinder (two pieces of bent wire) and the 
well-outdated film, results were acceptable, though 
far from competition standard, but indeed proof that 
the G.45 could be used successfully by the amateur 
provided that some modifications were made. 
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Adapting the 





To use the camera seriously, one needs a power- 
pack capable of supplying the 12 volts 5 amps 
required (or 24 volts, 24 amps, for some models are 
of this voltage), provided the lens and body heaters 
are disconnected. If these are left in circuit, then the 
current consumption is doubled. Owners of cars 
with a 12-volt system can use the car battery as a 
source of supply, and even a 24-velt model can be 
used in this way, with the aid of a small (Sin. by 3in 
diam.), cheap (about 10s.) and, we believe, still 
readily available Rotary Series Booster (R.A.f 
Ref. No. §5U/2712), 12 volts input 24 volts output at 
quite sufficient power to operate camera motor, 
shutter release and solinoid and the footage in- 
dicator. 
approximately lin. depth and 3in. diameter, operated 
electrically from the camera. 

A considerable saving in current (approx. 2 amps.) 
may be achieved by operating the shutter release 
mechanism mechanically, and with remarkable 
simplicity. All that is required is one small brass bolt. 
On the top of the camera body, to the right and rear 
of the lens, is a small hole of approximately }in 
diameter, sited immediately above the shutter release 
mechanism. Slacken off the mechanism securing 
bolts, push up the bolt from inside the case, tighten 
up the mechanism again, and there is your release 
button! 

Supplements to Standard Cameras 

We have used these cameras for various applica- 
tions, and have found them useful supplements to 
our standard cameras. One is fitted with a 6in. 
telephoto lens adapted from a standard G.45 item. 
On certain types of aircraft, we understand, it was 
necessary to recess the G.45 deeply into the wing, and 
a special lens, with a casing some 11-—12ins. long, 
was used. Despite its length, this lens was of the 
same focal length (2ins.) as the standard lens. 
Careful removal of the components and some re- 
arrangement by trial and error, poduced a useful 
6in. telephoto 

The expense involved in the conversion of our 
cameras was not high; cameras, power-pack com- 
ponents, spare Magazines and rotary convertor cost 
little more than £2—though it should be borne in 
mind that this was some ten years ago. The most 
expensive item, as we remember, was the length of 
multicore cable used to connect camera to control 
box and power pack for studio use. We would 
particularly recommend the G.45 to cine clubs as 
well as to lone workers, for it is ideal for titling, and 
its use obviates tying up orthodox cameras which 
might be required for other purposes 

Any reader wishing to know more of the G.45 is 
welcome to contact us—and if anyone has any 
ideas to pass on, they will be very welcome, too, for 
we do not suppose we have exhausted all the possi- 
bilities. 

May A.C.W. long continue with its good work 
Middlesborough A. GRAHAM, 

K. M, GARRETT. 

We shall be pleased to forward letters, and might add that 
further contributions from Messrs. Graham and Garrett are 
an the way 


Simplicity the Keynote 


1 HAVE read and re-read Redcar C.C.’s account of 
how they adapted a G.45 for animation, and cannot 
understand why they went to so much trouble. As I 
see it, they wanted single shot use, slower shutter 
speed, and a frame counter. All these things can be 
had very simply. 1 know, for I have produced them. 
All that is needed is a cycle spoke, a bit of clock 
spring, a little scrap brass and a soldering iron. The 
whole thing is hand-operated. If the club is interested, 
I will readily loan them the camera. 
Uttoxeter. 
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S. SALT 


The last mentioned is a separate item of 


Easier Conversion 
REFERRING to the article on the conversion of the 
G.45 camera, readers can save themselves a lot of 
time and a lot of fiddling work by nor removing the 
shutter and gate mechanism as described. All that 
is necessary is to remove the cover plate, prize 
back the rocking-bar with a screwdriver—it is just 
visible—and insert a wooden strip to wedge the 
solenoid plunger in the “release” position, as shown 
in the sketch. Presumably the gate is in its correct 
position when it leaves the factory; why move it 


needlessly ? 


I found the original article very interesting. I 
hope this comment may be of additional help to 
anyone who may be tempted to carry out the 
conversion. 
Epping JOHN MITCHELL, 
Competition Film Tracks 
tNoTIce that some of the 1959 Ten Best seem to have 
been accepted for the competition with a sound 
track which had not been cleared. Surely this is 
inadmissable, as it is obvious that the complete 
film, visuals plus track, must be suitable for exhibi- 
tion. Since the only music allowable is that which 
has been both composed and performed by the 
entrant, or his friends, or alternatively commercial 
music, on which copyright fees have been paid and 
clearance obtained, the existing practice seems 
ludicrous. 

The picture is judged with its track, and then 
stripped of the track for exhibition. Any little 
holiday film would be mightily helped by the track 
from Mon Oncle ot Piano sur le Plage, and how one’s 
Italian films would be aided by the Pro Arte or the 
Amadeus playing Vivaldi, Scarlatti, etc.! Incident- 
ally, what fearful kitsch the commercial stuff is 
Monastery Garden and syrup: a real anthology of all 
the cliches of Palm Court music, and the fees, even 
at the lowest rate, just about as much as 16mm. film 
stock costs. 

Surely this matter must be cleared up? You can- 
not allow films to win with the aid of a track which 
can never be played in public. 

Barnston. D. W. O'KELLY 

Our correspondent raises a valid point which demands 
searching examination. The visuals of ail the current Ten Best 
were strong enough to enable the films to stand on their own, 
but this might not be the case another time. 


Competition Film Judging 

MR. A. E. LOTT raised a very interesting point about 
judging (April), and I'm afraid I must accuse you 
of evading the crux of the matter in your reply. 
The question still stands: ““Why are judges so often 
at complete variance?” May I venture to tip-toe 
in where A.C.W. fears to tread (I'm no angel, any- 
way) and offer my views? 
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I have been a judge on several panels and know 
only too well just how difficult it can be to reach a 
satisfactory agreement. As for agreement between 
two different panels on the same set of films, well, 
such a thing is practically unheard of! Obviously, 
the human element looms large—too large, I'm 
inclined to think 

Film making is an art, yet every film, to be a 
success, must be constructed according to certain 
basic principles, and if these are honestly assessed 
by the judges, the human element should have very 
much less effect than it does at present 

Most people will profess to be very fair until 
they are faced with actual hard cases. One needs a 
will of iron to remain impartial throughout a 
session of dozens of films from rubbish to top- 
notch, dealing with all sorts of subjects, and come 
out perfectly sane at the end of it all! Remember 
the audience only see the selected few winners 
They can relax and gleefully criticise the results of 
the poor judges’ mental marathon. However 
this does not excuse the obvious blunders wh 
are becoming all too frequent in amateur 
competitions 

I think that committees are too inclined to leave 
the method of judging entirely to the judges’ owr 
discretion and do not give sufficient thought to the 
constitution of the panel I do not think pro 
fessionals should judge amateur films; and more 
often than not, the few people who would be most 
qualified to judge have entered the competition and 
less Competent people have to be relied upon to 
judge their work. 

It is impossible to please everyone, but 
should be a basic consistency in judging which p 
cluces irrational extremes of which Mr. Lé« 
complains. The only way I can see of attaining 
is to draw up an internationally agreed standar 
judging sheet which would guide judges along 
approximately the same path, no matter where they 
were. This is a subject which should be brought 
out from behind the curtain of committee secrecy 
and I hope that other readers will take the trouble 
to express their views 
Parkhurst, Johannesburg 


Competing with Doris Day 
CRITICS writing in the August issue of A.C.W. h 
been understandably disappointed with the ne 
sound track for Oh Suzanna. They had heard the 
original, which, among several other well-know 
spirited recordings, included Doris Day 
The Deadwood Stage. 

This record was the main inspiration and reason 
for making the film. Take it away and you are left 
with the unenviable and impossible task of trying to 
compete with Miss Day and a full professional 
orchestra. Because the copyright could not be 
cleared, this was precisely the position in which the 
Grasshopper Group found themselves. Herman 
Wuyts had made the film for personal viewing. and 
had no thought of entering it for competition. It is 
clear that here is an object lesson for us all! 

A new track had to be recorded, and there was 
very little time. In order to preserve the Western 
atmosphere, we decided on a vocal with guitar 
accompaniment, so two theme songs were written 
almost overnight, and recorded a few days later. The 
result was not satisfactory, and with one evening to 

0 before the deadline for obtaining prints for the 

en Best premiere, one song was deleted, mood 
music selected from the commercial discs im- 
mediately available, a few sound effects recorded, the 
first recording re-edited, dubbing and matching of 
the track completed, and the whole made ready for 
the labs—all in just over four hours. Some going for 
two people with no professional assistance! In view 
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there 
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singing 


of the conditions under which it was produced, it 
might have been a lot worse 

The accusation that we did not care sufficiently 
about the track is rather unkind. If we had not cared 
we could have taken the easy way and played mood 
music throughout or passed the job to someone else. 
We didn't Aave to do it! We felt strongly enough 
about the film to want to do it. 

One small point. Jack Smith questions the “so 
unfunny opening sub-title”, but this was a transla- 
tion (mine) from the Flemish original 
London, W.C.2 JOHN DABORN. 


Colour Film Definition 
! HAVE just seen what | consider to 
definition from olour film. (A 
35mm about years 
fessional cine > the new 
screen spoilt the definition), I think I kr 
when I see it 
I was amazed by the quality of 8mm. Kodachrome 
Bricks in walls across main 
clear, even in hand-held 
amount of movement, and I 
did not notice any grair Ido not think the camera 
had anything to do with it The films were taken 
with a fixed focus lens The Kodachrome was 
mostly bought in England 
It would be teresting to other 
rs have noticed differences in films 
processed here and in Italy. (25ft. costs approx. £2 
in Italy, compared it d. here.) Any sug- 
may be responsible is 
make of 
Koda 


Africa and pro- 


be perfect 
I projected 
n the pro 
wide 


colour 
massive 


Ow Gefinition 


processed in Italy 
streets were remarkably 
shots with a certain 


know if any 


cinematographe 


gestion the 


not borne out by the quality of another 
‘ 


colour film shot at the same time, nor by 
chrome recent! shot in Central 
cessed in England 
ipment—Bolex H8 (with f/1-9 
ind f/2-8 Yvar) to which I intend adding three 
Switar Bolex MB8R vhich is worth 
every I p for it yet I cannot get such 
quality. | am not wealthy, just a keen amateur who 
rettes a day cost over £140 
800ft. of Kodachrome a year 
Not many hobbies consume 
so little and ¢ © much pleasure. Incidentally, 
my camera about £1 2s. 6d. per 100ft. if 
' ‘ree 200f1 


have the best « 


lenses 
penr 

foes not smoke (40 cig 
1 year) 


I take approx 
at a cost of £17 


' td 


you consider the ft re. ar spool 

and steel car processed film 
I enjoy read every item. 

It’s the be vO Obs" in I the business 

Wishing you 

Wooler, Northumberl: IHN HH. ¢ 


Colour Film Comparisons 


to read Provincial 


OWING. 


IT was interest Dealer's com- 
ments on the merits of Agfa and Gevaert 
While on holiday recently, | shot both on a Bauer 
REC, and on splici th I OSS to 
tell which is whic But wt ‘ ere such a deal of 
difference in the service from ¢ 

The Gevaert was back within four days. but the 
Agfa did not return until after a fortnight Gevaert 
deserve every success if they can continue to give 
this service. Provincial Dealer extols the virtue of a 
clean emulsion. but this does not compensate for the 
nail-biting, hair-tearing delay we have to endure 
while waiting for Agfa to act. 

Thank you for printing the verse by J. Arr—it 
made my day. 
Widnes. 3% i. 


Tele Adaptor for Movikon 
Like Double Run’s correspondent who enquired 
about an inexpensive telephoto adaptor for the 
Zeiss Movikon, I felt that the price of Zeiss’s own 
attachment was disproportionately high for the 
limited use it would have. However, there is a 
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em togethe ita 


ompanies 
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cheaper alternative: the Sun aux. telephoto f/1-9 
x 2 attachment made by the Sun Optical Company 
of Japan. It is very similar to the Zeiss, screws into 
the camera lens in exactly the same way and is 
obviously made for the Movikon. Workmanship 
and finish are first class and results are good. 

I searched for it for two years before finding one 
in “as new” condition at £6, complete with plastic 
lens cap to protect the front, screw-on metal cap 
to protect the rear, and leather carrying case. I 
am not able to quote the price new because all the 
dealers I asked told me that there is no such 
attachment! I wish Double Run’s correspondent 
the best of luck in locating one. 

The price of 8mm. Kodachrome here has just 
gone up to 46s., but the recent introduction of 8mm. 
Agfacolor may have some effect. It's very tantalising 
to see from advertisements in A.C.W. how cheap 
film stock is and how wide the selection of package 
films! 

Pymble, N.S.W. 


Reflected v. Incident Light 

1 QUESTION Sound Track’s assertion that the incident 
light is better than the reflected light method for 
determining exposure. Since photographs are 
created by the light reflected from the subject, it is 
logical to assume that the correct basis for determin- 
ing jepenee will be obtained by measuring this type 
of light; but it must be light reflected from the 
subject, not from the general scene. 

It is true, as Sound Track states, that the incident 
light method is not misled by brighter or darker than 
average ee. On the other hand, it makes 
no provision for a very important factor: variations 
in the reflectivity of the subject. These variations 
can be considerable. A good example of this was 
given by the producer of an African filmi who com- 
mented, somewhat wryly, that the ebony features of 
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9 natives required the stop to be opened up to 
19 


Barnehurst. Vv. M. PETERS. 

Sound Track writes: Mr. Peters begs the question in the point 
he makes about reflectivity. Take as an example a dark grey 
and a pale grey card. With the reflected light method, ex- 
posures which would render them the same colour would be 
called for, which is clearly absurd. And consider the case of the 
coloured man in the same close-up as a white-skinned man; 
equaily obviously the exposure must be the same, otherwise 
both will be made to appear the same colour. The mind boggles! 


Lip-Sync. Tape Standards 

1AM grateful to you for publishing my views on 8mm. 
(January, 1960) and was pleased to see that one of the 
effects was to stimulate a transatlantic interchange of 
ideas concerning tape track systems. However, I 
must correct Per Aasgaard for crediting me with the 
original suggestion for replacing projector sound 
coupler capstans with sprockets to achieve lip-sync. 
with perforated tape. I hasten to point out that my 
interest in this subject was first aroused in August, 
1958, by the article by David Jones and Desmond 
Roe, which included photographs of a modified 
Eumig Imperial and a Paillard Bolex Synchromat. 
This was so obviously the most logical method of 
obtaining lip-sync. during projection for those who 
had committed themselves to tape that it was 
embodied in my original ietter as a foundation for 
considering the future of 8mm. 

In that letter I quoted as a suggested starting 
co a standard for perforated tape of 24 perfs. per 

‘Zin. (16mm. pitch) “on economic grounds”. The 
assumption was that film-perforating machines 
already in general use could eehege be adapted for 
turning out a small amount of perforated tape, thus 
avoiding the capital expenditure required to provide 
new machinery designed for the most appropriate 
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standard, which ,unhappily, happens to be a differen 
— altogether. 

ay I quote from a letter from Desmond Roe: 
“Zonal can now supply this perf. tape at lid. per 
foot.... This tape is only really suitable for use 
with film at 24 f.p.s. if 1 : 1 editing is to be retained. 
Film at 16 f.p.s. really requires a different perfora- 
tion pitch if standard tape speeds are to be retained 
..+ Unfortunately, Zonal have been unable to alter 
the pitch of their machine.” 

In order to obtain “frame-by-frame” reference 
between picture and sound track in editing, 16 tape 
perforations per second would obviously be re- 
quired, and it would be necessary to replace the 
present Eumig Imperial capstan by a _ 12-tooth 
sprocket. The most suitable standard for perforated 
tape would therefore be 16 per 3-75in., and this is 
suggested in your editorial note to Aasgaard and 
Bzrlow’s May article, together with the comment 
“... we understand that tape and sprockets of this 
type will definitely be available in this country later 
this year.” This is confirmed in the June News 
Review of the Cinecorder, which has been designed 
by Desmond Roe to operate on this standard. 


International Agreement? 

In January I wrote: “Agreement on standards 
cannot be further delayed.”” I would now submit that 
in view of the imminent introduction of the Cine- 
corder by K.G.M. Electronics, and Zonal nylar 
tape with 16 perfs. per 3-75in. we have, in this 
country at least, resolved a perfectly satisfactory 
standard for a tape lip-sync. system. Our endeavours 
should surely now be channelled into obtaining 
international acceptance of this standard for 8mm. 
work rather than, as suggested by Per Aasgaard, 
further confusing the issue by continued discussion 
of the probables and possibles. 

By emphasising the overall versatility of tape 
systems in my original letter, I may have led stripe 
users to believe that one of my objectives was 
completely to discredit magnetic stripe for 8mm. 
This is not so, of course. A stripe projector would 
certainly be the best choice for the amateur whose 
activities are mainly confined to projection. Pack- 
aged films or library releases with striped tracks 
would give him the undoubted advantage ofhaving 
all the necessary mechanism under one roof, so to 
speak. 

Three or Four Tracks Needed 

Mr. Richards extols the virtues of stripe, but does 
not say whether he has actually anche ye complete 
sound track himself. I do not necessarily mean a 
simple accompaniment to a family film, where 
commentary can be fairly easily superimposed on a 
musical background. As he is well aware, lip-sync. 
necessitates at least three separate tracks for ease in 
editing (dialogue, music and effects) and possibly 
four if there is some distinct advantage to be gained 
from separating spot and background effects. 
Perhaps he could explain how this'would be accom- 
plished on a stripe projector, without loss of quality, 
and describe the marrying process in which the final 
composite track is obtained. 

He has conveniently overlooked my puints that 
equipment needed for the tape system can, with 
forethought, be built up bit by bit from a modest 
beginning, without losing money on trade-ins, at 
roughly half the price, and that the tape recorder 
can, whenever required by the rest of the family, 
perform its wh ny function. His contention that 
8mm. stripe at 24 f.p.s. is at least as good as 16mm. 
optical is perfectly valid, but surely academic. 
I, for one, would strongly object to increasing my 
raw stock costs and striping fees by 50% merely in 
order to obtain parity, when superior quality is 
readily obtainable at 16 f.p.s. by the use of per- 
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forated tape. Yes, please, given the opportunity, 
I'll take the ha’penny and the bun! 


Plymouth. AUBREY JONES 


Tape and Film Speed 

AS one who has been interested in tape recording for 
the past eight years, | venture to comment on one of 
the points in Per Aasgaard’s excellent article (Aug.) 
I agree entirely that perforated magnetic tape offers 
the best means of applying sound to amateur films, 
but feel that it should always travel at the same speed 
as the film, whatever gauge is used. (Editing would be 
quite difficult enough, without having to cope with 
tape travelling at a different speed from that of the 
film.) 

This would involve a tape speed of 3} i.p.s. at 
nominal 24 f.p.s. for 8mm. and 7} i.p.s. at nominal 
24 f.p.s. for 9-Smm. and 16mm., but for the latter 
two gauges a tape speed of 5 i.p.s. could be used with 
16 f.p.s. It would not be difficult to modify tape 
decks to operate at this speed when required; in fact, 
I have an old Soundmirror recorder which runs at 
74 i.p.s. normally, and at exactly 5 i.p.s. with the 
belt shifted from the main pulley to the collar 
surrounding it! 

London, N.12. R. D. 

CONGRATULATIONS on “Sound Systems Surveyed” 

A standard system would be appreciated by all 

amateur movie makers, especially for inter-club 

shows. 

Hornchurch. G. H. MORGAN 
Ardleigh House C.¢ 

Centring Titles 

RE THE ideas for 

centring titles, re- 

cently put forward 

by correspondents, 

readers may find 

mine useful. I use 

the lens cap sup- 

plied with the lens, 

drill a hole in the » 

centre, then fit a/ 

bush, mount the 

assembly in the 

lathe, drill through “ b) 

the centre of the 

bush and fit a long steel knitting needle 

(a) and (b).) 

Brixham. L. 


The Middle Course 

ONE thing can never be alleged against 4.C. that 
is, bias! On page 256 of the August issue is a letter 
emphasising the importance of the word ‘‘amateur” 
in your title, and debunking the outlook of certain 
contributors; on page 263 one of the latter exhorts 
us to abandon all other film scripts except those of 
“sociological significance”—back, in fact, to the 
good old wet mackintosh-and-kitchen-sink school! 

Most of us film for fun, not because we wish to 
point a moral, expose scandals or achieve sociological 
revolutions. We commit'sins of omission and com- 
mission in our silly little holiday films, but we use 
such prodigious quantities of film and buy so many 
cameras that the committed amateur gets the benefit 
of the low prices large scale production makes 
possible. 

Why on earth should we put on record what must 
be the dreariest way of spending the day of rest, as 
Jack Smith advocates? Most of us see quite enough 
of teenagers! Surely there is a middle course between 
aping the professional and going headlong for the 
depressing type of documentary Jack Smith admires. 

y the way, it should be emphasised that the 
method of centring a titler described by a reader 
(page 256) demands that the camer axis 
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should be really parallel to the rails of the titler; and 
this is very difficult to ensure except by the use of 
precision engineering methods of construction. 
Stoke-on-Trent JOHN C. W. DEAN 
Silent Film Shows 
“TRY giving a show of silent films when a Western 
is on the telly and see what happens!"’ says Mr 
McGartney (June). For many years I and a smal! 
group of friends have individually and together 
given regular showings of 9:S5mm. films (mostly 
silent) to audiences ranging from half a dozen to 
on occasion—over 100. We have never found the 
TV set offer any competition at all, even when it 
has been available in the same room. Our audiences 
range from 3 years to 80 plus. 

e have, however, seen shows in all gauges so 
badly presented as to discourage further interest, 
and | would therefore like to offer the following 
advice: After arranging the seating to the best 
advantage, firmly discourage any re-arrangement 
Make sure all wires are out of the way. A dim light 
before the show starts settles the audience and 
helps the eyes to adapt themselves more easily to the 
screened picture. If you have screen curtains, use 
them only at the beginning and end of the show and 
during the interval 

A small domestic fan is a great asset; the audience 
may not be aware of its presence but they often 
miss it if it ls absent. Placed in front of an empty 
fireplace (but not close enough to disturb any dust 
or soot), it will discharge stale air up the chimney 
Background music must be kept low if it is not 
fully synchronised, and for some films it is better 
to have no music at all 

A film is seldom shown twice to the same people 
and so a bad presentation means a film wasted so 
far as that particular audience is concerned, for 
they will not wish to see it again under better 
conditions Twice recently I have been in the 
audience when the lamp has failed and the spare 
blew immediately due (so the projectionist has 
claimed) to its being the wrong voltage. 

I believe that 9-5mm. is the best gauge for my 
purpose and gives the best over-all return for one’s 
money. When a 30-years-old Home Movie was 
used with a fine new 8mm. projector at a children’s 
party, the 9-Smm. machine bore comparison 
surprisingly well. Despite my preference for 9:5mm., 
however, | was very sorry to hear that production 
on the 8mm. Colorshot camera had come to an 
end. As in other spheres (notably the motor 
industry), so many of the moderately-priced 
unostentatious quality goods have ceased to find a 
market lately. 

Bournville. J. 

Recantation 

COMMENTING on the Ten Best recently, I expressed 
the opinion that Marlborough House is a better film 
than Claremont. Today I have had an opportunity 
of seeing them side by side and would like to recant. 
Claremont is undoubtedly the better in all aspects of 
its technique and construction In my earlier 
judgment I was relying on my memory of the earlier 
film, and as is often the case with most of us, my 
mind had somewhat idealised what it remembered 
Hampton Hill GEORGE H. SEWELI 


Polaroid Fades 
IN Odd Shots Mr. Sewell mentions the Wollensak 
fading device which utilises the angling of two 
polaroid filters. 1 have a similar device for 8mm., 
of Japanese manufacture, which I bought in Malta 
for £2 5s. It operates by pressure on an antinous 
release and gives an extremely smooth fade, but 
since a 6x exposure is required I shall use it only for 
titling. 
Caversham. ¢. 
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Getting More Light 


from the 8mm. Half 


of a Dual Gauge Projector 


Startling increase from 16/8mm. Ditmar modified to take 


Tru-Flector lamp. 


By H. L. $. HEATH 


i 


1 CHANGED from 16mm. to 8mm. because I couldn't 
resist the temptation of colour film at only 6d. per 
5-second run, but I still wanted to be able to screen 
my 16mm. films. So I bought a dual gauge pro- 
jector, a 16/8mm. Ditmar. Now these notes are 
not an indictment of all dual purpose machines; it 
is just that my films urgently need all the help that 
good projection can confer! 

The Ditmar employs a 500 watt lamp and con- 
denser lens system to throw a spot of light on to 
one or other of the two gates, 16mm. and 8mm., 
positioned side by side. As there is no change in 
the size of the spot of light thrown on the back of 
the gate by the condenser when one changes from 
one gauge to the other, and since the 8mm. gate 
aperture is only a quarter the area of the 16mm. 
aperture, obviously only about a quarter of the light 
will get through to the screen when 8mm. is screened. 
So for the same size screen. 8mm. pictures were 
that much less bright than the 16mm. 

This posed a problem to which the Tru-Flector 
lamp seemed to offer an excellent solution, for the 
150 watt blob of light thrown by its internal 
reflector is tailored to the actual size of the 8mm. 
gate, hence virtually all its light gets through. 
Other advantages of the Tru-Flector are that the 
lower wattage meant that the available cooling 
would keep the parts round the lamp really cool, 
and the inside of the bulb is less liable to blackening. 
Also, the absorption of the condenser lenses does 
not subtract from the total light output of the 
filament 


Result of an Experiment 


It is not perhaps generally realised how deceptive 
is one’s appreciation of light intensity, owing to the 
automatic adjustment of the human eye. For 
example, a surprising difference is recorded on a 
light-meter placed just inside a window, according 
to whether the window is open or closed—yet the 
eye is barely conscious of any variation. Similarly, 
variations in light projected through a film on to a 
screen may not consciously register with the viewer, 
but nevertheless better illumination throughout 
will reveal details in the image not previously 
noticed. Since I converted my Ditmar to accept 
the Tru-Flector lamp, my very candid family has 
commented on the improvement in my films, which 
only goes to show what good projection can do! 

The conversion—described later—proved  re- 
latively simple in my case, and the improvement in 
light output was so startlingly good that I decided 
to investigate. With no more scientific apparatus 
than my projector and light-meter, the following 
experiment was conducted: the meter was held at a 
distance in front of the projection lens corresponding 
to a beam 2in. diameter (i.e., about Ift. in the case 
of the 16mm. gate, and 2ft. for 8mm.), and readings 
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were taken with the 500 watt lamp with each gate, 
then with the Tru-Flector on the 8mm. gate. As 
expected, with the 500 watt lamp the 8mm. aperture 
gave only about a quarter of the light given by the 
16mm. gate, but the Tru-Flector gave four times as 
much as the 16mm. gate—or about 16 times as 
much as the 8mm. gate and 500 watt lamp! 

I then decided to measure the size of the blob of 
light that each type of lamp was throwing. The 500 
watt lamp plus condensers produced a circle of light 
of some 337 sq. mm. to illuminate a frame size of 
approx. 80 sq. mm. (10x8mm.) on 16mm., or 
approx. 20 sq. mm. (5 x 4mm.) on 8mm. That ts to 
say, at the working distance of about lin. in front 
of the condensers, it was about 4 times too large on 
16mm. and 16 times too large on 8mm. The Tru- 
Flector lamp, on the other hand, at lin. in front of 
the bulb provides an intense oval of light roughly 
6 x 4mm., with an area of little over 20 sq. mm., and 
almost the exact dimensions of the gate with which 
it has to be used (approx. 5x 4mm.). Only a small 
relatively dim halo of about 45 sq. mm., round the 
main blob of light, goes to waste. 


Practice Coincides with Theory 

As a cynical engineer, | am always suspicious 
when theory and practice coincide, but this does 
seem a reasonable explanation of why the 150 watt 
Tru-Flector lamp can deliver more light on the 
screen than the original 500 watt lamp in the 
Ditmar. It must be remembered, however, that the 
Tru-Flector is specifically designed to cover an 8mm. 
gate, and is not suitable for 16mm. or 9-Smm. 

The conversion was facilitated by the fact that the 
original lamphouse could readily be taken off. 
Since it is still required for 16mm. projection, it 
needed slight modification, as did the original slide- 
over parts on the projector main frame, to enable 


Original lamphouse with 500 watt lamp (still used for 16mm.) 
it fits on the back of the projector when the Tru-Flector 
assembly is removed. 
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Transformer and lampholder assembled 
on base-plate. At right, cover for lamp, 
made from a talc tin 


the 16mm. lamphouse unit to be positioned behind 
the 16mm. gate, while the same parts, in their new 
location, will also accommodate the Tru-Flector 
unit behind the 8mm. gate. A mains voltage 500 watt 
lamp is used, supplied via a 5 amp 2-pin flat connector 
(Woolworths), which is easily unplugged when this 
lamphouse is taken off. 

The Tru-Flector lamp mounting, transformer and 
cover have to be interchangeable with the 16mm 
lamphouse, so the lamp supporting bracket and the 
transformer are mounted on a 16 S.W.G. base plate 
This slides into three of the four guides which 
located the interior part of the original lamphouse, 
the guides being turned 90 deg. from their original 
positions. That is, the lamphouse assemblies now 
slide into position towards the ‘Sront of the pro- 
jector, whereas the original lamphouse interior 
assembly moved from side to side. The plate carry 
ing the new lamp and transformer is finally located 
in the operating position by the dowel which pre 
viously formed a stop for the projector lamp plat 
form at the 16mm. (left hand) end of its travel 


Made from Meccano 

The plate is cut away below the lamp as much as 
possible, corresponding to the general outline of the 
fan compartment below it. The Atlas lampholder 
(location must be correct, so check with the lamp 
in it) was mounted on a small platform made mostly 
of Meccano pieces. Initially, 3-way adjustment of 
the lamp was provided, to facilitate lining it up 
accurately so that its spot of light just nicely cover: 
the back of the gate aperture. The lamp suppor 
can be rigidly fixed when the optimum position has 
been established. 


local 


The specially made transformer (from a 
transformer firm) has an output of 214 volts at 7 
amps, to work off (in my case) 240v. mains, of 


course A.C. only. It is mounted in such a way that 
it overhangs the back of the projector, but this 
results in a quite neat arrangement with no loose 
bits. A 2-pin plug on the wires from the primary of 
the transformer enables it to be plugged into the 
socket on the projector lamp feed wires, giving easy 
interchangeability with the other lamphouse. 
A fairly close-fitting shield round the Tru-Flecto 
lamp was made from tin (the upper one is a talcum 
owder tin), the front being cut away to expose the 
ront of the lamp. A cover for the whole new lamp 


THE EQUIPMENT or technical section is the best known 

art of the great Photokina fair, which this year is 
Cone held in Cologne from September 24th to 
October 2nd. Less well publicised are the picture 
exhibitions which also form an important part of 
this great show. Perhaps of greatest interest to 
A.C.W. readers will be the presentation of 8mm. 
films selected, among others, from a competition, 
“Youth Makes Films”, and films about the Olympic 
Games in Rome. There will also be a display, 
originally produced by the Photokina organisers for 
the Tenth International Film Festival in Berlin, 
showing how a feature film is created, and some of 
the costs involved. 

Stills exhibitions include “Classics of Portrait 
Photography”, a selection of the seventy best 
known portraits produced in the 120-year history of 
jw ypran d “Animal Photographs from National 

arks” (mainly devoted to photographs by Wilhelm 
Schack and Michael Grzimek, both of whom died 
in Africa last year—the latter in an aircrash while 
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Transformer and Tru-Flector lamp assembly in place 


projector (back cover removed 
unit was made by soldering up carefully selected 
domestic tins, and finally finishing in crackle black 
to match the original machine. 

Although these notes describe the conversion of 
one particular machine, the principles involved 
apply to many other makes of projector. The 
conversion has proved well worth while. Any 
hobbyist will write off the work as pleasure, and the 
cost of materials should not exceed £5. And—if 
you will excuse the atrocious pun—in addition to 
deriving great satisfaction from the use of a wonder- 
ful lamp, he will be quite Aladdin the opinion of 
his friends! 


FILMS AT PHOTOKINA 


engaged in filming Serengeti Shall Not Die, the popu- 
lar sequel to No Room for Wild Animals; the stylised 
works of Man Ray; “The Professional Photographer 
Yesterday—Today—Tomorrow”; “Youth Photo- 
graphs’’—-285 photographs from 10,000 entered for 
the Fourth German Youth Competition, subdivided 
into groups, “Picture Show of Youth”, “Seif- 
Portrait of Youth’’, and “Reporters of the Future”; 
“How We Live”, a selection from a similar UNESCO 
sponsored exhibition in the Asiatic countries; 
Photo-journalism from European magazines; 
“Magic of Colour”; examples of publicity and sales- 
promotion photography; and the droll photo- 
caricatures of ““Weegee” (Arthur Fellig). 

On the trade side there will be about 350 German 
and 200 foreign exhibitors—a 14% increase in 
foreign participation since the last (1958) exhibition. 
The largest foreign group will be the French, with 
56 participants. Next comes the United States with 
36, and then Great Britain with 24, Japan following 
close behind with 20. 
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E.M.1. remote controlled camera mounting, 


Right: € 


used to light a large area—an 


lortran lamps being 
ice-cream cold store-—Jfor a 
film by Drayton Film Produc- 
changes 


tions. Despite drasti 


of temperature, the lamps 


functioned normally 


rHe very early days when a TV cameraman 
needed four pairs of hands, and cutting from 
camera to camera was only too obvious from 
the differing picture quality, soon passed. It 
wasn’t very long before most of the electronics 
of his machine were led by cable past the camera- 
man to a central control room where picture 
quality could be matched with that of other 
cameras. All the cameramen then had to do 
was to watch for his cues, listen to control on his 
earphones, give signals to his dolly pushers, and 
keep his frame, lens and focus correct-——quite 
enough strain for one man. 

Now it looks as though even this measure of 
independence may be denied him, for at 
Associated-Rediffusion’s mammoth new Studio 
Five, even his aperture is centrally controlled, 
while there is provision also for remotely con- 
trolling his panning and tilting. The same applies 
to the BBC’s new Studio 3 at the White City Tele- 
vision Centre, where one-man controlled racks, 
whereby one man can control the movements 
of up to six cameras on the floor, are installed 

One such control system is illustrated here, by 
courtesy of E.M.I The control panel has 
controls for panning, tilting, focus, tris (aper- 
ture), and zoom (for use with zoom lens) 
Control for rotating a turret is also available. 

The total panning range is 300° with fine 
panning at a speed of 36° a second to 50° of arc. 
The controller can bring his pan to within a 
quarter of a degree of his desired spot. The head 
can be tilted through its range of 60° in five 
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E.M.1. amplifier rack (see first 


TELESCAN 


News and views on TV and film topics. 


By FLYING SPOT 


seconds, and the tilt control is adjustable to a 
twentieth of a degree. 

It is all done, of course, by servo motors, and 
a Pre-set Shot Control attachment is available 
which operates like the push-buttons on a radio 
set and allows a number of camera angles to be 
pre-set during rehearsal and brought in on 
transmission as required. And it’s not much use 
the budding TV cameraman kidding himself that 
this is limited to studio camerawork, for E.M.1I. 
quietly assure us that their control system is 
“eminently suitable’ for use with their lighter 
Outside Broadcast cameras! 

e ~ - 

rHE LIGHTING system known as Colortran, which 
was described by both George Sewell and 
Sound Track in the July A.C.W., is available on 
hire to bona-fide amateurs and amateur groups 
as well as professionals. You contact Mole- 
Richardson at Chase Road, London, N.W.10 
(Tel.: Elgar 6834), and the hire charges are 
3 gns. a day for a half kit, which consists of 
transformer, two cine king lights, one super 
kicker and a kicker. Demand is heavy and at 
least two or three days’ notice is advisable. 

The hirer pays any rail charges, and these can 
be fairly stiff, but if you genuinely need to fill an 
awkward location with light, Colortran is the 
answer. All you require is one 1S amp. power point 
and a car to transport the heavy transformer. And 
don’t be put off by thinking that the system is 
only an advaneed form of photo-flood lighting. 
It is—-but what a staggering light it gives! 
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HAVE you ever noticed that breath-taking effect 
in TV commercials in which the screen is filled 
with (say) a large box of chocolates whicl i 
denly recedes into the far distance to reveal 
it is being held by a pretty girl who, in far 
shot, then does a little dance with it? It is 
one shot, too 

The answer is a lens whigh will focus fron 
very close-up to long shot without the need 
supplementary lenses or extension tubes which 
obviously cannot be used if the shot is to 
continuous. On some 35mm. cameras, the kc 
slots into its mounting along a spiral, like the lens 
in a projector barrel, but the amount of turning 
required to bring the scene from B.C.1 to 
L.S. is formidable 

An easier solution is to make use of the new 
lenses designed more specifically for 35mm. still 
cameras. One such, in the Macro-Kilar 
focuses from four inches (two inches on 
model) to infinity, and with a 40mm. focal 
length, it has a comfortable depth of foc 


SHOP TALK 


A MONTH or two ago I speculated on a 9-Smm 
mystery. Since Gevaert do not supply chargers 
and Pathéscope chargers are Pathéscopx 
perty, how do Gevaert find a market fi 
film? A correspondent assures me tl 
answer is simple, mentions various types of pre 
war P chargers which can be used, and offers to 
name the source of supply. But he admits to 
knowing no /fegitimate way of acquiring H 
chargers. Since our business at 109 ts a legit 
mate one, we are back to where we started 

> ] . 


range 


om 


ind 


AS most readers will agree, the A.C.U 
reports are invaluable. Personally, I eny 
enthusiasts who have the time to read then 
from beginning to end and digest all the inf: 
tion. At 109 we file the reports for refer 
and since we are seldom able to devote 
reading session to them, it is perhaps n 
prising that we often learn of the me 
otherwise of equipment from customers v 
read them with care 

I am grateful to one reader who saved m 
through closely studying an A.C.W. review 
certain camera I had recommended this 
camera to a customer who said he would come 
back after he had read what A.C. 
He duly returned, to find another 
complaining about it, and asking if he 
change it for something else. Thereupon t 
first customer quoted chapter and verse to t 
second customer to prove that he 
foolish to do any such thing 

It was, he pointed out, only the partic: 
instrument under discussion that was at 


had to say 
customer! 
| 


ruil 
ch ( 


g iA 
WOU 





THE THINGS THEY SAY 


lady spect a set 


looks just like my 


Elderly mid-hand pr 


sewing machine 


Observation made reening of far 


head out of 
Will » 


during as 
“Charles has a way of | his 

Young lady buying a cin 
the South of France 


amera 








A.C.W, OCTOBER 


(Insofar as there is 
3Smm , 50mm 


corresponding to 25mm 


wideness of angle 
‘standard” lens on 
he regarce 
16mm. and 124mm. lenses on 

Even so, on ( 1 phe 


scenes, that 


any 
may 
on 


canmicra 


8mm.) 
tographing 


Ggeserves at 


such 

least a 

passing U 

rHis month's (true 
j § , . ot Six 


big ballroon 


) quote 

film) cameramen filming the 
I look through my reflex 
start my The scene 

, in my viewfinder I see smoke. 

iy camera, but there is no smoke 

viewfinder There is more 


; scene 
viewfinder and | 
begins. Suddenly 
| look outsick 
1 look 
SMOKE 


I am puzzk 


camera 


back 


I look at the othe 
men Nothing wrong here is 
inywhere ok back into my viewfinder. It is 
now all s Suddenly I what has 
happened umera is on fire Well, at least 


it can’t hapy with a clockwork camera! 


five camera- 
no smoke 


reause 


BY PROVINCIAL DEALER 


it really was a 


vorthwhile camera The com- 
plainant, impressed by his argument, accepted 
the replacement of the same make I offered him 
Then I discovered that it was the last one I had 
in stock, and customer had to go 
t! f course | offered to order another 
right y was only too conscious that 
iy of expressing my gratitude 


Tirst 
withor 
inis wi 
to him 
* 
n us off a strip because he 
d no acknowledgement of his letter; 
inefficiency, lack of incom- 
petence™’ we mong the milder of the charges 
he levelled against us. I replied that I was sorry 
he had been troubled, but that unfortunately 
he had omitted to include his address tn his first 
letter I should that 
signature was ilk but decided that 


had 


gross 


receive 


courtesy 


like to have added his 
gible, anyway 
to do so wou 


Aithough 
kin ] 


t be politic 

this 
speaking, 
Il can put up 


lon't often get screeds of 
that, generally 
a head 


customers acm 


with 


, 
ind, of 
t matter at all: 
when I am confronted 
immed on to a 

quare 
or even 
items 


almost able writing 


course, Cu doesn 


but I do get worked up 
with a dozen assorted queries cr 
tiny piece Of paper! 
inch of empt 
1 tiny maragir yf 
Your dealer will 


inch margin 


without so much a8 a 
anywhere for notes 
numbering the 


thank you if 


pace 
Various 
u leave a four 
ers to him 


> . 


August issue I said that the 

whic would not take A gfacolor 

been proved wrong—any kind of 

double run film can now be used in the 

Brownie is the operative word. There 

spac tT le by Agta which would not fit, 

as my stafl reason to know-——neither Nobby, 

Keith nor I uld fit them in; but all current 
stocks run sweetly in this camera 


the 


Simm 


were 
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Odd Shots By GEORGE SEWELL, F.R.P.S., F.B.K.S. 


Can your holiday film 
be improved by some 
additional close shots? Those souvenirs you 
picked up could be arranged to suggest a close- 
up of part of the display on the stall you bought 
them from. Shots of members of the family 
taken from a low angle, so that the only back- 
ground is the sky, can be used as continuity 
links. Two people I know filmed their friends 
and each other wearing Spanish costume they 
had bought, the shots providing excellent linking 
material. Post holiday shooting can be almost 
as important as the actual thing! 

If you intend using shots taken for you by 
other people, make sure the frame lines match 
those of your own films. Send a sample to the 
supplier and say whether you want to cut his 
material into (a) original reversal film, (b) dupe 
reversal or (c) positive printed from a negative. 
In (a) the emulsion side must face the screen, and 
in (b) and (c) away from it, so if you don’t take 
this precaution you may have to refocus con- 
tinually when the film is projected. 

The same make of colour film processed in 
different parts of the world sometimes gives 
different results. If you are sensitive abon 
colour balance, continuity and contrast, leave 
yourself a loophole for rejecting material which 
clashes badly with your own. 


Post Holiday Shooting 


I had a bit of trouble with 
my class at the technical 
college the other week. The students are mainly 
concerned with the higher branches of engineer- 
ing, optics, etc., so to demonstrate the making 
of film I chose an engineering subject. Thereupon 
the optical people’s interest flagged. ““We don’t 
know anything about engineering,” they 
protested. 

But I was able to convince them that the 
engineering students’ attempt at scripting their 
own subject was unsuccessful precisely because 
they knew it so well that they took essential 
material for granted, and left it out of the script. 
I also pointed out that, as somebody from outside 
the college, I was even more ignorant about the 
engineering subject than the optical students 
were. 

So we made the engineers our “clients”, and 
began the proceedings by asking questions about 
every item of the subject that was not entirely 
clear to us. The information tnus acquired was 
tabulated, and a treatment and pictorial script 
(nowadays they call it a “story board”) pre- 
pared. The result was a pretty watertight set of 
instructions for a film which I have left them 
happily shooting. 


On Knowing It All 


8mm. Standards As one of those who have 

represented to the British 
Standards Institution the growing importance of 
8mm., I am delighted to learn that the terms of 
reference of some of the committees concerned 
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with 16mm. have been extended to include this 
gauge. It is not impossible that this increasing 
awareness has been sparked off by the American 
proposal to increase the projection frequency of 
8mm. from 16 f.p.s. to 18 f.p.s. If this is so, this 
otherwise ill-starred suggestion will have ‘been 
of some use. 


All in a Flash Subliminal advertising seems to 
have faded out. The idea was 
that a message flashed on the screen every now 
and again for the merest fraction of a second 
would register in the subconscious, even though 
it was too fleeting to be seen. A lot of the claims 
made were wildly improbable and at variance 
with what is known about the behaviour of the 
retina and the ‘decay’ period after even the 
briefest light stimulus. (For example, we retain 
an image of an electronic photographic flash for 
considerably longer than the flash itself lasts.) 
But two frames of a subject cut into film 
running at sound speed can be fleetingly seen— 
a fact which has been used most successfully by 
one of our associated companies making car- 
toons to advertise a nationally-known product. 
It seems to me that 2-frame interjections might 
be a fruitful field of experiment for the 
imaginative amateur. 


Odd Bods “Everyone in the world be queer 

but thee and me. And thee be a bit 
queer”, goes the old saying. Certainly many 
people act rather queerly when they take up 
movie making. The chairman of my local cine 
club complains that not infrequently members 
enthusiastically agree to a project, the com- 
mittee does a considerable amount of work 
organising it, and then those who were most 
enthusiastic begin to find excuses for not taking 
part. So most of the work and some of the 
club’s money is wasted. 

Another oddity: a correspondent has been 
grousing about what he considers an injustice. 
The body he criticises wrote me putting their 
point of view and through me extended an 
invitation to my correspondent to put his. Now 
he writes that he will not pursue the matter 
further—and then goes on muttering to me 
exactly as before. Curious, isn’t it? I wonder if 
you ever act this way? Most people do. 


In the Picture If you have a tripod you can 

include yourself in a scene, but 
tripods are a bit of a bind when one goes on 
holiday or has a day out—and so husband and 


wife seldom appear in a picture together. My 
wife and I used to make separate appearances— 
but not now. I make a point of asking passers-by 
to film us, preferably someone carrying a camera, 
but if no photographer is around, any reasonably 
intelligent looking person will do. ‘Even if you 
have to show him in meticulous detail how to 
take a simple shot, it will be worthwhile. I’ve 
not had a refusal yet. 
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A.C.W. Test Reports 


Eumig C3m 8mm. Camera 


THE EUMIG C3m 8mm. camera is a streamlined 
version of the C3R, which was reviewed in our Apr il 
1959 issue, with in addition a considerable amo 
re-designing both externally and internally 
obvious changes include a very much smaller and 
less clumsy turret, a new finder system, ) ang > ng on 
all the lenses, provision for back-wind, the fitting of 
a cable release socket for continuous run, a special 
pistol-grip (included in the purchase price) operating 
in conjunction with the above, a state-of-wind 
indicator for the spring motor, the dropping of the 
8 f.p.s. speed, a different way of setting the semi- 
automatic exposure meter sensitivity, improved 
footage counter, and several changes of styling 
We are very glad to see that the springing of the front 
part of the gate, which we criticised adversely, has 
been abandoned in the new model. 

The body construction is a light alloy die-casti 
finished in light grey wrinkle enamel, with 
leatherette inserts on the two side panels. The 
pletely removable camera door has a 4&-in. deep 
tongue-and-groove join all round, lined with 
black cord for extra light-tightness. The door i 
fastened by a central rotating catch, and replacing 
the door also automatically closes the camera gate if 
this has not already been done. 

Further, fitting the door also resets the footage 
counter to zero, providing it is at its end position, 

e., that the previous length of film has been com- 
pletely run off. It is thus possible to open the camera 
door in the dark at other times (to take up slack on 
the top spool after back-winding a lengthy section of 
film, for instance) without losing one’s place on the 
counter—a good point. 


Three Symbols 


Before the camera door is replaced, a small but 
can be slid to position one of three symbols, 
senting day- or artificial-light colour or black-a 
white film, in a small window near the front 
the camera door, which, incidentally, also carries 
mark denoting the film plane. A standard Engl 
din. Whit. tripod bush is positioned at the centre o 
gravity in the base, thus giving the camera 
balance both on a tripod and on the pistol-grip 

This latter is attached to the camera via a quick 
release fastening which snaps onto a small bolt 
screwed into the tripod bush. For faster nce 
the bolt is inserted in the tripod bush, a small tab ; 
the rear of the pistol-grip is pulled back 
release placed in position; the catch automa 
snaps in place and fastens the grip securely 
camera. To prevent rotation, a small pin 
grip mates with a socket near the 
rear of the camera base The 
grip can be removed just as 
quickly by simply pulling out the 
rear tab. 

The camera is operated via a 
metal-sheathed cable release (also 
supplied) which screws into the 
socket at the rear of the body, 
the other end being clipped into a 
channel on the pistol-grip. The 


good 


The camera complete with ca 

and wind-back handle. The shaft 

protruding from the centre of the 

winding key shows that the motor 

has run down and needs re- 
winding 
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lease button 
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finger amera the button ts pulled to 
the left rhe tht hs is used to steady the 
camera, and to of he iris lever c to the 
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grip is so profiled 
hand, with a p 
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Gate and Pressure Plate 

The gate is properly relieved on 
picture area, and the 
pressure plate rung | transverse spring 
For lacine ly pulled back, when it is latched 
in the open px ion by a small plastic catch; as 
mentioned above, this catch is automatically re- 
leased when the camera door is fitted. For cleaning, 
etc., the pressure plate can be completely removed 
by a straight outwards pull. The film in the gate is 
guided on the insid y a fixed chromed strip, and on 
the outside by a chromed, sprung pin attached to the 
camera door; the sprung guiding minimises edge 
weave with under-width film, and allows over-width 
flim to pass 


both parts so as not 
t t ¢ ~ ‘ 


to contact ft 1 in tne 


by a smal 


The retracting claw engages perforation —3, i.e., 
the earlier model (but nearer to 
back of the film. The shutter 
disc type, giving an exposure 
d pro rata at other speeds 


above the gate as 
it), again through the 
is of the usual 
of 4, sec. at If 
The film path includes a rubber-covered, driven 
which serves to maintain the 
solate the claw from irregularities 
caused by drag from the supply spool. The linear 
speed ot the rolier surface its appreciably greater 
than that of the film, so when the upper loop is 
pulled tight, th s fed forward by friction from 
the rubber-covered roller A similar, fixed pin 
below the ates the gate from the take-up 
tension, operates ia the usual slipping 
clutch, e the end of the film in 
I it uncoiling and fogging the 
spool supplied with 
spring inside its 
1 slipped into the 
siot, and minit est anger of it slipping out after 


roller above th 
upper loop 


as to leay 


loading 


Simplified Footage Counter 

The footag inter has beer 
nstead of differential 
scale disc and ring index, cor 
scale numbe ¢ t., advancin 
stationary naex nare I wo sm all 
start and end respectively; the counter 
end-of-film dot, and, 


losing the camera door auto- 


not advance beyond the 


ready mentioned, 





matically re-sets the counter to the starting dot (but 
only if it already stands at the end dot). The counter 
dial carries a coin slot for re-setting if necessary, but 
we found it quite simple to turn it with the fingers. 

Another useful refinement is that the camera 
emits loud ticks while running off the leader and 
trailer, thus warning the photographer not to use 
these for picture taking. The backwind ts in- 
operative during their passage. 

The back wind socket is situated near the top of the 
operating side of the camera, and for rewinding a 
small plastic handle is fitted onto the end of a keyed 
shaft. Each turn of the backwind handle transports 
one frame, and the camera emits a definite click. 
When backwinding, there is no need to depress the 
release, which, incidentally, moves in and out when 
film is being transported backwards; as stated, the 
backwind will not operate (though the handle can 
be turned) when the footage counter is either on the 
leader or trailer. Winding film back also winds up 


the spring motor, so the amount of film that can be 


Interior with pressure-plate removed. Note milled central 
focusing wheel, driven roller in upper loop, film-type indicator 
in window on door (set to black and white) and rubber eye-cup 
on finder. 

moved back depends on the amount run off since the 
motor was last wound up. A black plastic lens-cap 
which will fit over the front of any of the three lenses 
is attached to the back-wind handle by a short metal 
chain; there is thus no excuse for the user forgetting 
to cap the lens while rewinding. 

The motor is wound by a folding ratchet-action 
winding key, so that one can easily wind it without 
releasing one’s grip. Nine turns are needed for a 
full wind; this is sufficient to transport the film for 
about | minute at 16 f.p.s. before the speed drops 
appreciably, the camera coming to a stop after a 
little over 70 sec. There is no run-down stop, but the 
axle at the centre of the winding key acts as a state- 
of-wind indicator, emerging from the side of the 
camera as the spring runs down. A red line becomes 
visible after 35 sec., warning the user that the spring 
is running down. 

Motor Speeds 

The motor speed is controlled by a centrifugal 
governor of the usual type, which can be set for 16, 
24, and 32 f.p.s. or intermediately by depressing 
and turning the ——— disc. In our view the 
dropping of the 8 f.p.s. speed, which was included 
on the older C3R model, is a great pity, for iti s very 
useful for trick effects and in very poor light condi- 
tions. 24 f.p.s. is not very often used with 8mm., and 
in any case could easily be set by estimation on the 
C3R—for that matter we see no reason why an_extra 
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calibration mark could not have been provided for 
it if it was deemed necessary. But apparently the 
designers thought otherwise, and eliminated the 
lower speed entirely. 

We tested the governor efficiency in the usual way, 
by timing a calibrated test film, and found that the 
actual speeds were close to the marked ones, namely, 
16-7, 25, and 33-4 f.p.s. at the 16, 24, and 32 calibra- 
tions. After some use, the lowest speed rose a little, 
while the others were hardly affected. 


Security Lock 

Measuring the drop in speed when the spring ran 
down, we averaged 17-8 f.p.s. for the first 10 sec., 
17-7 for the next 10 (10-20 sec.), 17-0 for 20-30 sec., 
16-4 for 30-40 sec., 15-2 for 40-50 sec., 14:2 for 50 
60 sec., and 13-1 for 60-70 sec.—giving a useful 
running time of about a minute. The red line, after 
about 35 sec., thus allows the completion of even a 
lengthy shot before rewinding is absolutely necessary, 
though it is still wise to wind after every shot if 
possible. 

The release button, as in the previous model, is 
on the back wall of the camera, and associated with 
it is a three-positioned control on the side. When 
this is turned backwards to point to the red dot, 
security lock is obtained, though single frames can 
be exposed by pulling out the release button, or by 
screwing a cable release into it and using this. 
With the control button turned to the upward 
position (green dot), normal running is obtained by 
pressing the release button, or by screwing a cable 
release into the socket provided just below this; the 
cable release of the pistol-grip also fits here. Turning 
the control forward (yellow dot) gives lock-on 
running, and enables the operator to appear in his 
shots without assistance. 

The viewfinder is of the positive telescopic type 
with bloomed lens surfaces, giving a very clear 1 : | 
(life size) view of the scene. With the wide-angle 
attachment in position over the lens, the scene is 
seen sharply bounded by a black-edged mask. 
When the turret is swung to the normal or the tele- 
photo positions, transparent yellow masks swing 
automatically into place inside the finder, indicating 
the field of view. Thanks to the masks being trans- 
parent, it is possible to see objects, etc., before they 
enter the field of view of the taking lens. The auto- 
matic coupling makes it impossible for the finder to 
be set incorrectly. 


Eye-sight Correction 

The needle of the semi-automatic exposure meter 
is visible in the finder, and so is the triangular index 
mark, in the centre of the top edge. The eyepiece 
may be rotated for focus adjustment, to correct for 
defective eye-sight (+ 4 diopters). It is unfortunate 
that this adjustment is not provided with a lock, for 
we found we were continually moving it in use 
Further, it was impossible to get both the view and 
the edges of the yellow masks sharp at the same time, 
and this caused both eyestrain and a little uncer- 
tainty as to the exact position of the boundary. 

A rubber eye-cup is provided for slipping over the 

ye-piece to give a more comfortable fit, but when 
this was fitted we found it difficult to see the edges of 
the field at the wide-angle setting, and at times it 
was a little hard to see the exposure meter markings, 
and so we preferred to use the camera without the 
eye-cup. But these are matters which each user must 
decide for himself. 

The finder axis is 2in. above and {in. to the right 
of the lens axis, and there are no parallax indication 
or correction mark. An accessory which corrects 
parallax errors exa. iy down to 10in. by means of 
variable-incline prisms should be available shortly. 
However, it is fairly easy to estimate the necessary 
correction, once one gets used to it. 


OCTOBER A.C.W. 





The prime lens is a focusing 4-element 12:5mm 
f/1-8 Eumigon, and the turret is fitted with x4 
(=6-25mm.) Eumicron wide angle and x24 
31-25mm.) tele attachments; the third position 
carries a hood for the basic lens. To change lenses, 
the turret is lifted forward from its seat and turned; 
it will automatically snap back home into position 
when released. The rear of the lens attachments not 
in use are protected by mouldings forming part of 
the camera front-plate. A triple plastic lens cap 
protects the fronts of the lenses, and there is also a 
cap for the exposure meter cell. 

Focusing 

Focusing is carried out by turning a small milled 
wheel, at the left-hand side of the camera, which 
turns and moves the prime lens backwards and for- 
wards. Because of this, focusing is possible with the 
two attachments also; however, a different focusing 
scale is needed for each lens. 

The designers have solved the problem presented 
by this in an ingenious fashion: the front of the 
prime lens, which rotates during focusing, carries 
only a small red index mark; the distance scales are 
carried round the rear of the barrels of the three 
turret Components, so a separate calibrated scale 
can be used for each. There is a common infinity 
Position and also a fixed-focus catch, suitable for 
when the camera is used out of doors on distant 
subjects; this sets the lenses at S5ft., 20ft., and 120ft 
for the wide-angle, normal and tele respectively 
(Distances are to be measured from the film plane 
mark on the camera door.) 

The closest marked distances are 4in., 10in., and 
5ft. and the very close distance with the wide-angle 
is made use of for titling with a rectangular matte- 
box cum lens-hood which is available as an extra 
It is desirable to use this accessory, as the two lens 
attachments are not very well hooded, and in some 
circumstances could give rise to flare, though we had 
no trouble in this respect. 

Iris Operation 

The iris of the basic lens, which can be closed down 
to f/22, is operated from a small lever near the front 
of the right-hand side of the camera, where it comes 
conveniently to hand, with a window in the lever 
showing the aperture in use; it is coupled to the 
semi-automatic exposure meter mechanism, which 


Camera laced with film. Turret in forward position as when 
changing lenses Note separate focusing scales at base of 
lenses; button near front edge of door provides sprung edge- 
guiding to film through epening at side of pressure-plate 
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operates in conjunction with an iris over a photo- 
electric cell placed behind a lens at the bottom of the 
front plate. The two irises are coupled by gearing, 
and the output of the photo-cell is connected to a 
galvanometer whose needle is visible in the view- 
finder. 


Cell Sensitivity 

In use, the light transmission through the irises ts 
adjusted to bring the galvo needle to an index mark; 
in brighter light, the aperture is closed down, and 
opened up for dimmer light, to centralise the needle, 
and so always give the film the appropriate ex- 
posure. The cell sensitivity is automatically coupled 
to the running speed setting dial via a variable 
resistance in the meter circuit, which is altered in 
value by the appropriate amount when the speed- 
change knob is turned. Another knob, concentric 


with this, is used to allow for the factors of various 
filters, being marked X ( 
3,4 


no allowance) and 1:5, 
“ 


The film sensitivity on the parent model was 
adjusted in a similar way, but on the new camera a 
different system has been adopted: the diameter of 
the iris opening over the photocell can be set in- 
dependently of the control coupled to the taking 
lens iris by a ring around the cell window, to corres- 
pond to film speeds between 10 and 100 ASA. For 
high-sensitivity films the cell aperture is opened 
up; this means that for a given scene brightness the 
two irises must be closed further to bring the meter 
to the balance point. With this new arrangement, 
it has become possible to extend the film sensitivities 
by a factor of two, for on the older model 50 ASA 
was the top limit. (Incidentally, on the old model 
filter factors were allowed for by masks over the cell.) 


Lubricated for Life 

The instruction booklet is beautifully presented 
and printed, with numerous, really helpful illustra- 
tions. Depth of field tables are included, together 
with hints on using the exposure meter with unusual 
brightness-distribution subjects. The camera is 
said to be lubricated for life, and be capable of 
operation between 5 and 122 deg. F. and possibly 
even greater temperature limits. It comes packed in 
a box of rigid foam plastic with moulded cavities 
which fit and hold tightly the camera and accessories. 

The C3m behaved very well on a tripod and in the 
hand—we found the pistol-grip particularly con- 
venient, though the camera may also be used without 
it if required. The pistol-grip is very useful, how- 
ever; apart from giving a steadier and more solid 
hold, it allows operation of the camera with one 
hand once the aperture has been set—this can be an 
advantage in some circumstances. Since there is a 
strap on the grip, the camera is unlikely to slip off 
even when operated from moving vehicles. 

The results produced by the camera were excellent 
with all lenses. Sharpness is maintained right to the 
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corners even at full aperture. We did notice, how- 
ever, that in some circumstances the two attach- 
ments produced a slightly “warmer” picture than 
that obtained with the normal lens—this effect is 
probably caused by the u.v. absorption of the extra 
glass in the optical system. A haze-filter would 
eliminate it, and for convenience sake might be 
worthwhile building into the camera permanently. 
The slight difficulties we have mentioned in seeing 
the whole field in the finder may well be peculiar 
to ourselves. 


Steadiness 

Photographing a one-second-swing pendulum 
showed that the speeds were close to the marked 
ones—15-4, 22-2 and 30-2 f.p.s. respectively for the 
marked 16, 24 and 32 speeds (it will be noticed that 
they are a little lower than those obtained with the 
calibrated test film, possibly due to the governor 
settling down). Steadiness on all speeds and single 
frame was excellent—unusually so for a non- 
sprocket-fed instrument. The camera gets up to 
speed quickly; the first frame of each shot is only 
fractionally lighter than its sucessors. 

The exposure meter was correctly calibrated, and 
gave well-exposed film under a wide variety of 
conditions. As is usual with built-in-meter cameras, 
occasional subjects demanded special treatment; in 
fairness it must be said that these are not often 
encountered, but when they are, they are nearly 
always due to unusual brightness distribution in the 
background. The remedy is to take a close-up 
reading if possible; if not, a substitute should be 
found. Thus a reading can often be taken off the 
subject's face, or if the subject is not approachable, 
from the back of one’s hand. (The exposure thus 
indicated should be increased by about one stop to 
allow for the fact that a reading is being taken from a 
light subject near the top of the tone range.) 

This close-up method ts particularly recommended 


for shooting figures against the light, since sun 
falling directly on the cell will indicate appreciable 


under-exposure. If a silhouette effect is aimed at, 
the camera should be pointed slightly downwards 
or the direct rays of the sun shielded from falling 
onto the cell window. 


Close-Up Reading Recommended 
Another special case arises when shooting from 
under a dark archway; the correct procedure here 
is to step forward and take a reading of the scene 
outside, and use this for shooting the framed scene. 
For interior work with few lights, a close-up reading 
is also recommended, as the back ground is frequently 
under-lit in these cases, and the resultant dark tone 
tends to lead to over-exposure of the foreground if 
the meter is followed slavishly. However, we shot 
a considerable amount of footage with a lighting bar 
on the camera in a crowded room, and got perfectly 
ood results. The coupled meter proved its worth 
ere, for the exposure varied appreciably with shoot- 
ing distance (since the lamps were on the camera). 
We measured the pick-up angle of the photocell, 
and found it to be about 53 deg. for one stop and 
64 deg. for two stops down—a little larger than the 
acceptance angle of the wide-angle attachment. It 
is somewhat on the large side, we feel, though quite 
commonly found in separate exposure meters: 
however, the technique described above will deal 
with the special cases where this might be a nuisance. 
Incidentally, the pick-up angle is about 50% greater 
than that measured on the older C3R model. The 
edges of the triangular index mark in the finder 
represent exposure differences of half a stop, so 
normally it is sufficient for the pointer to be some- 
where in the triangular area. 
The meter mechanism also makes the production 
of fades very easy. To face in it is merely necessary 
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Movilux 8A projector. The compact design can be judged by 
comparison with the 400ft. spools 


to stop down to f/22 and then open up the aperture 
with the film running until the meter needle swings 
to the reference mark. 

The lenses are commendably free from flare, but 
(as mentioned earlier) we would have preferred 
better inherent hooding of the attachments; no 
doubt the lens-hood accessory provides a satis- 
factory solution, though it must be changed over 
when the turret is swung. 

It is also imperative to remember to re-set focus 
each time a lens is changed, particularly when 
working at close distances and large apertures, 
because of the difference in focusing scales for a 
given lens position (mentioned above in the notes on 
the central focusing system). If utmost speed in 
working is essential, the best plan is to focus the 
telephoto attachment correctly, and rely on the depth 
of field holding with the other twe lenses. 

Positive Finder System 

The positive finder system was quite accurate, 
though it tended to cut off a trace at bottom and left 
of frame. At a 10ft. taking distance, with the wide- 
angle attachment the finder showed 3in. less at the 
right, 7in. at bottom, 64in. at left and 2in. at top of 
frame than was projected, showing a field of 77 
58in. against 864 = 67in. projected 

The corresponding figures for the normal lens 
were 1, 3, and 2in. less and jin. more, showing 
38} x 29}in. against 41} 32in. projected, and for 
the tele attachment }, 2}, and lin. less and lin. more 
respectively, showing a field of 15} = il4in. against 
17 x 13in. projected. Of the top and bottom figures, 
about 2in. must be attributed to finder parallax, so 
the performance can be said to be pretty good, even 
though there is that little difficulty in focusing the 
eye to the masks and scene simultaneously. 

The focusing scales and footage counter seemed to 
be accurate. The frame line was correctly positioned 
to bisect the sprocket holes, and when projected on 
the screen showed only tiny variations of thickness 
another proof of the steadiness achieved with this 
camera. Incidentaily, the unusual claw position 
above the gate does not match that of any projector 
we know. 

The C3m measures 64 = 24 x 4jin. over turret, and 
weighs 2}ib. The pistol-grip adds another 4}in. to 
the height and ib. to the weight. The cable release 
supplied (normally used with the pistol-grip) is 
6in. long. 

Price has just been reduced by the EFTA “Outer 
Seven” agreement to £81 7s. The parallax 
correcting and _lens-hood/mattebox/titler/filter 
holder are £3 12s. 8d. (case 15s. 7d.) and £4 4s. 6d. 
respectively. Recommended. (Distributors, 
Johnson of Hendon Ltd. 
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Movilux 8A Projector 


THIS neat litthe machine, which has now 
the market long enough to establish its popularity, 
is the third 8mm. projector from Zeiss Ikon in the 
past five years. The others, the Movilux 8 and 8B, 
were larger. The first had a 110v. 300w. lamp, and 
the 8B (still being manufactured) is basically the 
same machine with an 8v. 50w. integral mirror 
lamp. Our original tests showed the 8B to give twice 
as much light on the screen as the Movilux 8 

The 8A 1s a more compact, slightly simplified 8B 
Virtually built round the 8v. 50w. lamp, it uses 
sturdy die-cast main panel body which carries all 
the works. Die-cast covers are used for the lamp 
house, for the back (not normally removed), and for 
the operating side (when not in use). The die-cast 
spool arm assembly is stored upside down inside 
the front cover. 

Spool capacity is 400ft. 
the standard way round. The spool spindles have 
well-made ball catch retainers. The film is retained 
on the top sprocket (12 tooth) by two — one 
revolving and one fixed. This type of sprocket 
retainer represents a simplification in design over 
the earlier models, which used sprung side plate 
retainers, but there is no loss in efficiency. 

The gate, which formerly hinged forwards as a 
unit complete with lens carrier, is now book-form, 
the front plate hinging open sideways. Springs hold 
it open or shut, and it can be instantly unclipped 
The back plate (carrying the smaller aperture) is 
fixed and the edge guides sprung. The front runner 
plate is fared in being made of a hard white 


been on 


Film and take-up are 


plastic, which not only assists smooth running of 


the film, but plainly shows up any dirt. All these 
gate parts are uncommonly well made, as indeed is 
the whole machine. The gate opening is somewhat 
restricted because the front plate when open comes 
up against the back of the projection lens mount. 
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form gate is 
white plastic gate Film is 
» and bottom sprockets by 


hreading pa 


unnet 


fitted to 


synchroniser 


t 


does n hamper threading, thanks to the 


This 


lead-in giver y the shape of the outer edge guices, 
i 


but ma il of the gate somewhat difficult 


one has to n » the lens forwards a bit, thereby 
shifting the focus 

The projection lens is a bloomed 20mm. 6-element 
Carl Zeiss P-Sonnar f1/:3 in a barrel 
with helical focusing groove rhere is a shoe on 
the lens carrier for the somewhat expensive Zeiss 
inamorphotic attachment for screen 


25mm. dia 


wide 
projection 

The intermitter Zeiss 

Ikon having always taken the view t if two or 

more successive perforations are damaged, the film 

The claw begins the pull 

bottom of 


it Motion uses a single claw, 


is not ht to run anyway. 

below the gate 
The three shutter blades are each approx 30deg., 
and despite the relatively high speed of pull-down, 
the claw works very quietly. Its path is: enter film, 
pull-down, lift slightly away from edge of per- 
foration, withdraw The slight lift before with 
drawal prevents sawing on the edge of the per- 
foration as the claw pulls out, so minimising film 
wear. Framing is fixed optical centre 


down two frames 


Lamp Layout 
The layout of 

illustrates that 

design. Lamp 


the lamp and other parts happily 
simplicity is the essence of good 
i holder are fully accessible, a heat 
absorbing glass filter is fitted, and the lamp is 
cooled by a sideways and downwards air-strean 
from a small blower rotor behind the main panel 
on the front end of the motor shaft 

The manufacturers say that since the Movilux 
8A “doesn’t require any maintenance, the back 
cover has been firmly secured” Certainly this 
proved to be one of the most difficult machines to 
open up we have yet encountered—auntil we probed 
the secret of how the back cover is held on. Un- 
screwing a hexagon-socket cap-head screw, reached 
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Removing the lamphouse cover reveals the 8v. SOw. lamp and 

its well-made holder. A heat absorbing glass is fitted between 

lamp and gate, and the blower (behind the panel) blows cool 

air on to the top of the lamp. Note one of the shutter blades 

the narrow angle (approx. 30 deg.) indicates a fast pull-down 
and high light efficiency 


with an Allen key ( 4 in. across flats) through a hole 
in the main panel behind the lamp, allowed the 
back cover to be lifted off and the mechanism 
examined. 

The motor is an A.C. induction (approx. constant 
speed) permanent capacitor type, with a single ratio 
pulley on the rear end of its double-ended shaft, 
driving through a round plastic belt on to the main 
one turn—one picture lay-shaft. Both lay-shaft and 
motor spindle run in self-aligning oil-retaining 
bushes, and at each end of the former is a combined 
inching knob and pulley for carrying the plastic 
belt which drives the spool. For projection, the 
belt is on the rear pulley, driving via a 90 deg. twist 
to the take-up spindle which incorporates a friction 
clutch. For rewinding, it is transferred to the front 
pulley and spool spindle. 

The lay-shaft carries a sturdy 3-start steel gear, 
driving a pair of 36 tooth (i.e., 12 to 1) helical gears, 
one on each sprocket shaft. The latter gears are of 
a low friction nylon—molybdenum disulphide com- 
pound (so-called “black nylon’’), assisting smooth 
quiet running. The transformer is low down in the 
body, where its weight keeps the centre of gravity 
low and gives stability. 


Earthing 

The Continental 2-pin plug and Sft. cable do 
not, of course, provide for earthing, though the 
socket on the projector is a standard type for which 
earthed plugs should be available from the Con- 
tinent. The mains input is fused (with a 5mm. dia. » 
20mm. long cartridge fuse, like most projectors of 
Continental origin). Tappings on the transformer 
provide for A.C. (only) mains of 110, 125, 150, 220, 
and 240 volts. The three-position switch (off, motor 
only, and motor-plus-lamp) is the centre-off type, 
and when switching it off at first we found ourselves 
liable to push it right over to the other “on” 
position. 

On test the Movilux 8A behaved very sweetly, 
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and—like most induction motor driven machines 
ran extremely quietly. 

Projection was steady, and the P-Sonnar lens 
gave good definition, holding sharpness almost to 
the extreme corners of the picture-——a good per- 
formance from a very wide aperture lens. Contrast 
was excellent; with wide aperture multi-glass lenses 
some degree of flare is inevitable, but here it is kept 
well under control. 

Light output: very good. With no film in the 
gate, the incident light on a 3ft. wide screen averaged 
13 foot candles (centre reading 16 foot candles). 
This will give the standard 10 foot lambert reflected 
screen brightness on a 3ft. wide white matt screen, 
or a glass beaded screen of about twice that width. 
Evenness: satisfactory. The voltage across the 
lamp was 8-05, when the machine (on 240v. tapping) 
was fed with a measured 240v 


Freedom from Scratching 

A loop of new film showed no scratching in the 
picture area after being run one hundred times. 
Changing the belt to the other end of the machine 
for rewinding was no trouble, but one has to remem- 
ber which way to make the 90 deg. twist in it, 
though this can be readily checked by turning the 
inching knob, and observing if the spool rotates 
the right way. The plastic carrying handie must not 
be allowed to rest against the two inching knobs 
while the machine is running, and one must take 
care not to touch them accidentally when reaching 
for the switch or the lens mount during projection, 
for both have coarse knurled outer edges. 

The machine remained cool even after a long run. 
Switching off with film in the gate did not burn the 
film—despite the fact that motor and lamp are 
switched off together and the very light mechanism 
comes to a stop in about one frame—the heat 
absorbing glass affording protection from the heat 
remaining in the lamp. This, incidentally, was why 
the glass was incorporated in later models of the 8B 


Nominal and Actual Speed 

The nominal speed quoted in the instruction book 
is 16 f.p.s. but in the model tested was just under 
18 f.p.s. Being a single speed machine, the Movilux 
8A does not incorporate the 3-step pulley for 16-18- 
24 f.p.s. running, as in the 8B 

The small parts of the projector are plated and 
have a satin chrome finish or—where film bears on 
them—polished. A few parts are grey or black 
plastic mouldings, and the main body is finished in 
a greenish-grey enamel, with the two main covers in 
a glossy pastel shade (choice of blue, green, yellow, 
pink, or grey). The styling gives the impression 
that this machine has been highly refined at the 
design stage, and leads to the conclusion that as 
projectors are made smaller, so the manufacturers 
become better able to apply instrument standards 
of finish. Recommended. 

Price: £52 19s. 6d.; carrying case for projector 
cable, spools, and sound coupler, £6 12s. 6d. 


Movilux 8A 


front 


with 
cover in 
place, for carrying 
and storage The 
covers are finished 
in glossy enamel in 
a choice of five 


pastel shades. 
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Movilux 8A Sound Coupler 


A TAPE synchroniser of the swinging arm or loop 
type, this coupler fits on top of the Movilux 8A 
projector (it does not suit other models). The first 
stage in fitting it is to withdraw the triangular grey 
shorting plug in the top of the projector. The base 
of the coupler carries a triangular plug which fits 
into the machine, in place of the shorting plug, and 
makes the necessary electrical connections (No 
external connections, either electrical or mechanical, 
are required.) It is held in place with a long central 
screw, and the spool arm unit fits in usual 
position on top of the body and underneath the 
synchroniser 

The coupler is not driven but is of the pull th 
type; the sprocket lies in the film path between feed 
spool and top sprocket, so the film is pulled through 
the synchroniser and turns the sprocket. On 


its 
rough 


the 
other end of the sprocket shaft is the synchronising 
capstan, or tape metering roller 

As usual with this class of synchroniser, the 
constant speed of the tape is used to control the 
projector speed, so that the two run in step. The 


recorder is placed behind the i the 


projector and 


Left 
Right: tape side of coupler 
the film. The swinging arm (right) in the tape path ntr 


higher, the motor runs faster: When arm is pulled right down 


tape taken from its drive capstan, through the 
synchroniser, and back to the take-up spool on the 
recorder Just before the tape meets the syn- 
chronising capstan, it passes round a roller on a 
sprung arm, and the length of the tape loop between 
recorder and synchroniser controls the position of 
this swinging arm. This in turn operates a resistance 
in the projector motor circuit, so that as the arm 
swings out, the motor runs faster. If the projector 
is working too slowly, the sprocket coupled to the 
synchronising capstan will pull through too little 
tape, and the loop will increase in size, allowing the 
arm to swing over and speed up the projector 
A balanced running condition is quickly reached 


A.C. Induction Motor 

Loop synchronisers are normally operated with 
a series-wound variable speed motor on the pro- 
jector, but on the Movilux it is used with an A.¢ 
induction motor, which most people think of as 
running at a more or less constant speed whatever 
happens. It is, however, possible to alter the speed 
of an induction motor, though over a very limited 
range. The maximum can never be more than nearly 
the synchronous speed (e.g., almost 3,000 r.p.m 
for a 2-pole motor normally working at about 9,800 
r.p.m.). A certain amount of slowing down can be 
obtained, by—for example—putting resistance in 
series with the motor (i.e., by under-volting it) 

The Movilux coupler is a beautifully designed 
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Movilux Sound Coupler fitted on top of the 8A projecto 


The rubber-covered synchronising 


ws are 


and made little unit, built into a two-part pressed 
alloy case 6}in. long and 3}in. high. Inside tne case 
is a 1,000 ohm wire wound variable resistance, the 
slider of which is linked to the swinging arm on the 
tape side of the unit. The swinging arm also controls 
a micro-switch, cleverly arranged through a spring 
linkage so that when the arm goes right over to the 
“projector slow” end of its travel, it switches off 
the motor and lamp. But when it is released again, 
it goes over almost to the “projector fast’’ position 
before switching on the current. This spring device 
ingeniously prevents motor and lamp being switched 
on until the position of the slider on the resistance 
feeds adequate voltage to the motor to give a quick 
start The switching action is suppressed by 
apacitors 

The film path consists only the 12-tooth 
sprocket with retaining and guide rollers. The 
sprocket shaft is very free indeed, so places only 
slight extra load on the film; but we did notice that 
the film had a slight tendency to jump the sprocket 
teeth occasionally under some conditions of feed 
spool tension, particularly when used with a 
recorder with rather low take-up tension. On 
Movilux 8A projectors used with the synchroniser, 
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turned by the pull of the film passing over it 
n the same spindle as the sprocket driven by 
motor ircuil; as the arm swings 
hes off projector lamp and motor 


The spr 
apstanr 
sistance in the projector 


an internal micro-switch swit 


an extra roller is fitted just before the top sprocket. 

The simple tape path is on the other side of the 
synchroniser from the film path. he tape is 
threaded with the swinging roller held hard in, and 
the micro-switch “off”. When tape and film are 
threaded, the projector switch can be put to “motor 
and lamp on” position, and then the projector 
started by switching on the tape recorder. This 
feeds tape to the synchroniser and allows the arm 
to swing upwards, so starting the projector. Being 
a light mechanism, it starts quickly, and almost 
immediately attains a running speed balanced to 
that of the tape. 

The critical feature of this synchroniser is 
obviously the range of speed control achieved in 
conjunction with the so-called constant speed motor, 
and from that, to what range of tape speeds it will 
couple. Our first test was therefore to check the 
speed range of the projector when controlled by 
the resistance in the synchroniser. The exact speeds 
depend to some extent on the operating conditions, 
and it was found that slightly higher speeds were 
reached with less mechanical load (e.g., running 
without film), and also after warming up the pro- 
jector. Fastest speed with the machine running 
under normal synchronising conditions was a little 
over 17 f.p.s., and the slowest just under 15 f.p.s. 
Though not really a very wide range of control, it 
is obviously sufficient for adequate synchronisation 

(Continued on page 486) 
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RUNNING COMMENTARY 


Japanese Cameras: 


Design & Servicing 


By SOUND TRACK 


JAPANESE Cameras are certainly in the news now 
that, as already reported in A.C.W., the import 
quota has been greatly increased. Previously the 
annual quota for still cameras, which made up 
the bulk of imports, was £15,000. Since the 
quota for the year ending March 3ist, 1961, for 
still and cine cameras is £375,000, there will 
probably be at least a twenty-fold. increase in the 
number of Japanese cameras available for sale. 

The Canon was the subject of an A.C.W. test 
report as long ago as February, 1958, when it 
was described as performing excellently. Cer- 
tainly I have heard only praise of it—no 
complaints at all. The report on the Elmo 8-V 
in the issue before last (before the new quota 
was announced) ended with the comment: “‘one 
hopes the day is not far distant when one has a 
choice of equipment like this” 

Quota comparisons are not very 
still and cime cameras are usually 
together, 
£1,900,000 were imported in 1959, i.e. six times 
the new Jap quota. But, of course, this included 
Leicas and Contaxes. The 
handled with the same margins by their shippers 
and agents, are expected in some cases to have 
a price advantage of around 20°, compared 
with European makes of similar specification. 
This will certainly lead to intense competition, 
so long as the agents provide good service 
facilities 

A.C.W. has 
good servicing; 
a new camera will seldom have need of it, but 
its absence when wanted can be disastrous. One 
does not intend to drop one’s camera in the sea, 
but every year some of us inevitably do, and then 
we expect to get the camera cleaned and checked 
forthwith. Again, minor troubles arise, such as 
slight unsteadiness with a new emulsion: here 
first class servicing is essential. 

These Japanese cameras arrive with good 
reputations. A semi-Official agency, staffed by 
university graduates in engineering, the Japanese 
Camera Inspection Institute, carries out numer- 
ous tests on grade A cameras and helps maintain 
a standard of quality which, in the case of 
optical parts, is laid down by their Government. 
Apparently the industry keeps ahead of the 
Institute’s quality requirements. It certainly has 
got well clear of the pre-war days when Oriental 
apparatus was believed to fall to pieces after 
moderate use 

Whereas the Japanese have obviously based 
their advance on similar advances in. the Western 
world, it does now seem that their own in- 
genuity, combined with what they have learned, 
has placed them in a strong position. For 
example, they are making a speciality of zoom 
lenses on 8mm. cameras. (One model, the 
Konica, was illustrated in A.C.W. for July, 
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useful, as 
included 


but German cameras to the value of 


Japanese cameras, if 


always emphasised the value of 
it is true that the careful user of 


1959.) They also have reflex through-the-lens 
viewfinders. This column has more than once 
begged British manufacturers to design a camera 
around a zoom lens with reflex finder: the com- 
bination is so attractive that it is bound to sell, 
specially when allied with automatic exposure 
setting, as has been done (in America) by 
Revere 


8mm. KODACHROME PRICE INCREASE 


THE INCREASE in the price of 8mm. Kodachrome 

from 25s. 6d. to 26s. 9d.—is, of course, un- 
welcome, but seems small enough when one 
considers the general trend of price structures 
today. A 25ft. roll before the war (and before 
Purchase Tax) cost 17s., i.e.,, 42 less than 
today’s price (not counting 2s. 7d. purchase 
tax), which is less than the fall in the value of 
the £1. The comparative figures for a 100ft. roll 
of 16mm. film are 29s. for Super X compared 
with the current 53s. 4d. (plus tax) for Plus-X 
or Tri-X, an increase of 83°%. On the same basis, 
16mm. Kodachrome has gone up by 55%. To 
be fair, one bas to hand it to the film manu- 
facturers and processors for achieving the lowest 
of ogg increases in filming costs since pre-war 
day 


PATHESCOPE AND COPYRIGHT 


THERE was a wonderful time between 1932 and 
1935 when Pathéscope released at least one 
really first class feature film every month. Some 
were the classics now sought after by collectors, 
but always enjoyed by anyone able to appreciate 
good stuff while making allowances for an idiom 
that may at first seem strange. Film revivals 
invariably suffer far more than stage play 
revivals because the latter can be redressed in 
contemporary fashion and idiom, whereas any 
fashion and idiom not old enough to be 
“period’’ is sufficiently outside conventional 
entertainment experience to erect a_ barrier 
between film and casual audience. 

The good silent films released for amateur 
showing were only a fraction of the material 
available; the reason for their small numbers 
was always said to be the difficulty of securing 
copyright clearance. The last time Pathéscope 
gave me this explanation was in May, 1945, 
when I had enquired about the following silent 
films actually available in the French Pathé list: 
2018 J’ Accuse, by Abel Gance (3). 

4271 Tom le Tigre with Tom Mix (4). 

4357 Crainquebille by Jacques Feyder (4). 

4433 Diavolo Il Intrepide with Richard Talmadge (4). 

4356 Manolescu, Roi des Voleurs with Mady Christians 
and Ivan Petrovitch (4). 

4419 Volga! Volga! by Tourjanski (5). 

4332 Nanouk Il’ Esquimau by Robert Flaherty 

4378 Ingenieur Forgeron with Buster Keaton (2) 


are those of the French 
(Continued on page 488 
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World News Surwey 


Nizo Stripe Attachment 

MODEL 11 of the Nizo Bellaphon stripe attachment 
intended for the asynchronous motor version of the 
Cinemator 8mm. projector has just been announced 
Unlike the Model I, which only incorporated a pre 
amplifier, and needed a separate amplifier, tape 
recorder or radio set with a loudspeaker for playin 
back the sound, the new unit includes a 3:5 wi tt 
power-amplifier and loudspeaker; the speake 
casing also serves as a housing for the Bellaphon 
attachment and all accessories when not in use 

A frequency response of 60 to 7,500 c/s and a 
signal-to-noise ratio of 40db are claimed. As with 
the Model I, there is a gram input (300mV /500k{)) 
with a separate volume centrol, so signals can be 
mixed with those from the microphone (0-2mV 
2002 unbalanced), and there is a superimposition 
device which can be controlled from the microphone 
to give any desired ratio of overlaid to original 
sound, 


Faster Zoom for Focovario 
NIZO also announce the availability in Germany of 
the Heliomatic Focovario 8mm. camera fitted (at 
extra cost) with an f/1-4 in place of the f/1-8 Angeni- 
eux zoom, still with the focal range 9 to 36mm. The 


Nizo Cinemator 

with Bellaphon 

stripe attach- 
ment. 


Bellaphon at- 
tachment and 
accessories 
housed in 
speaker casing 
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new Retro-Zoom attachment, which shortens the 
focal range to 6-5 to 26mm.., is also available. 
Japan Again 
FURTHER to our announcement last month of the 
£375,000 import quota granted for the importation 
of Japanese cameras up to March 1961, we under- 
stand that accessories and lenses can additionally be 
imported without restriction. It is possible that 
this concession may also apply to cine projectors, 
but the position regarding these is at present not 
quite clear 
Optical Glasses 

THE FIRM of Schott Glass Works, Mainz, which 
produces nearly all of the glass for West German lens 
manufacturers, has recently added 26 new glasses to 
its range. Most of them have extremely high re- 
fractive indexes and low dispersion values, and are 
said to open up many new possibilities in photo- 
graphic lens design, giving a choice of improving 
performance by reducing residual error, or increas- 
ing speed, or simplifying lens structures while 
maintaining established characteristics and perform- 
ance (hence reducing 

The new glasses are said to be extremely resistant 
to atmospheric impurities and etching effects of weak 
acids, and most are completely colourless. Some of 
them replace older types, but a number fill in gaps 
in the range of possible optical characteristics. The 
firm now offers a total of 232 types of optical glass 
said to be the largest selection in the world on a 
production basis 


T.V. Gamera Design Follows 8mm. 

AN INTERESTING case of professional television 
camera design following lines pioneered by 8mm. 
cine cameras is the world’s first TV zoom camera, 
developed jointly by the Engineering Division of the 
BBC and Taylor, Taylor and Hobson. The lens is 
the new Taylor-Hobson Varotal III, which has a 
focal length adjustable between 2 and 40in. wit hout 
break—a tremendous zoom ratio of 20:1. (A 5:1 
ratio is > greatest currently available in cine 
lenses.) elopment of this lens has been 
made possible only by the use of aspheric glass 
surfaces, and it has taken TTH 18 years to develop 
their own machine tools and techniques for manu- 
facturing these 

rhe first camera with a built-in zoom lens seems 
to have been the Konica Zoom 8, described in our 
Photofair review last year. Since then a host of 
cameras have appeared with a zoom lens “hung on 
the front’ as it were, but the Konica remains the 
only cine camera so far to bury the lens within the 
camera body 4 similar effect has been achieved 
with the new TV zoom camera, though here the 
problems are yastly more complicated, only due 
to sheer physical size. The solution adopted makes 
use of mirrors inside the camera for folding the 
light path; this enables the lens and the image 
orthicon pick-up tube with its associated amplifiers 
to lie side by side, and to reduce the overall length 
of the assembly compared with the normal “‘in line”’ 
irrangement 

Da-Lite Screens for U.K. 

DA-LITE tripod screens, which have achieved remark- 
able popularity in the United States, are to be 
introduced to this country by Rank Precision 
Industries Ltd. Prices are very attractive: 40 x 30in., 
£4 19s. 6d.; 40x 40in. and 50 50in. (both these 
primarily for the still enthusiast), £5 19s. 6d. and 
£7 19s. 6d. respectively. All are beaded 


Eumig Production Record 
THE AUSTRIAN firm of Eumig produced 60,000 cine 
cameras and 75,000 cine projectors last year. No 
fewer than 88% of these were exported—-mainly to 
the U.S., Canada, and Great Britain 


costs) 
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Right : 
Joinville 16mm. mag.!optical. 


Joinville 9-Smm 
mag./optical 


THE HisTORY of the Marignan and subsequent 
machines is a little complex, as they had different 
names in this country. In France they were all 
different models of the Joinville; in Great Britain the 
optical version was called the Pax, and the magnetic- 
only version, mentioned above, the Marignan. Even 
here, however, there was no consistency, for the 
16mm. model of the latter was sometimes called the 
Marignan and sometimes (erroneously, we believe) 
the Joinville. It appears that the Pax used a governed 
series motor, whereas all the Joinvilles used asyn- 
chronous ones. One of the characteristics of the 
magnetic-only versions was that the chute used on 
the optical Pax was dispensed with, and that the 
erase head was placed immediately before the 
record-replay head. 

The next development was the Joinville mag/ 
optical in both gauges, in which the chute was re- 
introduced and the erase head moved to above the 
top sprocket. The machine could play optical and 
record and play magnetic stripe at 16 and 24 f.p.s., 
though we believe that the recording head wa: 
placed a little further from the picture aperture (30 
frames) than standard. The amplifier was not 
separate, as in the Marignan, but was built in. 
The price was £270 for the 9-Smm. and £300 for 
the 16mm. 

Duplex and Monoplex 

In spring 1955 the British-made Aurator stripe- 
attachment made its appearance: the Model A for 
the Gem and Son at £57; the Model B for the H and 
200B, and Models C and D for 16mm. projectors, 
were also announced. There was no need to make 
any alterations to the projector; it was simply stood 
on the sound attachment, and the film led over 
guide-rollers to the sound-head. Fairly good results 
were obtainable, but naturally machines with 
constant-speed motors were the most satisfactory. 

In 1956 came another new development which, 
however, did not prosper: Duplex film. Basically, 
the idea was to halve the running costs and also 
roduce a slightly wider aspect ratio than standard 
y providing two side-by-side perforations to the 
film (still in the frame-line area)—the result being 
named Duplex; half the gate and viewfinder was 
masked off and the film run through the camera 
held horizontally—which exposed it along half its 
width; then the charger or spool were turned over, 
the other half exposed, and, after processing, the 
film slit into two lengths each 4:75mm. wide, called 
Monoplex. In fact, the idea was to do with 9-5mm. 
what Kodak had done some twenty years earlier 
with 16mm. to produce double-run 8mm. 

The camera adaptation was fairly simple, but 
radical re-design was necessary for the projector 


Aurator A 
with Gem 
projector 
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CONCLUDING THE 


: Story of 
Pathéscope 
Apparatus 


The first two instalments of this 
comprehensive survey which 
details the history of Pathéscope 
from 1912 to the present day— 
? 5mm. first made its bow in 
1922, several months ahead of 
1émm.—appeared in our August 
and September issues. 


Duplex film 

a standard machine could not be simply operated 
on its side, for overheating of the lamp would 
result. (Only in the last year or so have lamps been 
developed that can be burned in the horizontal 
position.) The simplest solution—an optical system 
that would turn the picture through 90°, so allowing 
an orthodox projector design to be used—was 
never produced commercially. 


Motocamera H 

The first camera in the new system to become 
available was a special version of the Motocamera 
H, the HDM. This could produce both Monoplex 
and Duplex pictures (i.e., the mask in the gate 
could be removed, so allowing full-frame pictures) 
and the claw was de-centred to engage in one ol the 
perforations. The camera would nor run the old- 
style—called “Classic’—film. Even at the modest 
price of £33 3s., it did not sell very well, mainly, we 
think, because of projection difficulties. 

In France there was also the Orly camera, pro- 
duced in two prototype versions, one for Classic, 
and one for Monoplex and Duplex film; in the 
latter a mask shielded half of the gate for Monoplex, 
and this was coupled to a mask which adapted the 
viewfinder to suit. Accompanying it was the 
prototype Mirage Duplex projector. Neither, how- 
ever, went into production on a commercial scale. 


Monaco 

The Monaco projector was introduced here, 
but only in small numbers, and was rather expensive 

£79 10s. The design of this machine was extremely 
ingenious. The front half, including the gate and 
spool-arms, could be rotated through 90° to a 
horizontal position for projecting Monoplex. In 
addition, there was a two-lens turret to provide a 
short-focus lens to give an adequately sized picture 
with the smaller format 

The claw could be moved over to engage either 
the central Classic or the off-set Duplex/ Monoplex 


Monac« in 
Monoplex 
position 
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perforations. The gate channel had two separat 
apertures and was stepped for the two sizes; and 
instead of sprockets there were stepped, driven 
rollers which transported the film by oe. friction 
The projector had 400ft. spools and a 750w. lamp, 
and was capable of impressive somaitas but as stated 
earlier, it never made any headway. As fz ; 
know, this was the only Monoplex projector 

on the market; the conversions Pathéscope promise 
for some of their other projectors were neve 
fact, undertaken 


Lido 
Also in 1956 came the Lido camera, in thre 
versions, one for Classic film and one for Duplex. PSM 
both with single running speed, and the Universal 
or IV, which could run both Classic and Duplex the PR16 but used 
Monoplex. In the latter both the sprocket and the the rollers above 
claw could be de-centred for running the double both the silent n 


in asynchronous motor and had 


ind below the gate. (Incidentally, 


achines had 1,000ft. spool arms, 


perforated film, and the viewfinder was auto while the sound ones had double that capacity.) 
matically masked to correspond to the change in The PS16 optical sound version used the re-designed 


picture size. This model also had variable speeds sound-head. whicl 


had a jockey-roller to obtain a 


(8 to 32 f.p.s.), and single frame release. Only very larger angle of wrap on the sound-drum, and a twin 


few Duplex cameras and none of the IV were im- stabilising roller 
ported into this country. Even the Classic model The amplifier 
did not become generally available until two years printed circuit 
later. diode replaced 
The shape of the camera was rather novel tl 

its two fins giving a comfortable hold in the 
zontal position. Prices were about £50 for the The PSMI16 
Classic and £73 for the Duplex, both with a 20mn recording and 
f/1-9 Berthiot focusing lens. Nothing has been hear the same time t 
of Duplex for several years, and one assumes it was to conform witt 
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abandoned some time before Pathéscope 1 nt ery versatile macl 


difficulties recording from 
required, while 
for superimpo 
; £330 
Most of the 


ivailable in 9:S5mn 
prefixed “‘P9-5 
PSM16 seems 
between the 
should give 


gate motior 


above and bel 


Detween this and the sprocket. 


ilso re-designed, and employed 
ni A germanium photo- 


h followed in 1958, added stripe 
back, incsuding edge stripe. At 
canning point was brought back 


nternational standards. This is a 


hine, which has provisions for 


optical to magnetic track, if 


in fresh material, and also 
the mag. stripe. The price 


e€ mentioned projectors are also 
versions, their code names being 
The latest version of the 
ve added an extra sprocket 
id the sound-drum, and this 
sOlation from the intermittent 
e same time the guide-rollers 
gate have been dropped 


Pathseoope Colour Film 


Lid radeon 
iversal (or IV) color 
cessed in this 
considerably ch 
was originall 
enabled it to be ur 


Another new introduction in 1956 was th 
series of projectors from France, based on 1 
Joinville design also seen in the Pax and Marigr 
The first seems to have been the PRI6, a mute 
AC/DC version with mains-voltage lamp, a series 
wound variable speed motor, and a new lamp- oh 
house. This optical sound version of this was the “a 
PS10, which had the new lamp-house and added 
guiding rollers above and below the gate. Otherwise teatin 
the machine was similar to the Joinville and included : 1958 “ 
the chute and asynchronous motor drive which o—" 
were features of that machine. 

The chute was used for the last time in the mag 
optical PM15, which added full and half-wi 
(but not edge) stripe on single-perforated 16mm 
film. Like the Joinville mag.;optical, the magnetic 
scanning point was displaced 30 frames from the 
picture aperture—a little further than standard 
This projector was the first in the series to have an 
H.F. erase, positioned just before the record/play 
head. Price was £345. However, the sound-head 
was not really satisfactory, and it was completely 
re-designed for the next series of machines. 

The basic silent machine, the P16, was similar to 
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ope Colour Film (PCF) arrived 


revealed, but at the same time 
lat it was, in fact, Ferrania 
Kodachrome, it was pro- 
within a few days-—and was 

s also faster The stock 

23°, but a new emulsion 
»-rated to 25° Sch. This and the 
a smoother finish than other 
was experienced with some of 
due to excessive take-up tension 


Pathéscope undertook to re-adjust this and the gate 
pressure at a nominal charge to suit the new and old 


the partial break-away from the French 


parent company, and the 
formation of  Pathé- 
scope (Great Britain) 
Ltd. under a new chair- 
man and managing dir- 
ector Though the 
company continued as 
the sole concessionaires 
of the French and 
German Pathé organisa- 
tions, its objects were the 
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CONCLUDING THE 


Story of 


\ Pathéscope 


Joinville 9-S5mm 

mag./optical 
rHe HisTORY of the Marignan and subsequent 
machines is a little complex, as they had different 
names in this country In France they were all 
different models of the Joinville; in Great Britain the 
optical version was called the Pax, and the magnetic- 
only version, mentioned above, the Marignan. Even 
here, however, there was no consistency, for the 
16mm. model of the latter was sometimes called the 
Marignan and sometimes (erroneously, we believe) 
the Joinville. It appears that the Pax used a governed 
series motor, whereas all the Joinvilles used asyn- 
chronous ones. One of the characteristics of the 
magnetic-only versions was that the chute used on 
the optical Pax was dispensed with, and that the 
erase head was placed immediately before the 
record-replay head. 

The next development was the Joinville mag 
optical in both gauges, in which the chute was re- 
introduced and the erase head moved to above the 
top sprocket. The machine could play optical and 
record and play magnetic stripe at 16 and 24 f.p.s., 
though we believe that the recording head wa: 
placed a little further from the picture aperture (30 
frames) than standard The amplifier was not 
separate, as in the Marignan, but was built in. 
The price was £270 for the 9-Smm. and £300 for 
the 16mm. 

Duplex and Monopliex 

In spring 1955 the British-made Aurator stripe- 
attachment made its appearance: the Model A for 
the Gem and Son at £57; the Model B for the H and 
200B, and Models C and D for 16mm. projectors, 
were also announced. There was no need to make 
any alterations to the projector; it was simply stood 
on the sound attachment, and the film led over 
guide-rollers to the sound-head. Fairly good results 
were obtainable, but naturally machines with 
constant-speed motors were the most satisfactory. 

In 1956 came another new development which, 
however, did not prosper: Duplex film. Basically, 
the idea was to halve the running costs and also 
produce a slightly wider aspect ratio than standard 
by providing two side-by-side perforations to the 
film (still in the frame-line area)—-the result being 
named Duplex; half the gate and viewfinder was 
masked off and the film run through the camera 
held horizontalily—which exposed it along half its 
width; then the charger or spool were turned over, 
the other half exposed, and, after processing, the 
film slit into two lengths each 4:75mm. wide, called 
Monoplex. In fact, the idea was to do with 9:5mm. 
what Kodak had done some twenty years earlier 
with 16mm. to produce double-run 8mm. 

The camera adaptation was fairly simple, but 
radical re-design was necessary for the projector 
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Apparatus 


The first two instalments of this 
comprehensive survey which 
details the history of Pathéescope 
from 1912 to the present day— 
95mm. first made its bow in 
1922, several months ahead of 
16mm.—appeared in our August 
and September issues. 


Duplex film 

a standard machine could not be simply operated 
on its side, for overheating of the lamp would 
result. (Only in the last year or so have lamps been 
developed that can be burned in the horizontal 
position.) The simplest solution—an optical system 
that would turn the picture through 90°, so allowing 
an orthodox projector design to be used—was 
never produced commercially. 


Motocamera H 

The first camera in the new system to become 
available was a special version of the Motocamera 
H, the HDM. This could produce both Monoplex 
and Duplex pictures (i.e., the mask in the gate 
could be removed, so allowing full-frame pictures) 
and the claw was de-centred to engage in one of the 
perforations. The camera would not run the old- 
style—called “Classic’—film. Even at the modest 
price of £33 3s., it did not sell very well, mainly, we 
think, because of projection difficulties. 

In France there was also the Orly camera, pro- 
duced in two prototype versions, one for Classic, 
and one for Monoplex and Duplex film; in the 
latter a mask shielded half of the gate for Monoplex, 
and this was coupled to a mask which adapted the 
viewfinder to suit. Accompanying it was the 
prototype Mirage Duplex projector. Neither, how- 
ever, went into production on a commercial scale 


Monaco 

The Monaco projector was introduced here, 
but only in small numbers, and was rather expensive 

£79 10s. The design of this machine was extremely 
ingenious. The front half, including the gate and 
spool-arms, could be rotated through 90° to a 
horizontal position for projecting Monoplex. In 
addition, there was a two-lens turret to provide a 
short-focus lens to give an adequately sized picture 
with the smaller format. 

The claw could be moved over to engage either 
the central Classic or the off-set Duplex/ Monoplex 


Monaco in 
Monoplex 
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perforations. The gate channel had two separat 
apertures and was senped for the two sizes I 
instead of sprockets there were stepped, driv 

rollers which transported the film by edge-friction 
The projector had 400ft. spools and a 750w 

and was capable of impressive results; but as states 
earlier, it never made any headway. As far as we 
know, this was the only Monoplex projector put 
on the market; the conversions Pathéscope pron rised 
for some of their other projectors were never, i 
fact, undertaken 


la 


Lido 

Also in 1956 came the Lido camera, in thre 
versions, one for Classic film and one for Duplex 
both with single running speed, and the Universal 
or IV, which could run both Classic and Duplex 
Monoplex. In the latter both the sprocket and the 
claw could be de-centred for running the doubl 
perforated film, and the viewfinder was aut 
matically masked to correspond to the change in 
picture size. This model also had variable speeds 
(8 to 32 f.p.s.), and single frame release. Only ver) 
few Duplex cameras and none of the IV were im 
ported into this country Even the Classic model 
did not become generally available until two years 
later 

The shape of the camera was rather novel 
its two fins giving a comfortable hold in the 
zontal position. Prices were about £50 
Classic and £73 for the Duplex, both with a 
/1-9 Berthiot focusing lens. Nothing has been 
of Duplex for several years, and one assumes 
abandoned some time before Pathéscope r 
difficulties 


Lidi 
Lido Universal (or 1V) 


1956 was the 
based on 


Another new introduction in 
series of projectors from France, T 
Joinville design also seen in the Pax and Marignan 
The first seems-to have been the PR16, a mute 

C/DC version with mains-voltage lamp, a series- 
wound variable speed motor, and a new lamp 
house. This optical sound version of this was the 
PS10, which had the new lamp-house and added 
guiding rollers above and below the gate. Otherwise 
the machine was similar to the Joinville and included 
the chute and asynchronous motor drive which 
were features of that machine. 

The chute was used for the last time in the mag 
optical PM15, which added full and half-width 
(but not edge) stripe on single-perforated 16mm 
film. Like the Joinville mag.;optical, the magnetic 
scanning point was displaced 30 frames from the 
icture ‘pastars a little further than standard 
This pi projector was the first in the series to have an 
H.F. erase, positioned just before the record/play 
head. Price was £345. However, the sound-head 
was not really satisfactory, and it was completely 
re-designed for the next series of machines. 

The basic silent machine, the P16, was similar to 
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the PR16 but used 


1 asynchronous motor and had 
the rollers above and below the gate. (Incidentally, 
both the silent machines had 1,000ft. spool arms, 
while the sound ones had double that capacity.) 
The PS16 optical sound version used the re designed 
sound-head, which had a jockey roller to obtain a 
larger angle of wrap on the sound-drum, and a twin 
stabilising roller between this and the sprocket. 
lso re-designed, and employed 


The amplifier was also 
printed circuit techniques A germanium photo- 


diode replaced the P.E.« 


PSM16 

The PSM16 ch followed in 1958, added stripe 
recording and play-back, including edge stripe. At 
the same time t scanning point was brought back 
international standards. This is a 
which has provisions for 
optical to magnetic track, if 
required, i nixing in fresh material, and also 
for superimposition on the mag. stripe. The price 

£330 

Most of ve Mentioned projectors are also 
ivailable in 9-Smm. versions, their code names being 
prefixed 9-5", et he latest version of the 
PSM16 added an extra sprocket 
between the gate and the sound-drum, and this 
should gi solation from the intermittent 
gate motior t ¢ same time the guide-rollers 
ibove and bek the gate have been dropped 


to conform wit 


versatile mz ne, 


recording fron 


Pathéscope Colour Film 

In 1957 Pathéscope Colour Film (PCF) arrived 

Its origin revealed, but at the same time 

it was never denied that it was, in fact, Ferrania- 

t Kodachrome, it was pro- 

within a few days—and was 

considerably chea t It is also faster The stock 

vas Originally rated at 23°, but a new emulsion 

enabled > up-rated to 25° Sch. This and the 

new SX film have a smoother finish than other 

was experienced with some of 

lue to excessive take-up tension 

ertook to re-adjust this and the gate 

pressure at a nominal charge to suit the new and old 
stocks 

1958 saw the partial break-away from the French 

parent company, and the 

formation of Pathé- 

scope (Great Britain) 

Lid. under a new chair- 

man and managing dir- 

ector Though the 

company continued as 

the sole concessionaires 

of the French and 

German Pathé organisa- 

tions, its objects were the 


color 


cessed in th 


€ 
ocks, and troub 
the older can aS 


Pathéscope u 


Mark VIII 
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9-S5mm. Webo 
Rio-Phot. 


Princess. 


expansion of home production, 
of 8mm., as well as 9-Smm., printed films, and of 
cameras and projectors in all three gauges. First 


results were the British-designed derivatives of the 


Gem, but with a different base, the Mark VIII, 
Mark IX and Mark XVI for 8, 9-5 and 16mm., the 
first using the newly-introduced 8v./50w. integral 
mirror lamp, and the other two the 12v./100w., as 
in the Gem. Prices are £31 10s., £32 10s. and 
£33 10s. respectively. 


and the marketing 


The more recent imports from France include the 
Lido camera in 8mm. (£69 15s. with f/1-9 Berthiot 
lens) and 16mm. (£59 5s. 9d. without lens) versions, 
the Baby 60 projector in both 8mm. (8v./50w. mirror 
lamp) and 9-Smm. (110v./500w. lamp) versions at 
£45—-a robust machine of conventional design built 
into one half of a case—and the good-looking 
Europ, in the same two gauges, which utilises a 
particularly neat and efficient single-shaft design; 
both use the mirror lamp, the 9-Smm. version having 
an extra diverging lens between lamp and gate to 
spread the light over the larger frame. Film capacity 
is 400 and 800ft., and the twin claw has a very 
quick pull-down. Optical framing is provided, and 
the machine will operate in reverse. Price of both 
versions is £60. In France a mechanical syn- 
chroniser is available for use with sprocketed tape. 


Prince and Princess 

In 1959 Pathéscope produced a very low priced, 
but versatile, camera and projector, the Prince and 
Princess. These are intended for taking and pro- 
jection of both cine and still pictures. The camera 
is basically similar to the H model, but has a zinc 
die-cast body. The projector is of quite new pressed 
steel design, and makes use of a low voltage and 
wattage lamp, which enables stills to be projected 
without the need for forced cooling. Both of these 
machines were the subject of exhaustive test reports 
in our October 1959 issue. Price is £17 17s. for the 
camera, and £11 11s. for the hand-driven version of 
the es with the motorised version £3 3s. 
extr 

At ‘the 1960 Photo-Cinéma- Optique Salon, Pathé 
re-introduced Classic-only versions of their Monaco 
and Mirage projectors. And only a few months ago 
the Webo Rio-Phot made its bow in France. A 
coupled exposure meter camera, it is a special 
version of the 50ft. magazine-loading Webo A with 
interchangeable lenses in C mount; the semi-auto- 
matic exposure meter behnd the lens is for 10 A.S.A.. 
films. 

The latest phase in the story of Pathéscope (Gt 
Britain) Ltd. is told on page 446. 





WHERE TO SEE THE 1959 TEN BEST 


Newcastle-upon-Tyne, 1. 28th, 29th and 30th Sept., 
7.30 p.m. Presented by Newcastle & District A.C.A. at 
News Theatre Private Cinema, Pilgrim Street, Newcastle- 
upon-Tyne |. Tickets 2s. 6d. from George Cummin, 143 
Bayswater Road, Newcastle-upon-Tyne, 2 

Port Sunlight. 4th Oct., 7.30 p.m. Presented by Port 
Sunlight P.C. at Gladstone Hall, Port Sunlight. Tickets 
is. 6d. from J. Henderson, 21 Queensbury Avenue, Brom- 
borough, Wirral, Cheshire 

Birmingham. ‘Sth and 6th Oct., 7.15 p.m. Presented by 
South Birmingham C.S. at Bennett Hall, Y.M.C.A., Snow 
Hill, Birmingham. Tickets 3s. from Miss J. M. Skinner, 
Hilary House, 52 Kineton Green Road, Olton, Solihull. 

Epsom. Sth Oct., 8 p.m. Presented by Epsom C.S. at 
Ebbisham Hall, Epsom Tickets 2s., 2s. 6d. and 3s. from 
F. Woods, 13 Waterloo Road, Epsom 

Manchester. 10th Oct., 7.30 p.m. Presented by Man- 
chester C.S. at Lesser Free Trade Hall, Peter Street, 
Manchester. Tickets 2s. 6d. from D. Mack, 94 Crow Hill 
South, Alkrington, Middleton, Manchester. 

Coventry. lith and 12th Oct., 7.30 p.m. Presented by 
Coventry F.P.U. at Sibree Hall, Warwick Row, Coventry. 
Tickets 2s. 6d., children Is. from J. B. Brandrick, 40 Dela- 
ware Road, Styvechale, Coventry 

South Croydon. 15th Oct., 8 p.m. Presented by Croydon 
C.C. at St. Peter’s Hall, Ledbury Road, South Croydon. 
Tickets Is. and Is. 6d. unreserved, 2s. and 2s. 6d. reserved 
from H. Fanconi, 13 Penshurst Road, Thornton Heath. 

West Bridgford. 17th Oct., 7.45 p.m. Presented by West 
Bridgford A.C.S. at Parochial Hall, W. Bridgford, Notting- 
ham. Tickets free from J. E. Turner, 33 Stanhome Drive, 
West Bridgford, Nottingham. 
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Dublin. 18th and 19th Oct., 7.45 p.m. Presented by 
Dublin A.C.S. at C.1.E. Ballroom, Marlborough Street, 
Dublin. Tickets 2s. 6d. from W. R. Duncan, 4 South Anne 
Street, Dublin 

East Grinstead. 18th Oct., 8 p.m. Presented by Colour 
Cameras Ltd. at Starlight Ballroom, Whitehall, East 
Grinstead. Tickets free from Colour Cameras Ltd., 133 
London Road, East Grinstead, Sussex. 

Stocksbridge. 19th Oct., 7.30 p.m. Presented by Vixen 
Films, Stocksbridge at Victory Club Theatre, Stocksbridge. 
Tickets 2s. from Stocksbridge Co-operative Society Ltd., 
Central Stores, Stocksbridge. 

Bournemouth. 21st and 22nd Oct., 7.30 p.m. Presented by 
Bournemouth and New Forest C.C. at St. Peter’s Hall, 
Hinton Road, Bournemouth. Tickets 2s. 6d., children 
is. 3d. from W. H. Sutton, 1 Windermere Road, Bourne- 
mouth 

Bristol. 25th and 26th Oct., 7.30 p.m. Presented by 
Bristol C.S. at Grand Hotel, Broad Street, Bristol. Tickets 
2s. 6d. each from K. Pierce, 21 Runnymead Avenue, Bris- 
lington, Bristol, 4. 

Liverpool. 26th, 27th and 28th Oct., 7.30 p.m. Presented 
by Liverpool A.P.S. Cine Group at Radiant House, Bold 
Street, Liverpool, |. Tickets 2s. 6d. from Miss Margaret 
Peel, 61 Liddell Road, Liverpool, 12. 

Hereford. 25th and 26th Oct., 7.30 p.m. Presented by 
Hereford C.S. at Town Hall, Hereford. Tickets 2s. from 
Wyeval Ltd., 32 Broad Street, Hereford 

Southall. 29th Oct., 7.45 p.m. Presented by Southall 
Photographic and C.C. at Grammar School, Boyd Avenue, 
Southall. Tickets 2s. 6d. from W. A. Oliver, 22 Orchard 
Avenue, Southall, Middx. 
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DOUBLE RUN analyses some 


Films About Children 


I'VE just seen two amateur films dealing with 
the same subject: schools for spastics. First 
came A Helping Hand from the Carlisle and 
Border club. This is in monochrome with 
magnetic stripe. It begins with a shot of a ball 
bouncing over a wall and a spastic boy trying 
unsuccessfully to throw it back. A zoom lens 
adds to the effect of this, but I think the zoom 
must have been a new acquisition because it is 
used in practically every other shot in the 
sequence, after which I presume it either wore 
out or they got a new cameraman. So, after a 
time, I found myself waiting for the inevitable 
zoom instead of watching the picture. 

The boy’s mother applies to the appropriate 
committee (whom we see considering her letter 
not very exciting visually, but sponsors always 
like showing committees, given half a chance. 
Moral: don't give them half a chance), then the 
boy is taken to a residential school, where the 
film suddenly comes to life, although there is no 
very clear sense of progression from one sequence 
to the next. Some of the shots are lively and, 
with a little more factual information from the 
commentator, could have come over well, but 
unfortunately he keeps on saying the wrong 
things: either explaining what the audience can 
see for themselves or, worse still, wrongly inter- 
preting what is happening. 

For example, when the boys go to bed, the 
commentator explains that they are praying for 
all the kind people who have helped them during 
the day—but do children really behave like that? 
It seemed to me to be adult sentimentality. I 
don’t doubt the commentator was sincere, but 
surely his sympathy should have been implied 
rather than stated. He should not have talked 
about “poor little spastic hands’’; the visuals 
should have talked for themselves. 

The second film, Towards a Brighter Horizon 
(Kodachrome, 16mm., 2 reels, available from 
the Scottish Central Film Library) was photo- 
graphed by Messrs. W. S. and Bill Dobson and 
L. A. Butler, and, although filmed at Westerliea 
School, confines itself to “Occupational Therapy 
in Relation to Cerebral Palsy”. With it, one is 
immediately conscious of the advantage of using 
colour (it gives a much happier impression) and 
the disadvantage of lack of sound. 

I see that when it was awarded 4 Stars in the 
1954 Ten Best, it had a tape accompaniment, 
and I imagine this would make it much more 
interesting for a non-specialist audience. In its 
place, in this version, are numerous sub-titles, 
some of them rather abstruse. A wishing well, 
for example, apparently “develops the range of 
supination”. I presume the film is not intended 
for general audiences! 

production is slowed down further by the 
fading in and out of each short sequence and 
often of the titles as well. If all these fades were 
removed and a few other cuts made, the film 
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could probably be reduced from 500ft. to, say, 
450ft., and then it could all be contained on one 
reel—surely a considerable convenience. I 
suppose the fades might be useful were the film 
used to illustrate a lecture, but, of course, I must 
judge it as it stands. 

The photography is very competent, as you 
would expect, and the action is for the most part 
broken down into several shots, but at least one 
of the cameramen merely skipped from one M.S, 
to another, without showing anything new. The 
whole point of changing the camera angle should 
be to add to what you have already shown, 
usually by picking out really significant details 
in close-up; if you don’t do this, why change the 
camera position at all? 

The approach is business-like (teachers exhibit 
furniture, etc., before it is shown in use) but 
impersonal, and several times the children are 
obviously waiting to be told to start. From an 
instructional point of view, this may be un- 
important, but I would have liked the many 
individual sequences to have been more closely 
related, so that we could have a clearer idea of 
just what was being accomplished. 

A shot of a child struggling to tie the laces on 
mock shoes is followed by one of him trying to 
tie his own shoes, but other shots are not as 
purposefully arranged. However, there is a 
revealing tilt down from a girl typing to her feet 
tied to the chair. This is the sort of imaginative 
camerawork that shows the audience exactly 
what the sponsor wants them to see, and is so 
much more effective than a single M.S. and a 
commentator talking about “poor little spastic 
feet” 

Music, especially songs sung by children, can 
be an effective accompaniment to such films, but 
here, too, there is the danger of sentimentality. 
Now that so many of us use tape, it’s a problem 
that affects us all, so it’s worth some considera- 
tion. My rather suspicious attitude towards 
recordings of children singing is prompted by 
Children’s International Summer Village (an 
800ft. 16mm. sound film, also available from 
the S.C.F.L.) that tells of a summer camp for 55 
children from nine nations held at Cincinnati. 

There are quite pleasing shots of the children 
enjoying themselves, swimming, singing and so 
on—but the appeal of both singing and com- 
mentary is almost purely an emotional one. 
Very little factual information is offered; instead 
it is hammered home that “having fun together, 
they learn that languages are not necessarily a 
barrier keeping people apart. - Doing things 
together, sharing a common purpose, under- 
standing must soon follow. .. . Here was nour- 
ished a new hope for permanent peace”. This is 
all very well, if the visuals provide real evidence 
of it, but they don’t. 

It doesn’t follow that, because children happily 
sing “O bring back my bonnie to me” (the same 
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song as in Claremont, incidentally) while doing 
the washing up, they will live happily ever after. 
It would have been rather more honest, surely, 
to have occasionally shown them quarrelling or 
home-sick. Instead, we have several choruses of 
a song, called, I think, “Children Living 
Happily”. Then, when we see them performing a 
play, the commentator explains that in this way 
they are discovering that “people are people 
everywhere on earth”. But the visuals might as 
well have been advertising detergents for all 
their relevance. 

Then when two boys swap stamps, the com- 
mentator asserts that “even in bartering postage 
stamps they learnt that everyone benefits from 
any exchange”. Now, this is obviously untrue— 
nor do I accept that languages are no barrier. 
In fact, having spent several weeks at an Inter- 
national People’s College, I can assure that 
commentator that even trying to get the salt 
passed down to you can be a considerable under- 
taking, and that, whereas you may well make 
friends with people from other countries, you 
are just as likely to take a dislike to an entire 
nation because of an unfortunate experience 
of one or two people. As in A Helping Hand, 
this sentimentality alienates the audience. By 
trying too hard, the filmer has spoilt his effect. 

But I did find the end of the film moving: as 
the camera travels over the boys’ sleeping faces, 
the commentator says, “Here was a plea to 
people everywhere, a plea that children shall not 
finally rest on the battlefield of another war”. 
And the children do look really upset when the 
camp ends and, to the accompaniment of 
another chorus of “Children Living Happily”, 
the coach roars off. The distinction between 
sentiment and sentimentality is always hard to 
draw—but it is one we need to be very conscious 
of when we write commentaries and select music. 

Of course, you can go too far, and by removing 
all sentiment and feeling, end up with a dreary 
collection of facts and figures that only bore. 
The Save the Children’s Fund’s Thank You 
From John is a case in point. It deals with a very 
filmic subject—children receiving help of one 
kind or another all over Europe—yet never once 
comes to life. It begins badly with an officer of 
the fund speaking directly into the camera and 
telling us what good work the fund does—but 
this should be shown by the visuals. 

It ends with a shot of children walking up a 
hill, and the commentator saying, ““The children 
of Austria thank you . . . The children of Greece 
thank you . . . The children of Italy thank you 

Pe Elsewhere, too, he strives to make up for 
the altogether inadequate visuals. He tells us, 
for example, what fun the children have in the 

gymnasium, when all we see is them sedately 
ainting; and some of the people receiving help 
artic ularly the Greek villagers) are not pre- 


Saied very attractively. We never feel for them 


—and, with this sort of subject, 
necessary that we should. 

As it is, I can’t see audiences dipping deeply 
into their pockets—in fact, one is tempted to 
wonder whether those Greek villagers are not 
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it is most 


taking advantage of the fund by laying-on some 
rather extravagant stories. That, surely is a most 
unfortunate impression for the film to have 
made. This was an occasion when our emotions 
should have been aroused. It is no use the com- 
mentator explaining how badly off the children 
were before getting assistance from the fund, if 
the visuals do not show us them. We may or 
may not take his word for it—but we certainly 
won't feel deeply about something we are never 
shown. 


CHOOSING A SCREEN 


THE PRICE of screens has dropped considerably 
following the import of some inexpensive 
American models, so perhaps now is a good time 
to consider the one you have been using for years. 
To begin with, is it big enough? Anything under 
three foot wide looks rather pathetic nowadays. 

Then what about the surface? Glass-beaded 
screens used to be the popular choice for 8mm. 
but many people may think that, since the in- 
creased efficiency of projector lamps, they now 
no longer offer the advantages they once did. 
Personally, I dislike the unpleasantly grainy 
effect they nearly always produce, and find a 
matt white much more versatile. 

As you probably know, a glass-beaded screen 
gives a brilliant picture down the projector- 
screen axis, but the brilliance falls off very rapidly 
as you move to the side—and, at family shows, 
you are often well at the side. However, ask your 
dealer for a demonstration of various surfaces, 
preferably with the type of projector you are 
going to use yourself, and you will soon find 
whether the matt white gives you a bright enough 
picture. 

Beware of the more complicated tripod screens! 
I borrow one from time to time, and it seems to 
take me as long to erect it as to show the films. 
The answer, you may think, is to read the instruc- 
tions—but I can’t understand them. 


FADES WITH COLOUR FILM 


DID you know that you should not make slow iris 
fades with colour film, for the colour values will 
gradually change as you do so? I’ve noticed this 
for the first time with some titles (white letters 
on a brown background) a friend shot. As they 
slowly fade in and out, the background changes 
colour. The result is quite fascinating—even if 
not quite what was intended! But you get this 
effect only if the fade is a very slow one indeed. 

I am most impressed, by the way, with the 
colour rendering of Agfacolor. It is, of course, 
half a stop faster than Kodachrome, renders 
greens more satisfactorily and appears to have 
slightly more latitude as far as incorrect exposure 
is concerned. On the other hand, I got my roll 
back twelve days after I sent it for processing, 
whereas my last two Kodachromes were returned 
by the fourth and seventh days respectively. 
Leaders and trailers were not chopped off, so I 
got back appreciably more film from a. It 
would be pleasant were the prices of two 
stocks not exactly the same. Can production 
costs also be identical? 
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A Movie Maker’s 
Diary 


By DENYS DAVIS 


4th Aug. Clearing up this evening the remains 
of the best party ever held in the flat. What 
began as a quiet little evening ended as a near 
riot but, as everyone seemed to enjoy themselves, 
perhaps there is an idea here. Like all good 
parties, this one was thrown on the spur of the 
moment, a theme was devised, the guests invited 
by phone, and the scene set all within four days 

Having had my holiday early this year, I was 
ready for another especially when paying wages 
for the staff who were just about to start theirs! 
From holidays to thoughts of open air is a 
logical step, so my mind went up to our tiny 
roof garden which has never been properls 
used. Last night, it was! 

The theme of the party was “A Free Holiday 
Abroad”, so everyone was asked to come in 
holiday clothes and to bring a bottle of wine 
Some of those invited provided in advance 
lanterns, a complete artificial tree fifteen feet 
high, a folding cocktail bar and two dozen grass 
mats, all borrowed from one of London's 
leading stores. 

For my part, I spent Friday afternoon on the 
phone chasing up colour holiday films from the 
various agencies and libraries which offer to 
lend them free. Saturday morning was spent 
collecting those which could not be delivered at 
such short notice. Eventually I had enough, 
when supplemented with a few of my own, to 
make up three 1,600ft. reels! Starting with 
Norway and working down to Rome, I spliced 
them together in sequence, after having carefully 
removed all the titles. (In passing, I might add 
that only an experienced amateur should remove 
titles from borrowed films, for they must be 
replaced after the show so that neither picture 
nor sound track is harmed in any way.) 

Even my projection arrangements were slightly 
unusual, for the equipment was fixed on a 
temporary platform over the kitchen sink to 
throw the picture through a skylight window 
on to a screen rigged up on the edge of the roof, 
with a sheer drop behind it to the street below 
I screened the films mute, for sound would 
have been a distraction, but L.P. mood music 
records were played through several small loud- 
speakers concealed in various parts of the 
“garden”. Nobody sat down to watch for more 
than two minutes at a time, but the films set the 
atmosphere for what was undoubtedly a good 
party. And the total cost to mine host? Less 
than a fiver. 

Sth Aug. The season of off beat films from 
America is going well at the N.F.T. though, of 
those I have seen, I’m afraid Contemporary and 
Grasshoppers’ contributions have rather slowed 
up the proceedings. Indeed, because of its 
interminable walking shots, long lingering 
glances, soft focus miseries and pedestrian 
camerawork laid on with a trowel, Interim was 
all but laughed off the screen. 
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vies, doyen ine clubs, are engaged in the final 

“Kurt Kramer a l6mm. drama which, like all their 

. has been in production for a number of years The 
hows a typically effective scene from it 

Not that the N.F.T. operators help matters 
much. It seems to me that as soon as “Con- 
temporary” or “Grasshopper” flashes up on the 
screen, some little gremlin in the projection box 
presses a switch to make the adjustable screen 
dead square! I've noticed this time and time 
again; though in the rest of Britain cinema 
screens get wider and wider, dear old granny 
B.F.I. perversely gives us nearly square formats 
for all her misery monochrome offerings. 

From misery, let us go to unadulterated 
happiness! Every cine club should immediately 
book a copy of Toccata for Toy Trains to show 
their members. It might possibly be the death 
knell of slovenly amateur films! Forget an im- 
possibly inept—to British ears—introduction 
which lasts but thirty seconds, then sit back and 
revel in some of the most imaginative 16mm. 
camerawork since heaven knows when. 

This is a film, conceived in terms of exciting 
visuals and carried through by a pair of brothers 
who were willing to take the trouble that always 
is involved if a decent film is to be made. In 
this short production you will see the results of a 
tremendous amount of hard work all done for 
the love of it. How immensely satisfying it must 
be to know not only that you can do it but that 
you have done it! You will understand what I 
mean if you compare this film with that shoddy 
little Enginemen that Jack Smith praises so 
highly. 

Toccata is colourful and so, too, is Gumbasia, 
an imaginative offering using coloured modelling 
clay in abstract forms which whirl and zoom to 
music. The I.A.C. have never seen anything like 
it, though they are forever trying to show us 
something like it. This, again, is a film as opposed 
to a lazy drop of animation backed up by an 
indifferent sound track. Not all American films 
are good—indeed, the Grasshoppers seem to 
have cornered the market for the bad ones— 
but the two mentioned above are very good 
films by any standards 

Editor's Note In his enthusiasm for “Toccata for Toy 
Trains”, our diarist forgets to say what it is about (titles do 
not always indicate content), but Jack Smith takes time off 
from admiring “Enginemen” to supply the deficiency (on 

page 488). 
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By 
P. D. RICHARDS 
First instalment of this two- 
port article was published last 
month 








Left: the galvo (top left) carries a tiny mirror which is caused to vibrate according to the speech current being fed from the amplifier 

The light beam from the angled tube (right) shines on this mirror and reflects the now modulated beam into the second part of the 

optical system and thence on to the film in the camera. Right. Keystone 16mm. camera adapted for synchronous motor drive (left) 
special viewfinder, and 400ft. magazine (right). 


Home-Made 16mm. S.0.F. Recorder: Making the Galvo 


THE GALVO consists basically of two large U-shaped 
magnets placed together on a central pole piece 
assembly. Clamped tightly between the rear ends 
of the pole pieces is the soft iron armature, which 
is influenced by the magnetic field across the gap 
between the front ends of the pole pieces. 

The front end of the armature is formed to a 
knife-edge, and on this fits the V-shaped back of the 
tiny block which carries the mirror. Between block 
and mirror is a tightly stretched phosphor bronze 
ribbon, soldered in position after stretching. The 
ribbon holds the front of the block in place, leaving 
its rear end to be moved up and down by the arma- 
ture. In this way the block swings and so does the 
little mirror mounted op it. The speech coil on the 
galvo is, of course, wound around the armature, and 
1s fed from the output of the amplifier. The armature 
is thus caused to move in the magnetic field accord- 
ing to the speech currents from the amplifier. 

I have made several galvos, my biggest trouble 
with the first models being the resonant peak 
which makes violins playing together sound like 
a train whistle in a tunnel! I managed to cure this 
by increasing the damping sufficiently to lower 
the resonance. This naturally reduced the sensi- 
tivity, so the optical leverage had to be increased. 
At this stage, however, it picked up vibration from 
= and motor, and these parts had to be re- 

igned for smoother running, as already men- 
tioned. 

The damping is by-rubber pads pressing on 
Recording galvo with one magnet and damping pad removed 
to show construction. The thin steel armature is tightly clamped 
at one end between the shaped mild steel pole pieces. The coil 
(not shown) wound around the armature causes its free end to 
vibrate according to the speech currents being fed from the 
amp! Movement af the free end of the armature (knife 
edge working into vee of mirror block) rocks the mirror, so 
modulating the light beam impinging on it. Rubber pads (one 
shown) press on each side the mirror block to.damp the 
natural resonance. Further pads at top and bottom of the 

armature also help to damp oul resonances. 
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either side of the V-block on the armature, and just 
clear of the mirror. On the present galvo, I used 
tiny expanding screws (“Gilenross”, as used by 
dentists in appliances for expanding the arch of 
children’s teeth) to provide fine adjustment of 
the pressure of the rubber, and hence of the degree 
of damping. One end of each screw is fixed on 
the end of the bracket, while on each of the other 
ends is soldered a small piece of tinplate to form 
a small box which carries the rubber pressing on 
the side of the V-block. These little screws with their 
own piece of rubber give a very accurate adjustment 
of damping. Further damping has been applied by 
rubber blocks pressing on the top and bottom of the 
armature itself. 

The action of the galvo is checked by placing 
the photo-cell, etc..—from the projector—in the 
recorder, and deflecting the light that would nor- 
mally fall on the film, on to the photo-cell. 

My latest galvo has an extra coil for noise 
reduction. This is, of course, the usual method of 
causing the track to close almost to black (on the 
print) during periods of no modulation. If the 
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track is left “open” and is largely clear film, it 
picks up scratches which reproduce as hiss and 
noise. Noise reduction works by “closing” the 
track to black by applying a bias winding to the 
second coil on the galvo 

The exciter lamp is fed through a variable 
resistance, which enables the current to be adjusted 
to give a correct exposure to the film, thereby 
producing the most suitable density of sound track 

I have used all kinds of “surplus” film in the 
recorder, some being processed to a negative and 
some to a positive. en using double perforated 
film for tests, I can put the track on what is nor 
mally the edge of the picture area. All the film is 
processed on a home-made Perspex drum which 
takes 125ft. Ideally one would choose a positive 
film for recording variable area tracks, or better 
still, one of the high contrast fine grain types that 
the professionals use. 

When film has been developed to a negative, 
it can be checked by playing on the projector 
Good takes are then printed. My printing machine 
is of the continuous type, in which a sprocket 
pulls the negative and raw stock in contact over a 
gaté containing a light source. Picture or sound 
track can be printed separately, or together 
There are two pieces of clock spring which can be 
moved, thus closing the width of the exposure 


Section through galvo 
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i magazine open i slot was cut in 


the film to pass through to the 
nagazine t lak BB camera with synchronous 


r driving direct turn—1 picture shaft. A spring 


ransmits dr the take-ut 


spindie of the magazine 


slit. Exposure is controlled by a variable resistance 
in the lamp circuit, and a heavy current type lamp 
is used to avoid a.c. ripple showing on the prints. 
The printer is driven by a Collaro tape recorder 
motor (a.c. induction) working on to gears. 
The take-up spools for negative and raw stock 
are driven by spring belts from pulleys on the final 
sprocket shaft 

When I was building the 
that it was also necessary 
motor on the picture 
recorder would run 


recorder, I decided 
to have a synchronous 
camera. Then camera and 
precisely in step (though 
would not come up to speed together), permitting 
true synchronised shooting. The true synchronous 
motors I used are fairly large for their horse-power 
rating, but can be relied on absolutely to keep 
perfectly in step with each other; this eliminates 
a major problem in amateur sound filming. Ordinary 
tape deck induction motors are virtually useless, 
HOW THE MOVING 
MIRROR ON THI 


ARMATURE SWINGS 
RECORDING GALVO. 


THE 


Right arma 

has end f 
knife-edge, re 

H. Front surface 
atter is fixed to 
tightly stretched 
phosphor bronze rib- 
bon R. and also car- 
ries mirror M, lacen 
tral position si r 


t 


light beam L on to mirror 
is reflected indirection LI, 


When armature is de 
flected by speech currents 
(left), the knife edge 
moves the vee sideways, 
thus causing the entire 
mirror holder to pivot 
about point P; this swings 
reflected light beam to LI, 
For clarity the action and 
components are shown 
greatly magnified 
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as the slightest variation in load alters the speed. 

Having a 400ft. magazine on the recording 
camera, | thought it only logical to have a similar 
magazine on the picture one—providing the 
camera could readily be changed back to ordinary 
spool loading whenever required. In the end I 
converted two cameras to take both sync. motors 
and 400ft. magazines; a Keystone Criterion A9 
and a Kodak Junior BB. Both can be altered 
to normal operation in a matter of minutes. (One 
has to remember, of course, to put in the little 
piece of card to cover the slot where the film passes 
through to the 400ft. magazine.) 

The motor drives on the cameras are quite simple 


With the Keystone the motor and the 8:1 drive 
just clip on to the side, giving direct drive on the 
sprocket spindle, through a dog clutch; I fixed 
two pegs on the exposed gear, and these engage 


a short rod silver-soldered across the spindle 
of the 8:1 drive. The Kodak BB Junior is even 
simpler; the motor drives directly on to the claw 
spindle, so no reduction gearing is needed. The 
governor, of course, has to be disengaged when 
the sync. motor is used. The take-up drive to the 
magazine is by a spring belt in each case. Inci- 
dentally, as the sync. motors work at 1,500 r.p.m., 
they drive camera and recorder at 25 f.p.s.—TV 
speed!—as against the usual 16mm. sound film 
speed of 24 f.p.s. 


Continuous printer 
for sound andlor 
picture negative 
A transformer is 
feed the 

lamp, 


used to 
printing 
which is of the 
heavy current type 
to avoid ripple in 


the light output 


With the complete equipment, synchronised 
shooting, including lip-sync., becomes easy, and 
the quality of the sound is as good as that of most 
commercially produced films. I would like to thank 
Mr. Lacey for allowing me to use his lathe to make 
the turned parts, and Mr. Alan Barber for taking 
the photographs of the outfit. 


n printer. The accurate sprocket pulls the negative and 
J | p rg 

»ver the gate, and the lamp—in housing at bottom of 
picture—illuminates printing aperture. 


Gate 
sate 


raw stock 





DEATH OF Dr. C. E. K. MEES 
One of the world’s leading photographic scientists, Dr 
C, E. K. Mees, F.R.S., died in August. Born in England in 
1882, he joined Eastman Kodak in America, but his 
interest in the country of his birth continued throughout his 
life (He founded Kodak 
Ltd.’s Research Laboratory and 
was a member of the board 
until his death.) He was the 
author of over a hundred 
scientific publications, and 
from the E laboratories 
under his direction came out- 
standing research achieve 
ments in the realm of home 
movies, panchromatic films 
and colour processes 


VANCOUVER AMATEUR 
FILM FESTIVAL 


Stuart Wynn Jones’s Oscar- 
winning Bellowing Billowing 
was the only British entry to 


make any impact in the Vancouver Amateur Film Festival. 
The silver plaque for the best film went to a Canadian 
entry, Puppet’s Dream, a semi-abstract cartoon by Al Sens, 
of Canada All six films from five Italian clubs were 
awarded a special citation, and the Olbia club’s well-known 
Marco of the Sea (which tells the story of a drowned fisher- 
man who returns as a ghost to his native village) gained 
the Vancouver F.S. prize of $100. Third prize went to 
Water's Edge by Ernst Wildi, U.S.A. Films from eleven 
countries were shown 


QUERY CORNER 
Wanted 


Correspondence with anyone who has made a blimp for 
the Pathé Son.—Norman Fox, 39 Alexandra Park, 
Scarborough, Yorks. 

Correspondence by letter or tape with 8mm. users over- 
seas, particularly in Europe, Africa, India and Pakistan.— 
Cyril D. Cox, 18 Vale Crescent, Cheadle Hulme, Cheadle, 
Cheshire 

About 6ft. of 8mm. colour (not Gevacolor) of English 
windmill with sails revolving; wheat harvesting by horse- 
drawn machine; fishing fleet entering or leaving harbour.— 
Aubrey Ss Davies, Silverbrook, Rhiwbina Hill, 
Whitchurch, Cardiff. 
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DA-LITE SCREENS. 
| NOW 


discriminating 


photographers can 
obtain America’s most 
popular projection 
screen—the DA-LITE 


The advanced design of Da-Lite 
screens, the select quality of 
materials used in their manu- 
facture and the fine standards to 
which they are made, reflect the 
specialized knowledge gained by 


Da-Lite in more than half a 





century of projection § screen 
manufacturing. 


SOME OF THE REASONS WHY DA-LITE SCREENS 
WILL GIVE YOU BETTER PICTURES 


* Superior materials ensure no curling of tl 
screen at the edges. The Da-Lite beaded 

is perfectly flat 

# Tripod Da-Lite screens are sturdily made 
and easiest yet to erect and adjust 





*% Highest quality screen material { 
beaded surface has black opaque 
light goes through the creen 
maximum light reflection 

* Da-Lite screens 40° x 40° and 50 
have 2-position adjustment for proj 
either cine or slide transparencies 

*% Da-Lite screens are both mildew 
flame resistant 

* Strong, extra smooth fully enamelled 
with plated dome-type end caps 
enclosing the roller 


* Attractive prices are made possible by the DA-LITE SCREENS 


large quantity production ‘Flyer’ Series 





Whatever your projector you'll get better x 31 BEADED £4 19 6d 
pictures from a Da-Lite Screen. yo" x 40 BEADED £5 19 6d 
See your Accredited Bell & Howell Dealer yO yf BEADED £7 19 6d 
soon! 











RANK PRECISION INDUSTRIES LIMITED 
Cine & Photographic Division, Mitcheldean, Glos. 
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NEWSREEL 


Reports and stills on personal and 
club productions are welcome, 
Address on page 445 








The uncertainty of the 9-Smm. situa- 
tion has hit Albro 9-Smm. F.U. hard, 
for not so long ago they were whole- 
heartedly devoted to that gauge. Now 
they have decided to make future club 
productions on i6mm., even though 
new equipment will not be available 
to them immediately. Meanwhile their 
8mm. unit is busy on a film about 
London trolieybuses. (L. R. Skipper, 
20 South Road, Edmonton, N.9.) 

No. 8 Cine Circle 9-Smm. & No. | 
Tape Circle are equally pence by 
the Pathescope crisis. hey meet it 
to some extent by advising members 
where they can get supplies of 9-Smm. 
film and how to get it processed. But 
many of them use 8mm., and Bili 
Coombes describes in The Link a 
revival of enthusiasm as the result of a 
request from a Canadian acquaintance 
for an 8mm. film of the Isle of Wight, 
his home territory; before he had 
finished he had made three separate 
films, one for Canada, one for club 
circulation, and a Home Town docu- 
mentary of which he has high hopes 
(W. Coombes, 18 Hope Rd., Elmficid, 
Ryde, 1.W.) 

9-Smm. is still the chosen gauge for 
the latest production of Eagle Film 
Unit and Rosa Fitms, entitled Psicko. 
The theme is stated to be anti-TV and to 
include a ban-the-telly parade on 
Worthing promenade. (R. Allen, 
7a Grand Avenue, West Worthing, 
Sussex.) 


MORE EQUIPMENT THAN 
THEY CAN USE 


Training will be given in the use of 
cameras, projectors and tape recorders 
at the Chelsea Group of Battersea 
Institute, and members of all levels of 
experience will be wecome. Meetings 
are held weekly on Tuesdays for film 
appreciation and film making. 

embers of Battersea Group have 
between them so many cameras, pro- 
jectors and tape recorders that i is 
almost impossible to employ them ali 
at once, but they hope to use cighi 
cameras when they go to the Lewes 
bonfire celebrations on November Sth. 
A film based on a poem by Philip 
O'Conner, Most Women Are All the 
Same, is at the editing stage and sound 
is being added; a film record has been 
made of an exhibition of paintings by 
students of Battersea Institute, of which 
the group is a part. Good sync. was 
obtained in adding sound to a mock 
T.V. commercial made at the group's 
emises. (Peter Norwood, 40 Meadow 

oad, 3.W.8.) 

8mm. unit of Bristol C.S. 
it inch many members for whom 
this is a first experience of club filming 
is eng u the direction of 
Frede Lorenz in making a ‘pastoral 
thriller’, The Lady Beautiful, from a 
script by Philip Grosset. Leading parts 
are taken by actors with profeasional 
experience. A 16mm. film, made in 
conjunction with the Bristo] Education 
Department on the work done in 
qeaching. backward children, is nearing 
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compl Details of] thel Society's 
winter programme, now in full swi 

may be obtained from any of Bristol $ 
cine dealers. (D. E. Stevens, 31 Well- 


ington Hill, Bristol, 7.) : 
"Describing the difficulties of making 
a full record of a carnival procession, 
a member of City Films (Sheffield) 
writes in the club magazine that he was 
obliged to get an inexperienced helper 
for one of the three cameras used 
After intensive coaching in exposure, 
focusing and restraint in panning, the 
novice produced some shots which were 
wonderfully good except for one thing 
none of them lasted for more than 40 
frames and some were only 3 frames in 
duration. Fortunately many of the 
scenes could be used as cut-in material, 
but there is a lesson here for the still 
photographer taking up cine for the 
first time. Filming is going ahead on a 
comedy of errors, ls Could Happen to 
You, set in a women’s holiday camp 
U. Taylor, 202 Fitzhubert Road, 
Sheffield, 2.) 


“DAM BUSTERS” DIRECTOR 
PRESENTS CUP 


A handsome challenge cup has been 
presented by Michael Anderson, 
director of Dam Busters, as first award 
in a Three Counties film competition 
ompeme by Community F.S.; trophies 

| also be given for photography and 
ecliting. The competition is open to all 
amateurs resident in Middlesex, Hert- 
fordshire and Buckinghamshire; any 
subject, any gauge, any length so long 
as the film can be described as short. 
(A. BE. Mackney, 119 The Larches, 
Hillingdon, Middx.) 

Of 206 ple on board the Maid of 
Cumbrae for a photographers’ cruise 
organised by B.R., 120 were using 
cameras, says the newsletter of Dundee 
C.S. Most were still enthusiasw but 
one cine user mounted two cameras 
loaded with i6mm. ex-Government 
Stock in magazines; both we 
by the end of the day Glass, 
4 Ralston Mount, West Ferry, Dundee.) 

The title of a members’ competition 
organised by Finchley A.C.S. is Just 
the Ticket. A shooting script is required 
with each 4-minute film entered, and the 
theme muat be built around a ticket- 
pawn, air, lottery, library, sweepstake, 
cloakroom, train, or any other kind. 
A programme of films by Finchiey 
members was shown to the Le Raincy 
C.C. when the secretary visited Paris, 
and was well received (John Hunt, 
4 Fursby Avenue, Finchley, N.W.3.) 


HOLIDAY FILM 
SUMMING UP 


Some good advice on holiday filming 
is offered in Focus, the magazine of 
Watford C.S., by a member (presum- 
ably an 8mm. user) who sums up the 
results of his efforts this year as “nice 
steady fuzzy distance shots, some over- 
contrasty and overetposed beach 
scenes, and very few close-ups"’. Next 
year, he resolves, he will use a tripod 
sparingly, mainly for distance and 
telephoto shots, and not so as to 
imperil the snatching of attractive 
unposed C.Us.; he will believe his 
exposure meter even when the light 
seems impossibly bright; action scencs 
will be shot at 1 5ft. of closer, and film- 
ing will not be restricted to sunny days. 
He will write a script, however simple, 
and never assume when the weather is 
cloudy that to-morrow will be better 
than to-day 


The society has moved to the Kings 
Head in Watford High Street, and 
meetings will in future be held on 
Thursdays instead of Mondays. (R. W 
Nicholls, 63 Cassiobury Drive, 
Watford.) 

Having kept the flag gy through- 
out the summer with tly 
meetings and three 8mm. cogpdaatione, 
Wulfrun C.C. began their winter 
season of weekly meetings (Fridays at 
Compton <enge) with a chairman's 
evening. The Club has been presented 
with an early 9-S5mm. projector and 
three films. (Harry N. Edwards, 2! 
Princes Gardens, Codsall, Woiver- 
hampton.) 


BLUE PRINT FOR 
CLUB FILM 


When asked to produce the script 
of their film, two members of Potters 
Bar C.S. proffered some odd notes on 
grimy bits of paper, with the comment, 

“Well, it’s a script even if only we 
know what it means.” But the society 
are not taking such chances with their 
8mm. production, Retribution. Plans 
of rooms, hall and staircase have been 
drawn up, with dewils of camera and 
lamp positions for each shot—a method 
that will save a lot of time and enabie 
shooting to proceed smoothly with a 
minimum of discussion. The club's 
16mm. production, Bespook Jacket, 
makes greater demands for locations, 
costumes and pro than the 8mm 
project, but everything should be sorted 
out before shooting begins (Ken 
Stephens, 25 Oulton Crescent, Potters 
Bar, Middx.) 

Meetings have been arranged by 
Nottingham A.C.S. for each Tuesday 
throughout the winter, five of them 
devoted to the production of a club 
film and other meetings to lectures 
and the screening of films, 8mm. and 
16mm., silent and sound. (H. 
Stafford, 39 Davies Road, 
Bridgford, Nottingham.) 

Attendances at meetings last session 
were not all that could be desired, say 
Swansea & District A.C.C., but a 
programme has been drawn up for the 
coming winter that should interest 
enthusiasts. Enquiries will be wel- 
comed, (D. Evans, Sunnydale, Dynevor 
Road, Skewen, Glam.) 


STRIPE UNIT 
FOR £25 


In a talk and demonstration to 
Walthamstow A.C.C. on magnetic 
stripe recording, Roy Garner showed 
how a unit for use in conjunction with 
a B. & H. optical sound projector can 
be assembled for as little as £25. Music 
was of high quality, free from wow or 
flutter, at both 18 and 24 f.p.s. (EB. J. 
Playle, 12 Queens Road, Leytonstone, 

) 


“The latest production by Edinburgh 
CS. is a 4-minute scripted film, Found 


and Lost, shot on ex-W.D. stock and 
home processed by David Steele, the 
unit's convener. (B. Winpenny, 
44 Corstorphine Bank Drive, Edin- 
burgh, 12.) 

Work continues by Helios C.G. on a 
record of the construction of a new 
skyscraper block at Morden; an 
animation film on the evils of strong 
drink is planned by the Welfare depart- 
ment. Meetings ase now held in com- 
fortable and well appointed new 
premises. (F. E. Dowle, 33 Carlton 
Crescent, Cheam, Surrey.) 
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TO MAKE FILM FOR 
AMBULANCE SERVICE 


Following their appearance in 
LT.V's Newsreel, S. have been 
asked by Middlesex C.C’s Ambulance 
Service to make a film on their behalf. 
Items arranged for the coming season 
include a lecture by a professional 
newsreel cameraman, and a demon- 
stration of post-recording an optical 
sound-track by former member John 
Yeomans, who produced the Ten Best 
winner, Could This Be You? (john H 
West, 30 Cotswold Way, Enfield, N.) 

A = — by Wan- 
stead & Woodford C.C. for a 10-minute 
film entitled An Englishman's Home 
drew ten entries, the winner being 
R. Rowley’s satirical portrayal of a 
restful day at home for father. A talk 
for beginners posing the question, “Is 
your tripod really necessary ?”’ led to a 
spirited discussion. (Mrs. Betty Webb, 
120 \ pameagann Road, Walthamstow, 
E.17 

a outstanding film screened by 
Durban A.C.C. was London, a 10- 
minute documentary by Graham 
Mowat of “that little town near 
Whitechapel”’. The commentary, 
“light and subdued, sounded as though 
he had great reverence for this wonder- 
ful city”. Comments were that it ought 
to have been longer and that a second 
showing would have been welcome— 
praise indeed! (F. E. Kerrin, 85 
Chelsea Drive, Durban North.) 

Commenting on the value of sugges- 
tions put forward by individual 
members, Cine 8 Club, Durban, point 
out that at least four such ideas have 
been adopted in recent months 
awards of Kodachrome for the three 
best films with a South African theme; 
the Indoor Film competition; club 
purchases of items of equipment; and 
the donation to charity (club finances 
being sound) of the proceeds of the 
annual public show. So members are 
urged to offer more suggestions; they 
lighten the work of the committee and 
all will be carefully considered. (A. 
Brodie, P.O. Box 207, Durban.) 


HANDS THE ONLY 
“ACTORS” 


Outstanding film in a programme of 
A prizewinners screened by 
Wellington C.C, was A Show of Hands. 
in which the progress of a young 
couple from courtship to wedding and 
parenthood was portrayed by hands 
alone. In ———s on the entries in 
the club’s holiday film competition, 
Kurt Schwarz pointed out that a 
distant scere can be much improved by 
the inclusion of a foreground, because 
this not only gives depth to the picture 
but tends to mask lack of definition in 
the distance; and he added that if a 
subject is worth one shot, it may well 
be worth three—L.S., M.S., and C.U 
(Mrs. W. E. Husband, 26 Mana Street, 
Wellington, 5.W.1, N.Z.) 

Among films screened by Mr. Furry, 
president of Tauranga C.C., when 
members visited Auckland $8 M.C., 
Sentimental Journey attracted aitention 
by beginning with the sound of bag- 
pipes (no picture) and a voice proclaim- 
ing that Scots are peculiar in making 
their homes anywhere but in Scotland 
and then saving for a lifetime to go 
back. Then followed a record of a 
caravan holiday tour of Scotland. 
(E. C. Evans, 54 Valley Road, Mount 
Eden, Auckland.) 
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Meetings have been filled to capacity, 
say Group Fourteen, formed earlier 
in the year in Palmers Green. Film 
production is going ahead, and the 
society have acquired an 8mm. camera 
for the use of members who do not 
possess one but have ideas they want 
to put on film; other members, some 
with professional experience, are willing 
to advise and assist. New members 
especially ladies, will be welcomed 
Meetings every Wednesday. (Peter J. 
Hunt, 46 Harlech Road, Southgate, 
N.14.) 

A group from Bolton C.S. were 
entertained by Manchester C.S. when 
an 8mm. Dieasiens tape recorder and 
projector was demonstrated and a 
programme of members’ 8mm. films 
screened. Magnetic sound is to be 
added to a 16mm. colour film made at 
a small bay near Nevin, N. Wales. 


(David Mack, 94 Crow Hili South, 
Alkrington, Middleton, Manchester.) 


STANDARD START 
MARKS 


A competition for the design of a 
club badge (prize: two 8mm. Koda- 
chrome films) is announced by Florida 
C.C. The name of the club must be 
featured, and the design, in colour, 
must have some connection with cine. 
The badge is intended for the coat 
lapel, but it might also be developed asa 
blazer badge. 

Standard start marks are recom- 
mended for all group and club com- 
petition films; Film: first black frame 
opposite projector gate; Tape: start 


mark opposite sound head. (W. O. 
Fischer, 9 Jeanine Court, Fifth Avenue, 
Florida, Transvaal.) 

The subject of a competition an- 
nounced by Johannesburg A.C.C. is 
South African Flora and Fauna, wild 
or domesticated; the award will be the 
Bob Pollack floating trophy. (Mrs. 

. D. van Staden, P.O. Box 11180, 
Johannesburg. ) 

“Don’t be shy about bringing your 
work for screening at meetings because 
you area ——— and have only short 
films,’ say Pretoria C.C. ““We have a 
genuine desire to help beginners and 
are particularly interested in their 
work.” (A. C. Welch, P.O. Box 2367, 
Pretoria.) 


AUSTRALIAN COMPETITIONS 


The Australia-wide competition pro- 
moted by Australian 9-Smm. M.C. was 
judged on a basis of points for con- 
tinuity and editing, photography, 
audience appeal and presentation 
Winner was Kevin McMahon of 
Ormonde M.C. with Cumberland 
(col., 8.0.t.) which showed how man- 
made fire can destroy Nature’s beauty 
in forest and wild life. (W. P. Manning, 

22 Daunt Avenue, Matraville, Sydney.) 

” This year’s set subject for the 
Victorian A.C.S. annual competition is 
Water. No rules. The club record 
with pride that their magazine, 
Victorian Movie Maker, Australia’s 
only printed magazine for the cine 
amateur, has reached its 200th issue. 
(Miss E. M. Kennedy, 2 Napier Street, 
Fitzroy, N.6, Victoria.) 


Seaside Summer School 


THE ANNUAL Summer School spon- 
sored by the British Film Institute and 
held this year in Eastbourne is not 
primarily concerned with the training 
of film makers, but a practical side to 
the school is an exercise in which ail 
the students are divided into eight 
film-making units, each comprising 
about eight members, the object of the 
exercise being to give them some insight 
into the problems and processes 
involved in film making. 

Frank Holland of the British Film 
Institute Staff was in charge of the 
proceedings, and on the first Sunday 
of the School held a briefing session 
at which were discussed the immediate 
problems likely to confront the 


One of the eight units gets to work on the 
beach at Eastbourne. 


Students, the obvious traps to be 
avoided, and a demonstration of films 
made by similar groups at previous 
Summer Schools 

Each unit was allowed one week in 
which to prepare a script, get it on to 
film and edit it. The theme given them 
was “An Encounter” — dramatic, 
comic, tragic or surrealist. Those 
members who had previous experience 
of film making of any kind assisted 
their less informed colleagues. 

Having been warned not to attempt 
anything too elaborate in view of the 
absence of props, costumes, large 
numbers of extras and lights for 
interiors, expeditions were found 
wandering around the town, the 
grounds of the school and the nearby 
beaches and promenades in search of 
locations, cheap props and visitors who 
could be persuaded to “act in our film, 
please”, The visitors and local 
inhabitants proved to be most co- 
operative. 

The moment the takes were returned 
from processing, the unit editors feil 
on them and disappeared for hours ata 
time, emerging only for snatched meals, 
and that somewhat reluctantly. There 
were no serious mishaps in the shape 
of disastrously bad exposure, chopped- 
off heads, or glaring continuity errors, 
and when on the final evening of the 
School all the films were screened, most 
of the people involved in their creation 
were able to sit back and relax in the 
knowledge that they had put into 
practice what they had been talking 
about. Further, in addition to having 
had fun themselves, they had provided 
considerable entertainment for their 
competitors who had been working on 
similar themes. (B.F.1., $1 Dean Street, 
London, W.1). 
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10P_, 
PROJECTION 
VALUE 


The fabulous Agfa Movector 
8mm Projector gives brilliant 
needie-sharp pictures... 
smooth precision 
performance... craftsman 
engineering in every detail. 
Four-element Agfa Movenar 
f1.4/20 mm. lens specially 
computed for projection of 
cine film. Low voltage 8 volt/ 
50 watt internally silvered 
lamp. Extremely quiet 
operation with buiit-in 
centrifugal governor giving 
constant speed and rapid 
pick-up when starting. 
Efficient fan cooling. Swing- 
out reel arms for 400 ft. reels. 
Tilt control. For 110, 220-240 


A.C. supply. 
MOV EC I OR F8 Agfa Movector F8 including 


lamp 
£36.17.9. Handy Carrying Case £3.17.6 
FREE ! 48-page booklet on all Agfa 


products and fully-illustrated booklet 
about Agfacolor. From your dealer 


Be sure — use Agfacolor cine film or write to Agfa Ltd 


AGFA LIMITED - 27 REGENT STREET - LONDON SW1 - REGent 8581/4 
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Members of Christchurch (N.Z.) 
M.C., who need advice or help in getting 
their films ready for club competitions 
are invited to contact committec 
members. On the subject of tripods: 
“You would not handhold even a light- 
weight projector. ... Yet the only 
difference between taking and project- 
ing movies is the direction in which the 
light passes through the lens.” (A. H. 
et 146 Mays Road, Christchurch, 

-£.) 

Keith Vyden, a frequent contributor 
to Australian A.C.S's Movie News, has 
suffered an operation with a lengthy 
period of convalescence, but he did not 
let this interfere with his work for the 
society; with a tape recorder at his side 
he continued his articles and invited 
members to name subjects on which 
they would like his help. His latest 
article covered such matters as pulling 
focus, outdoor screening (beware 
insects on beaded screens), and how to 
make one's own film cement. (Miss M. 
Watton, 54 Darvall Road, Eastwood, 
Sydney.) 


STAGING PLANE CRASH 


Answering questions from members 
of Southern 9-Smm. C.C. after screen- 
ing Land from the Sky, Grant Foster, a 
National Film Unit cameraman,, told 
how a plane crash sequence was 
staged. A plane that had been in a 
crash was hoisted into a tree; at a given 
signal a smoke bomb was let off and the 
wings and other parts of the plane 
whipped off by wires. As they fell to 
the ground, the pilot emerged, dis- 
hevelled, and some chickens were 
released and ran off squawking. (Miss 
Jean Buttolph, 129 Clyde Street, 
Invercargill, N.Z.) 

At a meeting of Otago C.P.C. the 
use of pola filters was demonstrated on 
film, and a member's enquiry about 
superimposing titles was answered 
by a further demonstration. The club 
is building up a library of sound effects 
on tape—to which members are asked 





NEW CLUBS | 


Since many of Cheltenham Camera 
Club’s 90 members are interested in 
movie making, a cine group has been 
formed and will meet monthly, on 
Mondays, in the club’s fully io ng 
studio. This, and the club’s darkroom, 
are available for hire by members. 
(H. Garratt, 34 Shakespeare Road, 
St. Mark's, Cheltenham.) 

Amateurs interested in adding sound 
to their films are invited to join newly- 
formed lord Tape Recording Club. 
(EB. H. Foreman, 117 Westgate Road, 
Dartford, Kent.) 

A room at a local hotel has been 
hired for meetings of Nelson C.C., which 
met for the first time on Sept. 18th. 
(Ken Clarke. 71 Mansfield Crescent, 
Brierfield, Nr. Burniey.) 

Response to a proposal to form a 
cine club for Ormskirk & Maghull 
district has been encouraging; en- 
thusiasts will be welcome. (F. Falcon, 
30 Gainsborough Avenue, Maghull, 


Lancs.) 

, ili & District Camera Club, 
with sections for both still and cine, has 
started off with a membership of 30, 
and would welcome more. (R. K. 
Mander, 14 Sant Road, West Heath, 
Birmingham.) 








to contribute—available for hire. 
(S. E. Andrew, P.O. Box 964, Dunedin. 

Walk into the Melbourne 8mm. 
M.C. club premises, says their bulletin, 
and “you see a bright, cleanly painted 
room in modern colours, an attractive 
proscenium at one end and the sound- 
proof projection box at the other. Walk 
past the seats and library and turn into 
the even brighter kitchen. From here 
to the sound recording room with twin 
turntables, ta recorder and record 
library, and finally to the projection 
room with two Bolex projectors,”” In 
these rooms members can record sound 
tracks, screen their films, borrow books, 


or just meet other enthusiasts. Seven- 

teen sound effect records, of French 

age. have recently been added to the 
already in the library. 

When asked which was the most 
difficult scene to direct in Tili Death 
Do Us Part, Frank Sterndale specified 
the scene in which his dog had to walk 
across a room and settle near the 
heroine's legs The dog naturally 
wanted to go to his master, at the 
camera. After many abortive takes, the 
heroine’s hands were rubbed with meat 
and held low, near her knees, and the 
dog did what was wanted. (G. Coulton, 
i Regent Street, Preston, Mel- 
bourne.) 


RADIO COMMENTATOR 
HELPS 


Queensland A.C.S. are fortunate in 
having asa ber radio cc tator 
Don McInnes, who is able and willing 
to give publicity to their activities; and 
he has presented—-with no strings—a 
B. & H. Autoset camera and case to be 
awarded to the member who sells the 
greatest number of ticket vouchers for 
the jon hd pes showings. He himself 
has sold 100 tickets and other members 
have also reached that total. (A. W. N 
Lettice, G.P.O. Box 1189, Brisbane.) 

Ten members brought cameras when 
Canterbury-Bankstown C.C. devoted an 
evening to instruction in filming by 
artificial light. A script had been 
circulated of a short domestic comedy 
with 19 scenes, and each of the first few 
was enacted two or three times to 
enable members to choose good angles 
without getting in one another’s way 
Lighting was 10,000 watts, but as all 
but one camera held colour film, 
apertures were generally f/2-8. One 
member who had come without his 
camera, thinking the evening was to be 
merely a rehearsal, sought to buy 
duplicate shots. It was suggested that 
when the film had been edited it should 
form the basis of a competition 
(Merv Cahill, 67 Defoe Street, Punch- 
bowl, Sydney.) 





TEST REPORTS (continued from page 469) 


with a tape recorder running within a certain 
tolerance of its normal speed. 

The synchronising conditions were calculated 
after measurement of the synchronising capstan 
roller. Since it is rubber covered for good grip (as 
is its associated pressure roller), exact measurement 
was impossible, but the capstan was approx. 
0-858in. dia.—equivalent to a circumference of 
about 2:°7in.—and it is coupled to the 12-tooth 
sprocket on the same shaft. So while 12 frames of 
film pass through the projector, 2-7in. of tape will 
pass through the synchronising capstan. his is 
— to approx. 3-6in. of tape for 16 frames 
of film, or 16} f.p.s. at a tape speed of 33 i.p.s. 

Though the projector ran a shade faster when 
well warmed up, there was still only a very little 
speed range upwards when controlled by tape 
running at precisely 3? ip.s. With this limited 
control range on the synchroniser, it is suitable for 
use only with recorders which run fairly closely to 
the nominal 3} i.p.s. tape speed. Tested with two 
such recorders, synchronisation was held perfectly 
on several runs of tape and film. A third recorder, 
running slightly above the nominal speed, could not 
hold sync. 

As with all loop type synchronisers, this coupler 
suits recorders which allow the tape to be taken 
out to the synchroniser, and brought back to the 
take-up on the recorder. Also, it is only really 
suitable for recorders which hold the tape firmly 
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otherwise the 


after threading but before starting 
swinging arm cannot be maintained at the starting 


(pulled fully in) position. Though designed for 
standard left-to-right tape travel, it will work with 
a right-to-left recorder. 

The unit is finished to match the Movilux 8A, 
and its height on the projector is such that it lines 
up conveniently with the tape path of most 
recorders. It can be left in place, if desired, when 
the machine is run without synchronised tape. 
Provided the recorder runs at or very near the 
nominal 3? i.p.s. tape speed, it works with the 
efficiency usual with this class of synchroniser. 
Subject to this limitation, it can be recommended. 
Price: £9 12s. 6d 

A manual —o control, incorporating start-stop 
switching: and a limited range of adjustment, is 
also available for the Movilux 8A. This, too, plugs 
into the projector in place of the top shorting plug, 
and is useful for manually holding the projector in 
approximate step with a tape recorder when no 
— form of synchronisation is used. Price: 

s. 





Leitz to Enter 8mm. Field 

The manufacturers of the famous Leica, Ernst Leitz of 
Wetzlar, will introduce an 8mm. camera for the first time 
at Photokina—a significant testimony to the status now 
achieved by this gauge. We shall be reporting on it in due 
course. With fully automatic exposure control (setting 
range 6-400 A.S.A%, electric drive, reflex viewfinder, 
rewind and 9mm. fi ing and 15mm. fixed-focus Dygon 
f/2 lenses, it will cost £98 8s. 9d. 
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BAPE IIE ISIS TTS GONE INE ORL LATE en a ore 


Sign of Good Tape! 


43 


Wherever you see this 
poster you can be sure 
to buy Emitape— 

the World’s finest 
recording tape, preferred 
by professionals and 


amateurs alike. 
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.-- Gad remember ~ 


the B.B.C. use Emitape 
9 times out of 10! 


&.M.1. SALES & SERVICE LTD (Recording Moterials Division) 
HAYES - MIDOLESEX Telephone: SOUthali 2468 
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NO ONE HAS MADE A FILM LIKE THIS 
(Continued from page 450) 


funny; a sort of super-Goon Show put together 
with loving care and a curious hint of tenderness. 
I certainly can’t offer a synopsis, but I can urge 
you to see it. It will test your sense of humour 
(or mine, perhaps ?) and the sound-track is a joy. 

The visuals certainly were not ad-libbed 
they’re far too careful to be that. But the 
commentary was. Jack Kerouac, who is to the 
Beats what John Osborne is to our Angry Young 
Men, improvised his narration, which was 
recorded during his first viewing of the cut film. 

His voice has the right “wonderment” (I 
think that’s the only possible word) and when he 
came in over a shot of a young woman opening 
tenement curtains to the bleak dawn, saying: “It 
was Friday morning in the universe. .. .” 
decided to enjoy the film, and I certainly did. 
Very minor, very odd, very—well, I suppose 
“beat” is as good a word as any. 

Jazz got a look in during the second of these 
programmes with Jazz Dance, an energetic if 
slightly over-long record of one evening in an 
American dance hall. Shot with hand-held 
cameras, rawly-lit and rawly-recorded, this 
captured its atmosphere and at the same time 
took a keen look at people. 

They stamped and jived and clapped and 
shouted, but they remained human (one young 
woman glimpsed in a close shot put aside her 
ecstasy for a moment, just long enough to flick 
a piece of fluff from her face, and to remind us of 
the American Woman’s duty to stay beautiful, 
however sent, beat or in the groove she might 
happen to be when the unexpected happens). It 
would be interesting to compare Momma Don't 
Allow, and see if national characteristics still 
persist even when the trumpets bray and the 
crowd gets louder. 

Highway, by Hilary Harris, was a concerto 
for camera and jazz group, with tracking shots 
of American motorways, flyovers and traffic 
signs shot in cool, dark colour and cut to music 
with machine-gun precision. The quiet middle 
section, when street lights at dusk swam past 
the camera and the music turned to a haunting 
“blues”, was very beautiful. 

Like Jazz Dance, Highway shows what can be 
done with a 16mm. camera and personal vision. 
Both show producers making a selection from 
reality—in the first case, in order to recombine the 
pieces and present a documentary record, in the 
second to build the pieces into a personal fantasy. 

I didn’t find any deep personal vision in 
Stanley Brakhage’s Reflections on Black, which 
attempted to present “four possible sexual 
dramas envisaged by a blind man”. The track 
employed amplified typewriters recorded in slow- 
motion and odd bits of wild recordings of what 
sounded like children at play. The visuals were 
dark, odd-angled and occasionally decorated by 
deliberate scratchings on the emulsion. 

Obsessive, and it held the eye and ear for a 
time; but surely this sort of thing only begins to 
matter if we can feel something about the central 
character—-hate him or pity him, it doesn’t 


matter which. In nearly every experimental 
picture of this kind, the people are mere puppets, 
and while there may be imagination at work, 
there’s no real feeling. 

Far better to live with a film like the Eames 
brothers’ Toccata For Toy Trains, which graced 
the Pull My Daisy programme. Victorian toy 
trains trundied insouciantly from corner to 
corner of the screen, against gaily painted back- 
grounds nostalgic in their detail. The music 
charmed the ear as much as the bright tinplate 
ravished the eye. The camera explored a toy- 
town past to create a fantasy as gentle as that of 
Highway is savagely contemporary. 

This was a long way from Shadows and the 
business of living in the present, but an exciting 
reminder of the range which the cinema can 
explore. Now start looking out for these films! 
Some are already available on 16mm. By the 
time this appears in print, | hope that some of the 
others will be showing at places far from the 
South Bank! 


Note: “Shadows” has been taken for commercial release 
by British Lion. It is the 48th film to have gained general 
exhibition since the opening of the National Film Theatre on 
South Bank in October, 1957, among them “Porte des 
Lilacs”, “ Kanal", “ Seventh Seal”, “Wild Strawberries’ and 
“Les 400 Coups.” 


RUNNING COMMENTARY 
library, and the number of super reels is shown 
in brackets. Ali these films have their place in 
the hall of fame, though the Tom Mix is merely 
an example of his feature films, as is the Richard 
Talmadge (he was a stunt merchant), and the 
Keaton, a typical 2-reeler which includes the 
gag about delicate instruments being repaired 
by hammer-and-anvil technique 

Pathéscope told me: “All the films issued in 
substandard size by Messrs. Pathé Cinema of Paris 
were, before the War, available in this country, 
unless their release in Gt. Britain was prevented 
by questions of copyright." But what copyright? 
The mind boggles trying to determine what com- 
mercial value is involved; moreover, if the sub- 
standard copyright is never sold, it has no value! 

The only logical conclusion is that the copy- 
right difficulty is really one of finance, and that 
it is not commercially practicable to issue these 
multi-reel silent films for amateur use. Which 
leads one to remark that the silent film also fails 
to get its fair share of National Film Theatre 
screen time. In the storage vaults at Aston Clinton 
lie many films yet to be shown, and the list of 
important films for which no arrangements have 
been made for presentation in the foreseeable 
future is a staggeringly long one. 


(Continued from page 470.) 


G.B. Film Catalogue a Winner 

A new edition of the G.B. Film Library Entertainment 
Catalogue is always an event, and is certainly a must for 
any group or individual presenting professional features and 
shorts, 1,400 of which are detailed in the 1960/61 issue 
These include 35 new features, pius the three Walt Disneys 
Alice in Wonderland, Treasure Island and Davy Crockett, 
four more full length films from the Children’ Pilm 
Foundation and 34 new shorts. As usual, the catalogue is 
most handsomely produced and profusely illustrated, with 

an innovation this year—a glazed cover to withstand 
constant handling. It costs 2s. 6d. from G.B. Film Library, 
Aintree Road, Perivale, Greenford, Middlesex. 
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PROUDLY PRESENT 


THIRTEEN 
ALL TIME CLASSICS 
OF THE SCREEN 


FROM 


DAVID 0. SELZNICK 


THE PRODUCER WHO GAVE YOU 
GONE WITH THE WIND 


NOW 
FOR THE FIRST TIME ON I6mm. AND AVAILABLE EXCLUSIVELY 
THROUGH OUR LIBRARY. 
Write now for our lotest 1961 100 page fully illustrated catalogue. 


FILM HOUSE, EAST STREET, BRIGHTON. Tel. Brighton 25918/9 
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SHOW TIME! 


Anytime can be show-time for the amateur Cine enthusiast. 
Present day 8mm. equipment is so siraple to use and so well 
designed and reliable that even the inexperienced operator 
finds himself producing tip-top results. And there is equip- 
ment available—both cameras and projectors—within the 
reach of your pocket. We carry a wide stock and will be 
happy to show you—and demonstrate in our projection 
lounge—the latest models. 


You will be pleased when you buy from 


Choose a projector and screen in our comfortabie lounge. Bring your wife too! 
104 BAKER STREET - LONDON - W.1 - Hunter 1646-8 
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THE VEW paTERSON CINE REEL 
AND BOOKFORM CONTAINER 


Every photographer knows and appreciates the merits 
of Paterson products—and now Paterson ingenuity 
breaks into the cine field with a clever new spool 
and container. 


NEW “INSTANT GRIP” CINE SPOOLS (PATENTS 
APPLIED FOR) 


For 8 or l6mm. film in 200 and 400ft. sizes. The new “ instant 
grip ” feature at last solves the problem of rapid and easy attach- 
ment of film to spool. Each spool core has FOUR entry points, 
ensuring that one is always in sight of the operator. The film 
is instantly gripped and is released automatically when re- 
winding, without damage to the film. The spools are constructed 
of extra thick transparent plastic with metal centres for increased 
strength. 





BOOK FORM CONTAINERS 

K , Entirely new containers in unbreakable metal. 

PRICES 4 seis The new book-form design has a hinged lid which 
Bias Socol opens like a book. Handsomely finished in 3 colours 
pwn Mee. te with matt white title panel on back. Just like books 
ea in appearance they make a neat addition to any 
Contitocr aoe mu bookshelf (see left iliustration). ideal for amateur 
ne ra use or for film libraries. Paterson Cine Spools and 

200ft., 8 or 16mm. $s Book-Form Containers can be bought together or 
400ft., 8 or 16mm. as separate items—AT YOUR USUAL DEALERS. 


Manufacturers & World Distributors: 
: HUNTER R.F. HUNTER LIMITED 
Celfix House, 51/3 Gray's inn Road, London, W.C.! 
ul Holborn 7311 /2/3 
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en LTD. 2%, 


BELL & HOWELL Sales/Service Agents 


Complete range of Bell & 

Howell Cameras in stock 
from 

£23 .16.7 


Appointed 
stockist 
for 
Bolex 
Cameras 
from 
£33.2.8 





SECOND-HAND CAMERAS 


8mm. Bell & Howell 605 “B’’, f/2-5 
and 36mm. f/1-9 Dallmeyer tele- 
photo lens, and case 


16mm. Kodak “B.B.”’, f/1-9, and case 
(perfect condition) ................ . 2. 


PROJECTORS 
Smm. Bell & Howell 606H, 500w. 
(as new) £32. 


16mm. Pathe GEM, . £15. 


10.0 
0.0 


83-85 FAIRFAX STREET, BRISTOL, I xi:., 
OPTIC HOUSE - 119 QUEEN STREET - CARDIFF 


TELEPHONE : 26030 





—the finest credit you can 


giveto your Summer’s filming 
GET YOUR PRESGRIP OUTFIT NOW ! 


PRESGRIP SIGN CO., 


55a EASTGATE STREET, WINCHESTER, HANTS. 


EFFECTS—PROFESSIONAL 
FINISH 
EXCELLENT FOR COLOUR WORK 

Each Presgrip Outfit comprises beautiful 
plastic letters which adhere by thumb = 
to a thick transparent screen, size 12” 

and is also compiete with layout card, cent- 
ring rule, backgrounds of red, blue, green and 
black—plus the useful guide “Hints on Making 
Cine-Titles.” All Presgrip parts are obtainable 
separately. 


PRESGRIP SUPER SET. 1,850 pieces—3”, +,” 
and 3” capitals; “%" and # lower case; +4". 
te” and }” numerals, punctuation marks, etc 
Plus 3 transparent screens, 2 Perspex screens, 
2 sets of backgrounds, 2 layout cards and a 
centring rule. Price, in 3-tier De Luxe 
Wooden Cabinet, 16 gns. 

PRESGRIP SET A. 873 piecos—%” and j* and 


vs" capitals; +" lower case; +" numerals, 
punctuation marks, etc. 


FASCINATING 








Price, in stout card- 
board box, £7/17/6, or 9 gns. in Wooden 
Cabinet. 


PRESGRIP SET B. 369 pieces—",” capitals and 
lower case; 7" numerals, punctuation marks, 
etc. Price, im stout cardboard box, £3/13/6, 
or €5/3/6 in Wooden Cabiner. 


PRESGRIP SET C. 283 pieces—,” capitals, 
numerals, punctuation marks, etc. Price, in 
stout cardboard box only, €2/18/6. 


PRESGRIP SET G. A set containing identical 
quantities to set “B” above, but using 9” 
capitals, lower case and numerals. Price, in 
stout cardboard box only, £3/6/6. 


PRESGRIP SET H. 176 pieces—j” capitals. 
numerals, punctuation marks, etc. Price, in 
stout cardboard box only, £1/15/-. 
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Filming in 
COLOUR «x. 


HOW TO FILM 


FIREWORKS 

SUNRISE AND SUNSETS 

AT NIGHT 

FROM A CAR, TRAIN OR AEROPLANE 
UNDERWATER 

IN HAZE AND MIST 

INDOORS BY ARTIFICIAL LIGHTING 


ALL ABOUT 


COLOUR TEMPERATURE 

FILTERS 

EXPOSURE METERS 

AUTOMATIC METERS 

LENSES 

COLOUR HARMONY, MASS, SATURATION 


HOW 


COLOUR FILM WORKS 

TO CREATE MOOD WITH COLOUR 
TO EDIT AND TITLE 

TO PROJECT SUCCESSFULLY 

TO CHOOSE THE RIGHT EQUIPMENT 


USE OF 


WIDE SCREEN LENSES 
BACKGROUNDS, FOREGROUNDS, CAMERA ANGLES 
PERSPECTIVE AND PANNING 


Including fault finding chart, question and answers and 
a glossary of colour films 


Laminated board 8s. 6d. (By post 9s. 3d.) 


A comprehensive book on colour filming for all film makers 


Available from your bookseller or photo dealer or from: 


FOUNTAIN PRESS 


The leading publishers of photo books and magazines 
46-47 CHANCERY LANE LONDON wcec2 
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-; SPLICED FOR LIFE 


CEMENT YOUR FILMS WITH ONE OF THESE 
PRECISION - CUM - VALUE SPLICERS 


@ Robust al! metal splicer 
of hardy construction 
enjoying long life 

@ Fines: low - priced 
splicer offered 

@Separate scraper 

@Precision film cutting 
blades 
Spring loaded pressure 
clamps 

@ Base place for fitting to 


rewind board 34 6 |< 


CINE STAR 8 l6émm. SPLICER 


@A smooth line precision 
built all metal splicer 
with extra hardened 
steel cutter dlades and 
floating action 


@Film remains in same 
position throughout 
splicing operation 

@Spring loaded scraper 
with serated edges for 
removing emulsion 
swiftly 


@Library tested to en- 
sure long life ey 


Tel. 27674 15 BOND ST., BRIGHTON TBl~ ease titan 6raseen 








| 


| KODAK B.A. JNR. F325  £17.17.6 
THEODORE PYKE LTD. GRUNDIG CUB AS NEW £22.10.0 


rr BROWNIE 2 fii 18.6.2 
8mm. BROWNIE MODEL Hi, # 2-7 lens GEVAERT 8mm. £27.17.6 


8mm. G. B. BELL & HOWELL 624, f/1-9 lens 
8mm. SPECTO 88, f 1-9 focusing lens, variable F/I-9 SHOP SOILED 


speeds MOVIEKON 8 F/!-9 AS NEW £21.17.6 


8mm. BROWNIE ‘TURRET’, 3 lenses 


8mm. 624EE ‘AUTOSET’, coupled light meter B & H 7ODL. £145 0 0 


8mm. EUMIG C3, f 1-9, coupled light meter 


8mm. B. & H. “SPORTSTER”, {'2°5 lens 3 LENS AND CASE 
variabi s 
tgmm. FILING 141A, 1/1-9 lens, variabie speeds PAILLARD H16 £150.0.0 
Bmm. BELL & HOWELL 606 projector, 400 3 LENS AND CASE 
watt 
KODAK MAGAZINE £35.0.0 
NEW EQUIPMENT F/I-°9 AND CASE 
———— KODAK MAGAZINE £47.17.6 
mm. EUMI PBM IMPERIA 
— curic SERVOPIATIC, coupled meter 2 LENS AND CASE 
B. & H. AUTOLOAD £65.0.0 
F/1-4 AND CASE (DUAL TURRET) 603 T. 


8mm. NIZO EXPOSOMAT “T", £ 1-9 lens, 
coupled meter, variable speeds 

B. & H. AUTOLOAD £60.0.0 

MOD. 603, F/I-9 


o-wo @eo0o0 


8mm. BELL & HOWELL 624EE AUTOSET 
8mm. BELL & HOWELL 624ET, triple turret 
8mm. BOLEX DBL, {1-8 lens, triple turret 
8mm. MOVILUX 8A PROJECTOR 

8mm. BOLEX MBR PROJECTOR 


Qo 
oo 


RE EEO. @- US Rare ON APPROVAL WITH PLEASURE 
76 EDEN STREET 7 — sucess’ 
KINGSTON-ON-THAMES 


Telephone: KIN 0723 


P. HEATHCOTE LTD. 
300/2 RADFORD Rd., NOTTINGHAM 


TEL. 7585! 
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se y Yo’ oY 
; GUARANTEED 
ce. ¥ 7 VTrY 
EOUIPUENT 
BOLEX Filterslot |6mm. Camera. f/1-9 
CARRILITE Pizar. Octameter Finder Case. As new. 
£138 0 0 
Perfect indoor cine results BELL & HOWELL 70DA. I6mm. Camera 
FOR ONLY 34/6 Visual focusing. !2in. f/3-5, 4in. f/3-5; and 
15. mm./2:5 Dalimeyers. Mayfair Case 
; Excellent outfit £65 0 0 
BELL & HOWELL Sunomatic !6mm 
Camera f/1-9, 25mm., £/3-5, 50mm.; 
f/2-5, 15mm. T.T. H. Lenses. Combination 
Case, Accessories, all absolutely as new 
£97 10 0 
KODAK BB’ l6émm. 50ft. Model. 
f/1-9 Focusing interchangable Lens. Two 
~~ speed £17 10 O 
*% COMPACT * EFFICIENT KODAK ROYAL |6mm. Magazine Camera, 
% LIGHTWEIGHT + SAFE AND onapes fil-9. As new £65 0 0 
Outstanding features in its exciting specification include BOLEX G.16 Silent Projector with Trans- 


% 3in. x 2in. embossed plastic covered camera platform * 
%& Two position 4in. plastic handle allows firm grip former. As new £90 0 0 


for carrying or panning on a tripod Full Particulars: 
%& Very compact—carrying carton measures only |! x 


2 x 44in.—easily fits in pocket. 

% Lightweight—only 20 ozs. 

%& Ventilated plastic ES lamphoiders with approved 
Home Office skirts for complete safety SCREEN SERVICES LTD. 


% Completely ready for use with 3 yards of earthed 


plastic flex. ABBEYCHURCH YARD, BATH 


% Uses two 500 wart No. 2 reflector type Phorofloods 
Typical Exposure Factor of 20 for Type A Koda Phone : BATH 61234 
chrome, i.e., {/1-9 at 10}fc. 


NEW !! * MALHAM 


CONVERTA’ DON’T LOSE 
PROJECTION SCREENS HALF the PICTURE 
FOLDING TELESCOPIC STANDS USE a DALLMEYER 

* tome * come pe 6.5mm. ¢ 2.5 WIDE ANGLE Lens 


40°* 30° ees 
» he 2 rey @ Universal Type ‘D0 tting 
om 36% 36 oe - = Biack anodised mount 


OwLY 5 i a 
67/6 a ih ic saviaien antic 
COMPLETE i ; 


TABLE ; 4 4 4 @ Positive click stops 
SCREEN rs 2p ’ @ * Dalicoated 


for maximun 


/ ete: 7 OPES ihe contrast 
, @ Brilliance pin 
HANGING WALL SCREEN ouT- definition 
STANDING } 


CONVERTIBLE @ Dual! d 
Uua risin cator 
T 11/6 . 
38/ TO TABLE [11/6] Price Actual Size 


—_ £15 Gs. Id. 
cates 4 times the field of view 


A For Bolex.GB Bell & Howell and practically ALL 
HOTOGRAPHIC EQUIPMENT 8mm. Cameras 
Write or enquire for illustrated literature 


(STUDY OUR SPECIFIOATIONS| SEE THEM AT ge pane Hy Srapetigs 
|W" imreed ealogse. "| STOCKISTS. J. H. DALLMEYER LTD., 


i KISTS. 
Miusereted catalogue. ae The Lens Specialists for 100 years 














MALHAM PHOTOGRAPHIC EQUIPMENT Church End Works Willesden—London, N.W.10 
1: j 
65/67 Malham Road, London, $.€.23. Tel.: FOR 9774 = 
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Designed for professionals 


and quality-conscious amateurs. . 
atlas PRECISION PROJECTOR LAMPS 


ay 
B 


There's an Atlas lamp designed 
for your projector . . . made with 
the same care and precision that 
make Atlas the choice of so 
many projector manufacturers 
Atlas are the makers of the 
famous “Tru-flector’ and ‘Tru- 
focus’ projector lamps, which 
have so greatly influenced the 
development of modern projec 
tor design. They are undoubtedly 
the lamps of the future... vet 
represent just two sections of a 
range which now provides 
precision lamps for projectors of 
almost every known size and 
make 

Ask for Atlas and show your 
films and colour transparencies 
at their best 


PROJECTOR LAMPS 

FLASH BULBS - STUDIO 

AND DARKROOM LAMPS 

ATLAS LIGHTING LIMITED 
THORN HOUSE 

UPPER ST. MARTIN'S LANE * WC2 





BRUN CINE EFFECTS BOX 


No professional cine photographer would 
dream of using his camera without a deep jens 
hood, and chis Brun apparatus is precisely this, 
plus che advantages of holding a filter and slots 
to carry masks that enable him to put into his 
films many tricks and effects, such as fades, wipes, 
key hole, etc. 

The hood is fully adjustable in three direc- 
tions 

Can be used with 68, 9.5, and 16 mm. 
cameras 

Tripod bush in base 

Made from light alloy castings, finished in 
stove hammered enamel, and nies 


Now available with Bolex “H" 


BRUN EDUCATIONAL FILMS LTD. 


1S Prestwich Street, Burnley, England. 











AT CROYDON 


SEE ALL THE CINE 
CAMERAS, PROJECTORS 
AND ACCESSORIES IN 

OUR SHOWROOMS. 
NO OBLIGATION TO 

PURCHASE. 





GRUNDIG SPECIALISTS 
AND APPOINTED AGENTS 
FOR ALL TAPE RECORDERS 

AVAILABLE 


CASH OR HIRE PURCHASE 
CROYDON CINE EXCHANGE LTD. 


48 SOUTH END, CROYDON 


CROYDON 0236 
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FILMS FOR SALE 
HUNDREDS OF USED FILMS IN GOOD CONDITION 
FOR SALE 


8mm. FILMS from £1.0.0 for 200ft. (approx,) reels. Used 
50ft. films at 10/6 and 15/@ per reel. Comedy, Glamour, 
Drama, interes 

95mm. SOUND. Hundreds of comedies, dramas and 
interest films available at €2.2.0 per reel. Many rare 
el 


ies. 
95mm. SILENT. 200ft. flims from 21/0, 300fc. flims 32/6. 
Comedy, drama, cartoons and interest subjects 
lémm. SOUND. Cartoons from €2.0.0. Other subjects 
from €2.10.0 per reel. Comedies, dramas, cartoons, 
interest. 
l6émm. SILENT. From 37/6 per creel. Interest, dramas, 
comedies. 
Separate lists available of all above different sizes of 
films. All films in good condition and offered at reduced 
= to make room for constantly expanding stocks 
jease enclose 3d. stamp for postage. 


FILMS EXCHANGED 


We offer the best film exchange service in the country 
We do not ask you to select from a short list of ex- 
brary fiime—you may select from any British Film 
Distributor's list. Exchange of used films is on a type 
for type, reel for reel, distributor for distributor basis 
For example, you may exchange your Moviepak comedy 
for any other Moviepak comedy listed in the Moviepak 
catalogue, and you may have a used or new copy as 
you wish, but if you wish to change to a film from another 
Metributor, then only a new copy can be supplied at 
list price, less the allowance shown below for your film 
For example, if you have Moviepak comedy “No Indians 
Please” in 8mm. and want a copy of “Gobs in a Mess” in 
exchange, the exchange would operate as follows 

Used copy of “Gobs in a Mess” ais 0 

Allowance for your “No Indians Please” aso 


Exchange fee would be 10 0 


H, however, you wished to change your 8mm. Moviepak 
“Gobs in a Mess” for a copy of Walton film “The Floor 
walker” then a new copy would have to be caken because 
you are changing from one distributor to another. The 
exchange in chis instance would be 

New copy of Walton film “The Floorwalker”’ a3is 0 
Allowance for your “No Indians Please” aso 


You would receive a new unused film for éi io 0 


Below is a complete list of prices and allowances for 
used films. We have not quoted prices for new films 
because these vary from distributor to distributor 
and reference should be made to the distribucors’ lists 
As a guide, the price of new 8mm. Moviepak films is 
44.0.0. per reel, new Walton films, €3.15.0. per reel 
New Capicol films, €2.12.4. and €3.3.0. per reel 

Price of We allow 

used film for your film 
S0ft. 8mm. B/W is 12 
50ft. 8mm. Colour ai? 17 
100ft. (approx.) Disney Colour 

Cartoons 47 0 
100-150fc. Disney B/W Cart'ns €2 10 0 
200ft. 8mm. Films, B/W 42 15 5 
lémm. Sound (Moviepaks, etc.) €5 15 19 
You may purchase a used film outright without sending 
a film in exchange, at prices listed above (50ft. 8mm. B/W 
1S/-, etc.). Just select from the film distributors’ lists 
en purchasing outright it will help co give quicker 

delivery if one or two alternatives are stated 


IMPORTANT.—Tho film exchange service is a mail 
service only. No callers, please. We offer a Guaranteed 
Exchange Service and we may not have the film you want 
in exchange, in stock, in which event we obtain it 
specially for you. Please send all film exchanges by 
mail with exchange fee and instructions enclosed 

We also have an exchange service for 95mm. sound and 
silent and |6mm. films. Full details upon request with 
stamped addressed envelope. 


KIRKHAM FILM SERVICE LTD. 
HENRY HOUSE, HENRY STREST, 
WARRINGTON phone: 38400 
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vite Snow lenticular surface 
xtra t ictures. Spring 

che ol wcreen pertoctly 

hung or stood 

39/6, 40° x 40 re] 

« 50° 59/6 


ustrated 


NEW, UNIQUE 
SCREEN/LIGHTING STAND 


scree! 


stable witt 





1 46.6.0 





FINS REELS AND CANS 


Gre 


vice. Self-adhesive title label fits 
in. Cans interiock for stacking 
400 ft. 8/6 
PSS es eee Ss | 
| peepee CREDIT FACILITIES Ask at your local branch 
r details of Boots own extended credit scheme for 
purchasing items costing over £5 | 


ee | 


THE PHOTOGRAPHER'S CHEMISTS 





SCREENS FOR CINE 
AND TELEVISION 


Nera screens are designed 
and made to reflect light from 
a controlled angle with very 
high efficiency. 

Film, slide, or TV pictures 
can be viewed in daylight or 
normal room lighting. 

A curved, and specially pro- 
cessed aluminium sheet giving 
a very hard and highly efficient 
reflecting surface contained in 
a robust, but elegant wooden 
frame for wall mounting. 





Standard sizes available 


4ft. x 3ft., 40in. 30in 
30in. 22in 


Delivery from stock 


TYER & COMPANY LTD 


Perram Works, Merrow Siding, Guildford, Surrey 


Within the organisation of the Southern Areas Electric Corporation 








A. C. S. of BROMLEY 


THE CINE SPECIALISTS 


for all current new equipment and many used offers as selections 


CREDIT TERMS . PART EXCHANGES. Approval against 
full deposit. FILM HIRE in all sizes. 


Cine Cameras Projectors 

8mm. Eumig C3, £19, Cpld. Exp. Meter, E.R.C 432 1 8mm. Eumig P.8, ex. condition 

8mm. B. & H. Filmo Sportster, f 2-8 ff £is 8mm. Kodascope 8-50, 400wart 

8mm. Siemens BR, f 2-2 lens, backwind £10 8mm. Specto Std., 500watt, as new 

8mm. Eumig Servomatic with de luxe E.R. Case €32 8mm. Noris Eight Junior and case 

8mm. Keystone K40, Magazine idg., {2-5 intchgbie 9 l6mm. Ensign Duo, 500wart, with case 
4 spds 624 9 |6mm. Paillard G916, SOOwart 

témm. Cine Kodak B, £3-5 and case, |00ft. idg €15 6mm. Ensign 300B, 300watt, case 

l6mm. Cine Kodak BB Jr, f 1-9 fsg., SOft. Idg a1 lémm. Elmo, 500watt, case 

16mm. B. & H. 70, £3°5 T.H. Cooke, 2 spds.. case £35 16 mm. B.T.H. Model SRB, recased, sound 

témm. B. & H. 70DA, Turret, with lin. f | Gand 3-5 l6mm. G.B. Model L516, S00watt, sound 
W. A. Wollensaks, and 3in. {4 Dalimeyer, case £72 10 9 iémm. Victor 40, 7SOwatt, sound 


OPEN ALL DAY SATURDAYS 


Mr CLICK 
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AMATEUR 


ae Diary 


. contains 48 pages of in- 
valuable reference matter 
including : 


e 


DAYLIGHT EXPOSURE CHART 
USING AN EXPOSURE METER 
INDOOR LIGHTING 
ARTIFICIAL LIGHT EXPOSURE 
TABLES 

COLOUR FILMING 

TITLING 

CHEMICAL FADES 
SELLOTAPE WIPES 
STROBOSCOPES 


Plus a 32 page Exposure 
Record 


Postal and other diary informa- 

tion : with spaces for one week's 

diary on each double page. Also 

16 pages of maps in colour 

Bound in heavy quality rexine 
Size 4 « 22 in. 


: 
Bs 
2 
x 
Rr 
ME 
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Only 5/6 post free 
Now Available 


Order a copy today! 


af 
in case “ 
ler: oF 
hoto dea 
To your P 
difficulty to 
Fountain Wx: 


London, W.-C 


46-47 Chancery ee 


4 copies of the 


r ch 
Please se nd Y 1961 at 56 @ 


ne 

Diar 
Amateur Cine Dia 
Name 


Address 
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IF YOU'VE 
NEVER 
SPLICED TAPE 
BEFORE 


w= S 


UNIQUE DESIGN - RENEWABLE BLADE 
PRECISE, SPEEDY OPERATION 
ONLY 32/6d COMPLETE 


You can achieve professional results 
immediately with the SOUND /Sonocolor 
CM6 Splicer—the only splicer that has a 
renewable cutting blade. 

The CM6 splicer holds the tape ends 
firmly, cuts them accurately, and has a 
special flat surface which can be brought to 
bear on the finished joint, thus ensuring 
perfect adhesion. It can achieve any type 
of splice on any type of tape. 

You will like the look, the feel and the 
efficiency of the CM6 Splicer. This fine 
instrument costs only 32s. 6d., and will 
virtually last a lifetime. 

The CM6 Splicer is also available as part 
of the SOUND /Sonocolor , 

Jointing and Editing Kit, 
which contains all 

you need for perfect 
results and 


costs 72s. 6d. 


jue i 


Photographic Distributors to the Trade 


THE PULLIN OPTICAL CO. LTD. 


93/97 New Cavendish Street, London, W.1. 
499 








BARGAINS OF THE MONTH 


i6mm. cine camera lenses. All C mount. Bell & Howell 
(Chicago), 6”, {/4-5, Telate, £20. Bell & Howell (Chicago), 
3”, {/4, Telate, £12. Wollensak Cine-Velostigmat, !”, 
f/ 1-9, €10. Cooke Telekinic Anascigmat, 3°, f/4, €12. 
Wollensak Velostigmat, !7mm., f/2:7, £10. Meyer 
Trioplan, 1Smm., {/2-8, £9. Cooke Tekekinic, |”, {/2-7, 
£8. One only brand new Bell & Howell amplifier for 62! 
projector, complete with all valves and cell, £18. G.45 
ex AM gun cameras, |6mm., 25ft. magazine, 2” fixed focus 
lens, 24 volt, £2, used, brand new, €2/15/-. Both 3/- 
p. & p. Latest model GGS recorder camera, Mark 3, 
l6mm., 24 volt, 14” bloomed lens, f/!-9, iris to f/16, 2 or 
16 f.p.s., 3 shutter speeds, 25ft. magazine, new in makers 
packing, including case, £5, ditto used, €3/10/-. Both 
3/- p. & p. Brand new l6mm. spools and cans, | ,600ft., 
12/6, post 2/-, 800ft., S/-, post 1/6, 400ft., 3/-, post 1/6. 
Genuine Kodak Magazines, new, loaded 50ft. reversible 
fast pan negative film, fit Cine Kodak and Bell & Howell 
Autoload cameras, 10/-, post |/-. Debrie, 110 volt, 750 
watt lamps, 15/-, post | /-. L.516 projector lamps, | 10 volt, 
500 watt, guaranteed 30 days, £1, post |/-. L.516 instruc- 
tion booklets, 5/-. Simplex-Ampro 16mm. sound repeater, 
complete and as new, cost £260, £95. Professionally re- 
conditioned G.B. L.516 projectors, !6mm. sound/silent, 
all accessories, including instruction book, recovered 
cases, the BEST on offer, £60. 


No charge for credit if settied in six months. 


R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 
Tel.: Atherstone 2220/3210/3202. 








‘DON JUAN? 
with 
JOHN BARRYMORE 


A startling American Production of 1926. 
The original silent masterpiece condensed 
into a one reel film to illustrate the technique 
of Barrymore. Action throughout every foot 
of film. A highlight in any programme. 
Spectacular and breath-taking. Not to be 
missed. 8mm. prints |98ft. £4. 


l6mm. Sound | reel prints (commentary and 
musical score) £6. 


Top TY Comedy Shows on I6mm. sound 
can be purchased outright or hired from 
our I6mm. library. 


Five Film Libraries—one for each gauge of 
film. Write for free brochure and mention 
the size/type of film in which you are 
interested. 


WATSOFILMS LTD. 
FILM HOUSE * CHARLES STREET 
COVENTRY 
Telephone: 20427 























Sound Coupler. 
“45 0 0 














517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


ALL THE BETTER TO SEE YOU WITH— 





fe 


fim) 8mm. 
dG BAUER T.10.8 
a0 f/1-4 16mm. Kiptagon 


wide ~- angle lens, 
brilliant 100w. lighting, 
silent running motor 
Provision for tape 


Or Deposit of £9 0 0 
and twelve monthly 
payments of & 4 6, 


| en 


WRITE TODAY for our 8mm. Library catalogue — FREE 


7 8mm. 
| EUMIG P8M 


“| IMPERIAL 


f/1-4 20mm. Eupro- 
nar lens, brilliant 
1 12 volts 100 watt 
| lamp, reverse pro- 
| jection, frame-by- 
frame still projec- 
tion, built-in sound 
coup'er, 400ft. film 
capacity and power 
rewind. 
43 5 0 

Or Deposit of 
£9 0 0 and twelve 
monthly payments 
-of @ 1 4. 
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attain your aim with... 


PHOTOGRAPHIC 
LAMPS 
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MELTON ROAD, LEICESTER 





You can supplement your own personal 
HOLIDAY MOVIES with 


Walton Souvenir Colour Films 


EACH FILM RUNS 4 MINUTES. SILENT ONLY 


B/W. l6mm., 100ft., 37/6. 9.5mm., 30/-. 8mm., 50ft., 22/6 
COL. I6mm., 100ft., £6/10/-, 9-5mm., £6. 8mm., 50ft., £3/6/-. 


HISTORIC EDINBURGH, SIGHTS OF DUBLIN, ABERDEEN AND ROYAL DEESIDE, SIGHTS OF 
PARIS, MIDNIGHT IN PARIS, FRENCH FOLLIES, FRENCH RIVIERA, PARIS REVUE, CABARETS DE 
PARIS, ROME, ROMANTIC VENICE, FLORENCE AND PISA, THE ITALIAN DOLOMITES, POMPE! 
AND DISTRICT, CAPRI, LOVELY LUCERNE, ZURICH AND BERNE, INTERLAKEN AND DISTRICT, 
THIS IS AMSTERDAM, BEAUTIFUL HOLLAND, BARCELONA, MADRID, SEVILLE AND CORDOBA, 
SIGHTS OF LISBON, ESTORIL, BEAUTIFUL BRUSSELS, YUGOSLAVIA’'S DALMATIAN COAST, 
WONDERFUL COPENHAGEN, THE RHINELAND, SAN SEBASTIAN AND BIARRITZ, SIGHTS OF 
MOSCOW, etc. 





Have you got your copy of — 


THE ROYAL WEDDING 








Send 44d. Large Stamped Addressed Envelope for the WALTON Home 
Movie Catalogue describing these and hundreds of other superb films. 


— 


WALTON SOUND & FILM SERVICES 
282 Kensington High St., London, W.14. Western 6445/6 j= 


“CE ta 
WALTON FILMS are obtainable from ali dealers or from:— ‘Ww 
=. me 





— 


u 
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SCREEN FABRIC 


MAKE YOUR OWN 
PROJECTION SCREEN 


High Grade Fabric as used by Commercial 
Cine Screen Manufacturers. 
AVAILABLE IN TWO POPULAR WIDTHS, 48° & 70° 


ANY LENGTH CUT 
Send 3d. Stamp for Samples 


SAWYERS LTD. 


ST. SEPULCHRE GATE DONCASTER 








WANTED 


SURPLUS CAMERAS, ENLARGERS, CINE 
CAMERAS & PROJECTORS  PHOTO- 
GRAPHIC EQUIP. OF EVERY DESCRIP- 
TION. SURPLUS & OUTDATED FILM & 
PAPER, LARGE OR SMALL QUANTITIES 


PHONE, WRITE OR CALL 


SPEARS 
(Dept. A.) 14 Watling Street, Shudehiii, 
Manchester. 


Phone: BLAckfriars 9432 (5 lines) 
Bankers: Midland Bank Ltd 





ONLY THE BEST 


NEW TITLES INCLUDE: 

The Fast and the Furious. 1 killed 
Geronimo. Wedding of Lili Mariene. Down 
among the Z Men. Also many Laure! and 
Hardy, and East-Side Kids Comedies, in our 
Great Library of Films. Full Programmes from 
£1. Send for our Catalogue—2/- (!6mm.) and 
6d. (9-5) Also 8mm. Library MOBILE 
CINEMA SERVICE. Films bought, sold and 
exchanged. Projectors—all makes supplied, 
bought, exchanged, repaired. 


15) VICARAGE RD -LANGLEY - OLDBURY 
Near BIRMINGHAM - PHONE : BROADWELL [2/4 























8mm. MOVIE FILMS 
for sale and exchange at the right price 
THE BARGAIN STORES 
P.O. Box 8, GIBRALTAR 





NORTHERN BARGAINS 


Paillard H16, lin. f/ 1-5, 2in.{/3, Jin. £/4, case £52 

Cine Kodak BB l6mm.., f 1-9 focusing . 

Zeiss Movilux 8A, 8mm., as new 

G.1.C. l6mm., 50ft t/09 Som good cond 

Cine Kodak 8 25 8mm., {/2°7, good cond 

Dekko 8mm 2°5 N. O C., zip purse 
9-Smm. ex-library films for sale, s 


HAYHURST’S 


56 MANCHESTER ROAD, NELSON, LANGCS. 
"Phone: NELSON 63652 


é 
end for list 




















CINE REPAIRS 


Cameras and Projectors 


BOWENS 


Camera Repair Service Ltd. 


3 ALBEMARLE Way, CLERKENWELL, E.C.1 
est. 30 YEARS CLE 7947/3295 








8/l6mm. TITLING SERVICE 
8/I6mm. CUTTING/EDITING LABORATORY 


FOR THE PROFESSIONAL FINISH THAT YOUR 
FILMS DESERVE, AND YOUR FRIENDS ADMIRE 


ENQUIRIES TO: 
TELECINE SERVICES {25 COLESHILL ROAD 











CAMPKINS OF CAMBRIDGE 





CINE BARGAINS 


Bell/Howell 14” 1-9 Sentai (D fitting) £i9 10 
D (!6mm.) fitting 20mm. W/A, £/2-8 Lens ais 
For Bolex L.8, Dalimeyer | 4”, f/2°9 £12 
For Mag Cine Kodak 8, £/2°5, 38mm £15 
For Sportster 8mm. Spigot !“.{/2:STeleLens £12 
For Bolex H.16, Eye Level Focuser . éil 
Bth fitting, |”, f/1-9 Projection lens «7 
Bth fitting 34” Projection Lens a7 


For 6mm. Mag. Cine Kodak !5mm., f/1-°5 
Meyer £25 


For Pathe 200B, 34” Projection Lens £6 


For témm (OD fitting) Kodak Cine 
Ektanon 15mm., f/2:7 W/A Lens, coated... £25 


For Cine Kodak “K" 100mm., f/4 Tele 
Negar.. £20 0 
Bth fitting, 3” Stine Projection Lens £7 10 
Bth fitting, 14° Dalimeyer Projection Lens... £7 10 
For 8mm. (C fit) Dalimeyer 1”, f/1-9 Lens 48 15 
For 8mm. 1}",f/4TeleLens ... aie 0 


CASH WITH ORDER—OR C.0.D 


CAMPKINS CAMERAS 
15 King’s Parade, Cambridge 


Tel. S179! 





eeoeoocoooce co 
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BEVROAVOINS ciassirmep 





Charge for advertisements in this section 9d. per word (9 - min.). Box Number | 6 extra. Prepayable. COPY 
DATE FOR THE NOVEMBER ISSUE: 30th SEPTEMBER. ADDRESS ALL CORRESPONDENCE (IN- 
CLUDING BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 46-47 CHANCERY LANE, 


LONDON W.C.2. 
FOR SALE 


Films & Film Libraries 





Murrays of Glasgow, Scotl: 
8 and 16mm. films. Hire ser 
Authorised Booking Age 
Libraries. Own 8mm. Lib 
For Better Programmes y ) 
the Wallace Heaton Filn brary New 
catalogue now able ms if sizes inc 
extensive selection « sul s. Write for cata 
127 New Bond Street, London i (MAY fa 
(1459.) 
16mm. Silent Films for Sale nedies, Drama 
S.A.E., Ivey, 2 Dryburgh Ro: u y, S.W.15 
16mm. Sound Films for hire lange 

in perfect condition only ) assurec 
Film Service, Petersfield ts ne 188.) 
Film Hire Service nn i 
Road, March, Can 
Large Selection of 
fine order. Subjects 
popular scrence, agricu 
comedy, etc et 
per reel. Send for list 
Manchester. Persor 
Glamour Films, over 
stamp to: Wallingtor 
ton, Surrey 
Animal, Comedy, 
from dealers or Diar 
Street, Slough. (960.) 
Pin-Up Films: 24 ree 
New titles include ‘Fal 
Fit Cinevue pocket viewe 
complete illustrated leaflet 
193 Wardour Street, | 
Films, 8mm., bought 
Hire, 26 Renfrew Driv 
Interesting Lists 8m , 
College Road, Harrow. (960 
16mm. and 8mm. Silent and Sound Fil 
1,000 titles, colour and black ar 
2/6 per reel. Discounts uy 
users Catalogue free 
machine) John King (I 
Street, Bton, 25198 1260.) 
16mm. Sound. Fantastic purchase of G.B. Titles 
ever prices. Free lists.—Sarson, 75 Westfield Road 
Telephone 857164. (1060.) 
Clearance Sale of Films mm. sound, 16mn 
9-Smm. silent Enclose s.a.e entioning list requ 
Robinsons Cine Service, Purdis Croft, Buckleshan 
Ipswich. (1260.) 
8mm. Films bought, sold, and exchanged, s.a.e 
to: James Barker, 10 Degrey Street, York. (1160.) 
Fiimscopes (plastic interior), 3/6 postage free. 8mn 


‘ 


for sale (discount for Club Members). Also hire 8mn 


Cartoons for children’s parties jd. stamp.—Ci 
Hire, 9 Beddington Lane, Beddington, Surrey 


8mm. Silent Film Library Cyril Howe Screen Se 


St. James's Parade, Bath 


16mm. Sound Film Library 
osite ree R/¢ ia 
s t j ir t < 
Drive, Eltha S.E.9 
Golden Films 960-€ 


60/66 W 
16mm. Sound Featur 
80 Staple 
Smm. Film Library 
stalogue 
Ww ester Park 
Book Now for 
ra es ate 
able Se 
960-61 6 
60-66 Ward S 
Films, 8 mm. B 
Hire, 26 Renfrew D 
16mm. Silent Kodachr 


Good condition 

Redmans Lt ‘8 H 
16mm. Sound-Film Lit 
Abbey Ch ' B 
Old Tyme Western “1 
I rv Ra 


i r 
I 


A Colour Film 
‘ feat 
Ok i 
WwW { ve Tel 
8mm. Films. C« 
i College Road, H 
Practically Everything 
On the Best of 1 


Churchyard 


Cameras & Lenses 
Murrays of Glasgow 





he very thing available at 
Miller 8mm. Cine Camera 
A anted gift ost £19 wit 

D. Lane 8 Yonge Park, f ) 

Winchester Camera Exchange, stock a! 

ine equipment New 3} Secor 

Winchester < something hester 
Exchange, | ar incheste Telephon 
Victor 16mm. model 4 turret 
lensae removandie ier 

401 

Closest offer to 





8mm: FILMS of 
“SOOTY” « “SWEEP” 


are on their WAY ! 25/- each 





A.C.W. OCTOBER 


$03 








BRUNEL BARGAINS! 


SH lémm. Paillard Bolex 0.16 (pre-war)—©/W 1.9 
2° Coated Dailweyer Telephoto—i.5 1° Dalimeyer 
~1.8 Dallmeyer wide-angle. All in fitted case— 
cheeked—gved cvadition throughout 
New (Shop Soiled) Zeiss oom yo gy 4/28 Trictar— 
List price £31 10 0. Special off 
Penance irene nccienetay 1/28 Trictar 
Riectric Exposure Meter—idst Price 440 2 9 
Special offer 
Bolez BSL (Mint condition). focusing Yvar |.9 13mm.— 
C/W Bolex Holdall, Instructions, Wrist strap. New 
cost £92. Offered at . e768 60 
Bolex BS Tarret—2.5 Y var Ex/cond.— Wrist strap .... ao 0 
Terms 10% down and up to three years te pay. 
BRUNEL (PHOTOGRAPHY) LTD. 
47 YORK ST., TWICKENHAM. POPesgrove 5440 


#110 6 


a25 «0 








Smm KHODACHROME and 
BLACK & WHITE COPIES 


from your S:am Originals 


OTHER SERVICES 
8mm. BLOWN UP TO l6émm 
l6émm. REDUCTION TO 8mm 
95mm. REDUCTION TO 8mm 
9-Smm. BLOWN UP TO l6émm 
6mm. COPIES OFF i6mm. ORIGINALS 
All the above Services in KODACHROME AND 
BLACK AND WHITE 


COLOUR-TECHNIQUE 


8mm. 95mm. 6mm. Film Laboratories. 


90c Field End, Rd., Eastcote, Pinner 


Telephone: Field End 9946. MIDDX. 











You'll Admire The ADMIRA! 


Two coupled click-stop lenses 
(12-5mm and Smm.) on 
revolving turret Sprocket 
drive, governed motor. Easy- 
load spool! spindles. Back wind 
for film tricks. Amazing value 
at £39.10.0 

or 9 monthly payments of £4.12°2 
AND THE PERFECT COM- 
PANION — THE ULTRA 
SILENT NILUS WITH 
BRILLIANT PROJECTION 


FILM HOUSE 
40x FORD ST. 
‘LEICESTER -- 














Want your Projector Servicing? 


— Your first move is to CINEPHOTO to let Man- 
chester’s cine experts advise you and help you. 
Any make quickly repaired or serviced on the 
premises and an estimate given if required, 
industrial Service Deaiers for 
RANK PRECISION INDUSTRIES LIMITED 
manufacturers of BELL & HOWELL cine equipment 


Equipment Limited Tel.: BlAckfriars 6287 
MANCHESTER 3 


172 CHAPEL STREET 
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Pathe Webo, Special 9°Smm. reflex focusing. Berthiot 
20mm., f/1-9, Berthiot 75mm., f/3-5. Five years old and 
perfect in every way. In maker’s fitted leather case, £120. 
o.n.o. (960.) Box 871 
l6émm. B. & H. Filmo 70, f/2°6 Sinar. Overhauled, re- 
enamelled, case. 200ft. fresh Tri-x, £25. Offer ?—Pearce. 
BAL. 4994. Evenings. 
Loughborough. Paul Moffatt offers—secondhand Bolex 
1-8 coated focusing Yvar, pistol grip, wide-angle 
viewfinder, instructions, as new, £79; Bolex L8, 2-8 focusin 
case, £19; Bolex B8VS, 1-9 focusing, case, £49; Kodak B 
16mm., 1-9 lens, £14; shop-soiled Miller, 2-5 coated, £10; 
Cima, 1-9 focusing, case, £14; Movinette 8, £14; Nizo 1-9, 
coated, exposure meter, £29. New Bolex, Bell & Howell, 
Eumig cameras in stock. Exchanges wanted. High part- 
exchange allowances.—17 Churchgate. 
Bolex H8 with (3mm. f/1-9, 25mm. f/2°5, 36mm. f/2°8 
Yvar lenses. Eye-level focus, de luxe case, cost over £200 
late 1958, virtually unused, private sale £130, or nearest. 
Holt, 25 Barnshot Road, Edinburgh, 13 
H1i6 Reflex, new (guarantee) outfit, Pizar f/1-5, Switar 
f/i-8, Yvar f/2-8, w/a hood, base, tripod Hide case 
Currently listed £310/14/6. All for £270.—Esher Photo 
Centre, 62 High Street, Esher, Surrey. 
For Sale—Paillard Boliex H16 Filtersiot Camera with Som 
Berthiot 17-70mm. zoom lens. Switar f/1-5 25mm. Yvar 
f/2-8 16mm. All complete with case, tripod and electrics. 
Cost new £537, now offered at £350. Telephone Colnbrook 
2676 
Nizo 8mm. S2R-—-Normal lens Ronar f/1-9, Telephoto 
Euron f/2-8, and wide-angle attachment, with coupled 
exposure meter. Complete with close-up lenses and filters. 
All in leather case. Nearest offer to £80.— Mackenzie, 9 
Winton Terrace, Edinburgh. 
As New—Latest Bolex H.16 Reflex, complete with RX 
Fader and Switar 25mm. f/1-4, 16mm. 1-8 and Yvar 75mm. 
lenses. Pan Cinor Zoom “85” f/2, with viewfinder, outfit 
cases and filters. List price £511 Nearest offer £400 
secures Box 898 
Bolex H8, Yvar f/1-9 focusing. Malor case. Weston, 
Invercone. As new. Instructions. Carton, £95. Box 897 
For Sale—H.8 new this year used once, bargain, £85, 0.n.o 
ox 899 
f/1-9, strong leather case, £25. Dalimeyer 6in. 
f/4°5 lens, £5 Box 901 
Ensign Super Kinecam |6mm. camera, five speeds, turret 
fitted with 2in. f/4-5, lin. f/2-9 and 20mm. f/2-9 lens, 
leather case, £50. Ampro Premier 20, 16mm. sound/silent 
projector, 750/ 1,000 watt lighting, 2in. and 2}in. lens, £80 
Arman, 13 Springfield Road, Swindon, Wilts 
Kodak ‘*K’’, 16mm., 100ft., 2-speed, f/1-9 focusing, inter- 
changeable. Leather case. Excellent condition, £29.Box 903 
Bolex H8, 6°5mm., 13mm., 35mm., 75mm. lenses. Pistol 
grip. Light meter. Special leather attaché case. Alli in 
perfect condition, £120, o.n.o Box 908 
Bolex BS, with standard 1-9 Yvar lens, 1-9 Sun Telefoto 
lens, and 1-9 Walz wide angle lens. Immaculate condition, 
sacrifice at £60 for quick sale. Box 907 
Bargain. Nizo Trifo, de luxe case, pistol grip, filter, 
Proxirect parallax corrector. All brand new. Cost £205, 
sell £160.—Canty, 19 Legarde Avenue, Hull. (53013.) 
Pathe Webo M. 16mm. continuous reflex, variable shutter, 
turret, lenses, meter, tripod, leather case, 300ft. Koda- 
chrome, accept £95 lowest.—-Ralph Norman, 9 Woodhouse 
Square, Leeds 3. 
Autoset—Turret, Bell & Howell, fully automatic exposure 
meter, etc. Cost price £63, for sale, £53. No offers, no 
dealers..Batkin, 62 Park Chase, Wembley, Middlesex. 
(Wembley 3715.) 


Kodak K, 


Projectors 





Murray's of Glasgow, Scotland's largest Cine dealers, stock 
the largest range of cine projectors. Magnetic sound on 
16mm. (Bell & Howell and RCA) or 8mm. (Cirse Sound 
or Moviphon). Demonstrations by appointment. 
Liverpool Cirse-Sound. 8mm. sound on film demonstra- 
tions every Saturday from 5.30 to 6.—Kenneth Orlans, 
390 Aighburth Road. Phone CREssington Park 1345 (2 
lines) day or night. (1360.) 

750w. 110v. 16mm. Bell & Howell, Model 57. A.C./D.C. 
without transformer, £20. £4 dep., 8 payments 42/6.— 
Erricks, opposite Town Hall, Bradford, |. (960.) 
Loughbor Paul Moffatt offers—secondhand Nilus 
8mm. cine pr ‘ojector, bulb, case, £29; Astro 8mm. pro- 
jector, case, £22; Specto 8, £22; Pathe Gem 9-5, £9. New 
Bolex, Bell & Howell, Eumig projectors in stock. Ex- 
changes welcomed. High part-exchange allowances.—17 
Churchgate. 
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Projectors— Continued 


Kodak Royal 16mm. silent projector, 750w., 2in. lens 
reverse, case, £55 516, 16mm. sound-silent projector 
12in. speaker. Ex. condition, £50.—Heaton, 33 Lindrosa 
Road, Streetly, near Birmingham. Day: Ast 1637; Night 
Str 3223 

Offers invited for Filmo sound “Commercial” 1l6mm 
projector with Dalimeyer max-a-lite projection lens, 115 
volt, 1,000 watt, 60 cycle, made in U.S.A., complete with 
mains transformer for 230 volts. Write to Supplies Officer 
Worthing Group Hospital Management Committee, 129 
Brighton Road, Worthing, Sussex 

16mm. Specto 500 with speed controller, remote control 
1} and 2in. lenses. Perfect. Recently overhauled by makers 
£32. Ace sound attachment for converting 16mm. Specto 
into optical sound projector, complete with 10in. speaker, 
1,600ft. arms, motorised take-up, blimp case, £10. Box 904 
Eumig P.8 Imperial, mint condition, £27.—Newnam, 24 
Cedars Road, Clapham, London, S.W.4 

G.B. Bell & Howell, 16mm. projector, model 601. AC/D« 
transformer. Home use only. Beautiful condition, £125 
o.n.o.—Crick, 60 Fishponds Road, Upper Tooting 
London, $.W.17. (Phone: Bal. 4502.) 

Bell & Howell 601, 16mm. sound projector, £115. Victo 
“Greyline”’, £85. Both complete with 12in. speakers and 
transformers. First-class sound and picture quality. Over- 
hauled and guaranteed by us. Authorised service agents 
3in. lens for 601, £10.—Robinsons Cine Service, Purdis 
Croft, Bucklesham Road, Ipswich. Telephone: 78665 

G16 Bolex Projector, £30. Recently overhauled, excellent 
condition. (161.) Box 909 
Ampro Stylist, 16mm. sound, little used, £60 Buyer 
collects..—27 Evesham Road, St. Annes-on-Sea, Lancs 


Complete Outfits 


16mm. Danson 540 S.O.F., Keystone Ai2 twin lens camera 
Meopta Editor/Animated viewer, £110. Nottingham area 


Box 906 
Debrie 





16mm. sound projector, stand, transformer, tape 
recorder, gram-unit, 3,000ft. colour film, 8ft. screen, stand 
accessories. Professional outfit, nearest £100.—Hall, 42 
Carmen Grove, Groby, Leicestershire 


Recorder and Recordings 


Murrays of Glasgow, Scotland’s largest Cine dealers 
specialise in magnetic sound on tape or film Grundig, 
Philips, Fi-Cord, Clarion and Minofon. Fully equipped 
electronic service department 

Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Phillips, Grundig 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone Guildford 4040. (1459.) 

Record Anywhere with our Battery Portables Quality 
sound, cheap to run. Famous Ferrograph recorders, tape 
mics., booms.—‘‘Eroica” Studios, Peel Street, Eccles 
Manchester ECCles 1624 Dir Thuriow Smit 
A.R.M.C.M. (1360.) 

Recording Tape. Save up to 30% 
secondhand Recorders in stock.—E. C 
132 Tottenham Court Road, London, W.1. 
(361.) 





Send for list. Also 50 
Kingsley & Co 
EUS 6500 


ro—~ EXPRESS FILM DELIVERY SERVICE—~— - 


At no extra cost—not even postage—we wil! supply 

your films. Ali films guaranteed ‘fresh’. Post paid 

order cards supplied. 30 days to pay if you open 

personal account. Kodachrome, Gevacolor, Gevapan, 
Agfacolor, 8 and |6mm 


Lorell Photographic Services (CW2!) 
NEW MILLS, near STOCKPORT, CHESHIRE 


8mm. TITLES 


B. & W. 1-8 words 4/- additional words 4d. each 
Colour 1-8 words 6/— additional words 6d. each 
Delivery 7-14 days. Choice of 7 styles. 

iMustroted price fist for further details 


Send for 
MOVIE TITLES "ToNSon wor 


i 
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CINEMATOGRAPH 
SALES & SERVICE 
PROJECTORS - CINE CAMERAS 
G.B.-Bell & Howell - Bolex Specto 
Baver - Ampro - Kodak - Eumi 
FILMSTRIP AND SLIDE PROJECTORS 
Aldis Kershaw 
ALL ACCESSORIES 


lémm. MOBILE FILM UNITS for all occasions 


lémm. SOUND FILM LIBRARY 

Features. Comedies. Cartoons. Shorts 
8mm. FILM LIBRARY 
(Catalogue on request) 


RANELAGH 
CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, | 
ROYAL 3006 





WONDERFUL VALUE AT £15.15.0 


DENPIC 


CINE 


The REVERE C87 CAMERA 


Fitted 
2:5 
long-run motor 
Bmm. Spool loading 
Guaranteed 


£15.15.0 
£4.1746 down and 6 
payments £1/18/6 


13mm 
5-speed 


with the famous 
Wollensak lens 


mthy 


Available on 14 days approval 
on receipt of deposits 


S LIMITED 


Dept. CW, 27 Station Rd. Watford, Herts 





AVAILABLE ON FREE LOAN 


“ALL LIVING THINGS” 
(Cert. ‘U’) 
Starring Patrick Barr 


16mm. Black and white, 2 reels. Sponsored by 
the Scottish Society for the Prevention of 


Vivisection 


All enquiries to 


G.B. FILM LIBRARY 


| Aintree Road, Perivale, Middlesex 


TRAVELLING FILMS LTD., 


78 Victoria Road, Surbiton, Surrey 











PVCI6 


New model 


“Cine Film Processing” 


MICROFILMS LTD., 8ST. ANDREWS &T., 


By the time you read this the seasonal 
Processing Service will have been overcome and normal 
service resumed 


IS THE NEW MODEL OF 
THE TODD TANK 


for processing up to 33ft. of 
either 9.5mm. or l6mm. (d/8mm.) 
PRICE £13.10.0 
Drying Rack and Stand 42.0.0 
SPLITTER for d/8mm. £5.5.0 
The 3 items supplied for £20.0.0 
tells you how: 3/- 


DUNDEE 


delays in our 


Our SRP Leaflet gives details of service 


and of ex-Govt. film supplies 





A.C.W. OCTOBER 
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Standard double 
New and 


post free or 





Accessories 
Murrays of Glasgow, Scotland's largest cine dealers, can 
supply by return every important cine accessory 
Screen Materials for Sale.— Silver, beaded or “Tru-white’ 
Any size available. Lists on application. Any make of 
screen repaired or re-surfaced. We use only genuine screen 
fabrics Reaim Filmscreens, 58 Victoria Road, London, 
N.4. (ARC. 3984.) (860.) 
Ex-Admiralty roller film screens. New and in wrappers 
White or silver surfaces. Ideal for colour film projection 
Offered at fractional cost: 3ft 3ft., 30/-; 4ft 4it., 38/6; 
6ft 4ft. 6in., 65/-; 6ft 6ft.. 85/-; Sft 6ft., £5/10/- 
Carriage 3/6. Also second-hand screen bargains for sale 
Also new screen materials, all surfaces and sizes. 8mm 
fiims and !6mm. sound films, clearing enormous stock 
Fractional prices..—-Realm Filmscreens, 58 Victoria Road 
London, N.4. (1360.) 
8mm. 25ft. (B. & W.) Double Run Film (unspooled—not 
process paid). Fast or slow pan (27 or 29 sch.), neg./reversal 
6/6 per roll. 9-Smm. fast or slow pan film, 25ft., 4/- exclusive 
of processing. !6mm. G.45 cine camera, 45/-, complete with 
magazine and 25ft. film.—Direct Photographic Supply Co 
(Dept. W), 2 Harrow Road, Cnr. Edgware Road, London 
W.2. Tel.: PADdington 7581 
Some 100ft. Spools, 6mm. Kodachrome type A, winding 
Seals unbroken. Guaranteed. Outdates August, ‘6! 
Available at £1 per roll discount Box 905 
Resistance for Bell & Howel! 602/613M using 750w. lamp 
input 200/250v., output 110v., £5. (Carriage paid.) Box 900 





Miscellane 
Murrays of Glasgow, Scotland's largest cine dealers, main 
tain their now mobile proyection unit 

L.516 Owners. New boxed lamps, 500 watt, 110 volt, 9 
post |/-, 3 for 25/- post free 3 Milton St., Derby. (1160.) 
L.516 Users. New L.516 boxed lamps, 9/- each, post 1 3 
for 25 post paid 38 Yonge Park, Finsbury Park 
London, N.4. (161.) 

9-Smm. Personal Titling. From 7)d. “Censor Certificates 
effects. Stamp essential. Established 1931 Box 872 
Hire your cine and still equipment from South London's 
leading Bolex specialist..Rothmans, Ltd., 152 Rye Lane 
Ss (Tel.: New 2205.) (1360.) 

Introductions to new friends, home’ overseas A.C WU 
34 Honeywell Road, London, S.W.1! (T.C.) 
Duplicating, Shorthand, Typing (tapes, etc.), private lessons 
shorthand /typing..-Mabel Eyles, 10 Beaconsdifle Road 
Friern Barnet, N.11. ENT. 3324 


wm TURRETS 


the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a. Price £8. 














Triple turrets to Bolex C8, 
C8S, C8SL, 88, BBVS, B&L, Sportster 605a, £12. 
B. & H. Sportster (Spigot mount) Triple only, 
£12. 15. 0. Specto 88, Triple only, £22. 


LENS ADAPTORS 


Extend the range of your cine camera with any 
of these precision lens adaptors. 
Leica lens thread to “C"’ mount 
Leica lens thread to “D” mount 
“C" mount lens to “D" mount 
“D” mount lens to B. & H. Viceroy turret 





35/- 
35/- 
24/6 
21/- 


Precision cine repairs of all descriptions 


BUTTERFIELD PHOTOGRAPHIC mre. co. 
NORWAY ST., PORTSLADE-BY-SEA, SUSSEX. 











Agents: Gordon & Gotch Ltd.) 


Processi 


Kodachrome, b/w, 8min. duplicate prints 
Reduction.—Highbury Cine Films, 65 
London, N.7. (860.) 

Pathescope Film in Processing Paid chargers Our 
laboratory can now undertake the processing of 9.5mm 
B/W film at an additional fee of 2/9 per film to cover 
postage, etc. Post your film to Frank Jessop, Film House, 
4 Oxford Street, Leicester 

Process your own film easily, cheaply. Success guaranteed 
!6mm., 8mm. tanks. Details S.A.E W. Pearse, Midtap- 
house Works, Liskeard, Cornwall 


Books and Magazines 


American Publications 





16mm. to 8mm 
Benwell Road, 





Year’s subscription “American 
Cinematographer 35 specimen 4 “Better Movie 
Making™ 28/6, specimen 6 Full catalogue free.—Wilien 
Ltd. (Dept. 18), 9 Drapers Gardens, London, E.C.2. (T.C.) 


Wanted, Films and Equipment 
MURRAYS OF GLASGOW, SCOTLAND'S LARGEST 
CINE DEALERS WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHASE TERMS, 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION.—C. MURRAY 
LTD., 146a QUEEN STREET, GLASGOW, C.1. PHONE 
CENTRAL 4888. SCOTLAND'S LARGEST CINE 
DEALERS! 
16mm. Sound Projectors. All types wanted. (T.C.) Box 712 
Highest cash price paid for modern camera, cine-cameras 
and projectors..-Caplans Ltd., 75 Charing Cross Road, 
W.C.2 Near Leicester Square Station. Gerrard 7389 
(1361.) 
8mm. Glamour films wanted for cash or exchange 
63 Pelham Road, Wimbledon, $.W.19. (1160.) 
Wanted. 16mm. Sound Films— we buy—-sell and exchange 
Littlewood's, 6 Broad Street, Lyme Regis, Dorset. (1160.) 
16mm. Cine Camera with case, post-war model in good 
working order Box 902 
Wanted: Children’s films, Chaplin or sound. Good prices 
paid if good condition Eric Walker Film Projection 
Service, 154 Corbyn Street, N.4. ARC 7200. (1160.) 
Wanted: Triple Turret with tele lens only or body only 
Will exchange large 20 » 40 Denhill binoculars in case or 
ash Miiner, 84 Bampton Road, London, $.E.23. Also 
wanted, Admira 8I1 attachments 





Rowley, 





G.I. SUZANNE'S 
PARLOUR TRICKS. 


A magician conjures up a 
beautiful young girl and un- | 
dresses her by magic For & 
ADULTS ONLY 


G.2. EXPOSED DELORES 

makes a daring exposure cf 

her charms unaware of the intruder in her 
wardrobe. Why was he there? 
16mm. and 9-Smm., [00ft., ccl 
B/W £1/17/0. 

8mm., 50ft., col £3/6/0, B/W £1/2/6. 


COMING SHORTLY. Sin by Sin up 
the ladder of fame climbs the sultry heroine 
who drives men mad. What was the secret 
of her allure? 

l6mm. and 9-5mm., 150ft., 
8mm., 75ft., B/W €1/11/6. 
SPORT SPELL. Stuart Wynn Jones. A 
cartoon alphabet with a thousand laughs 
16mm. and 9-5mm., 100ft., B/W £1/17/6. 
8mm., 50ft., B/W £1/2/6. 

16mm., 100ft., B/W £2/0/0, sound 

Cash with order to: 

ADVENTURE FILM DISTRIBUTORS, 
74 Marylebone High Street, 
LONDON, W.!. 

WELbeck 0721 


£6/6/0, 


B/W £2/15/0. 
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Scotland’s ONLY EXCLUSIVELY Cine Specialists. 


TWENTIETH CENTURY MOVIES 


EXCLUSIVELY CINE EVERYTHING CINE 
Add SOUND to yourrMOVIES 


This year hundreds are thinking seriously about the added attraction 
of sound—we can supply the details—with the Sound on Film Cirse 
Sound, the combined tape-projector by DO MIN US, the various 
types of sync units to match every projector, and the tape recorders 
to complete the unit. We offer a choice of 35 types of Recorder fror 
18 gns. to 149 gns. including the N E W 
REFLECTOGRAPH (95 gns.) 


So if you are thinking about SO U N D— it will pay you to visit us 
SPECIAL OFFER. Missouri with Cirse Vox Sound 
plete, £85. 


We are the Sole Scottish Distributors for the famous new 
Wholesale DOMINUS SOUND on TAPE Retail 
8mm. PROJECTOR 


EXCLUSIVE CINE ITEMS include:— 

Victor Day Glow Title Sets 27/6, Consul and Sapphire Title Kits 50/-. The Super Marine 60/- 
and Constellation Professional Title Kits 90/-. The Bell Star 21/- for 606 and 624 Titlers, Title 
Cards, Ready made 3 D effect titles, Reflex Attachments £6/15/-, Cinemascope Units 15 gns. 
these and dozens of other items are available only from us—a 6d. stamp will bring you our complete 
list, including 8mm. Splitters and Processing Tanks, etc.—plus Pre-Recorder Tapes list (33) if 
required. Write today 


NEW EQUIPMENT 


Our Range includes the new Bell & Howell Sportster Camera and Lumina Projector, the new 
American cameras with the built-in Zoom, if it’s a good quality item—we can deliver from stock 


Bigger Picture? Let us supply you with a Magnilens at £3/9/6 or a Filmovara at £8/10/-, models 
to suit all projectors 


COLOUR CARTONS 
12 Great New Tities—complete on 200ft. spool—Our Price, 6gns. each. 


TRAVEL INTEREST SPORT 


We offer a T O P selection of 50ft. 8mm. Films at 15/- each, brand new and boxed—we 
will be pleased to send you full details of these. 

In addition we can offer FRO M S T OC K achoice of over 700 subjects including the Walton, 
Capitol, Movie Pak range—N O DELIVER Y charge. 

Filming Indoors This Winter—Get our New Fast Film 400 ASA Monochrome. Process paid 21/6 
per 50ft. 8mm.—1!6mm. available soon 


SCOTLAND’S LARGEST CINE DEALERS 


GLASGOW CINE CENTRE 


112 Queen Margaret Drive Maryhilt 1988 184 Queen Margaret Drive 
GLASGOW, N.W. 


If it’s something really New Or if it’s something that’s been used before, 
It’s sure to be at 112 then have a try at 184 





























Pepper 
/GEVACOLOR\ 


RS REVERSAL 
CINE FILM 


...in three days! 


. and no question about it. What a 
service! Send your exposed Gevacolor 
Reversal Cine Films to Gevaert Ltd. at 
Brentford, and you will have them back 
ready for projection, just three days after 
arrival at the laboratories! No wonder 
sO many cine enthusiasts are using 
Gevacolor Cine Films this year—you 
get quality and service. 

Gevacolor Rs Reversal Cine Film 
Double 8 mm—z25 ft. spools—z5/5d. 
16 mm—1r1o0o0 ft. spools—72/9d. 


Exposure rating—10 A.S.A. 
Prices include processing. 


FROM YOUR USUAL DEALER 
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